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XaipeTIONOG ano Tov
Anpapxo KapaBa

Ek pépouc Tou Aruou KapaBd, xaipetidw mnv
Ekdoon «O @epPoAiTéc Tou Kapapa». H
Ekdoon autn anoteAouoe emdiwén Tou Anou
g0w Kal noAAa xpovia kai n €kO000n ToU MAG
YEWICEl Xapd kai ikavorioinon.

O @epPoAiTeg eivar dppnkTa OUVOEDEUEVOG
ue Tov KapaPa. Eivai n téxvn nou tnv n&pav
OAec oxedov o1 KapaBiwTiooec. To 0ToAidI kKaBe
OrmTIOU, Mou npoodidsl dpwa Kai TeEXVn O€
kdBe kapaPBiwTikn ywvid. Eivai, 6a €Aeya, TO
noAITioTiko onua kararebev Tou KapaBd. $2¢
wn@ida tnc auAnc noAITIoTIKNG Hac KAnpovo-
wiag, o QepPoAITEC ival noAUTILO KOUUATI aro
TNV 10TOPIa Kai Tov rnoAITiouo Hac.

Mag ouvdeel e TO NapeABov, Kai evOUVALWVEI
TO Mapov, TNV UrnooTacr) Hacg, o€ ToUTo ToV
Tono. Idiaitepa 1a OioexTa xpovia rnou JOUUE
oTnV NpooQuYyId, Jakpid ano Tn yn Tou Kapapd,
0 QPepPoAITEC oTa xepia TnNG kABe KapaPBiwTiooag
glvai n paoTopid rou Vel LIE TOUG KOLIMOUG Kal TIG
KAwoTeC Tou T@ AouAoudia riou Onuioupyei oTa
OdKTUAQ LE Ta AouAoudia rou roTide OTiIG YAJOTPEG,
EKEl, OTIC OPOTEPEC AQUAEC rouU APrnoE Miow TnG.

(») Address from the
Mayor of Karavas

..................................................................................

Oh behalf of the Municipality of Karavas I wel-
come the publication «Fervolites, the lace of
Karavas». To publish a book on fervolites has
been an ambition of the Municipality for many
years and being able to achieve this aim, fills us
with pleasure and satisfaction.

Fervolites s inextricably linked to Karavas.
It is a craft that was known to almost all the
women of Karavas. It adorned every house, it
endowed every corner of Karavas with its par-
ticular flavour and art. It is, I would say, the
cultural trademark of Karavas. As an item of
our intangible cultural heritage, fervolites is a
valuable part of our history and culture.

It connects us with the past and strengthens
our presence, our existence, on this land. In
particular during the terrible years of life as ref-
ugees, far from the land of Karavas, fervolites
lace, in the hands of all the women of Karavas
has been the craft that connects them, through
the knots and threads of the flowers they create
on their fingers, to the flowers they watered in
the pots, in the cool courtyards they left behind.




O ®EPBOAITEZ TOY KAPABA

Eivail n Téxvn nou kpatd Tov Kapapa {wvravo

To BIBAio givai
Hia apTia dnuoaisuon yia Tn davTéAd NMou EAEINE
TOOO ano TIG ekOOOEIC ToUu Afjuou, 600 Kal ano Td
NOAITIOTIKA OpwHEVA Tou TONOU pac. Méoa ano
Ta Keieva Tou NpoBAAAEI N TEXVN KAl N TEXVIKN,
n 10Topia, oI KEVTATPIEC, N (wN KAl Ta £pyd TOUG
Kal JEoa ano AEMTOUEPEIC PwTOYPAPIES YiveTal
KatavonTn KAabe AenTOPEPEId TNG UNEPOXNG
autnc davteAac. 'OAa Ta Keigeva oTo AeUKwHa
Mupifouv Kapapda. ©Oupilouv TIC yiayladeg Kal
TIC MaAVAdeC HaG, OAeC TIC KapaBIwTIOOEC nou
ME TOV €va f Tov AAAo TPOMoO €ixav OxXEoN ME
TOV PEPPOANITE. Z€ ONEC QUTEG TIG YUVAIKEG TOU
KapaBa agiepwvoupe 1o BIBAi0 e ayann kai
anépavTn eKTipgnon.

Oeppd ouyxaipw K EuXapioTw OAEG Kal OAOUG Mou
€pyaoTNKav Kal Epepav €1¢ NEpAc 1o AsUKwua.
Tnv KaAhionn Xapuavta - MpwTtonand, nou
NPWTOOTATNOE, EIXE TOV CUVTOVIONO, ENIEANONKE
TA KEipeVa, ENeEEPYAOTNKE T JOMN KAl PPOVTIOE
TO BIBAI0 0g OAEC TIC PACEIC TNG NPOETOILATIAG,
MEXpI TNV TeEAIKN Tou Wop®r. Euxapiotw
eniong Bepud O0eC kal OCOUG ouvEBaAAav WE Ta
KEIUEVA TOUG OTNV OAOKANPwWON Tou €pyou. Tn
Agrroupyd Twv MOAITIOTIKWV YANPETIwV AvTiyovn
MoAuveikn, TNV gpeuvnTpia T{oUAIa AcTpaiou -
XploTopOpou, TNV avanAnpwTpia kabnyntpia
Ayyeh NikoAdou - Kovvapry, Tnv kaényntpia
Eugppoaouvn PilonouAou - Hyoupevidou.

EuxapioTiec ekppalw eniong otn  Mapw
Xat{noTtepdavou kal Tn Mapia MatoaloocaBPn
yia TNV €niloyrn TwV QwToypaPIiwV (QEPBOAITE
kal Tn BonBeia otn £kdoon. IdiaiTEpa euxapioTw,
™ Navia XapaAdaunoug - AvTwviadou yid

10

It is the art that keeps Karavas alive

isacompre-
hensive publication about fervolites lace-mak-
ing, and is something that was absent both from
the Municipality’s publications and from the cul-
tural life of our country. Its texts highlight the
art and the technique, the history, the embroi-
derers, their life and their works, and detailed
photographs showcase every aspect of this won-
derful lace. All the texts in the album are redo-
lent of Karavas. They remind us of our mothers
and grandmothers, of all the women of Karavas
who, one way or another, were connected to
fervolites lace. We dedicate this book with love
and endless appreciation to all these women of
Karavas.

I warmly congratulate and thank all those who
worked so hard to produce this publication. Kal-
liopi Harmanta - Protopapa, who led and coordi-
nated the publication, edited the texts, elaborat-
ed the structure and worked on the book at all
stages of preparation, until it arrived at its final
form. I would also like to warmly thank all those
who contributed with their texts to the comple-
tion of the publication: Cultural Services Officer,
Antigone Polyneiki, researcher Julia Astre-
ou-Christoforou, Associate Professor Angel
Nikolaou-Konnari, Professor Euphrosyne
Rizopoulou-Egoumenidou.

I would especially like to thank Nania Charalam-
bous - Antoniadou for the detailed description of
the technique for weaving fervolites, making it
possible to create an accurate record. Of great
value also was the contribution of Sotira Fiouri
Potamitou and Maroula Manoli Georgiadou to the

O ®EPBOAITEZ TOY KAPABA

TNV NEPIYPAP TNG TEXVIKNG TOU (PEPPBOAITE.
MoAUTIUN RATav €niong n CUMBOAN TNG ZwTNPAg
®i1oUpn MoTapitou kal TNG MapouAac MavwAn-
Fewpyiadou o’ autn Tn Oladikacia Kabwg Kai
TnNG Aoukiag Mouyn yia Tn CUVEICQPOPA TNG O€
METAPPACEIC KEINEVWV.

EuxapioTiec o@eiloupe oe OAeg TIc KapaBiw-
TIOOEC TEXVITPIEC MOU CUMMETEIXAV HE €pya TOUG
I ME OUVEVTEUEEIC OTNV KOIVWVIOAOYIKN €pguva.

EuxapioToUpe Tov KapaBiwtn ¢wtoypdgo Ayl
AynoiAdou yia Tn dwpedv pwToypapnon Twv
KEVTNMATWV Kal TN AENTOMEPN PWTOYPAPNON
OAWV TWV pAcewV TN d1adikaaiag Tou NA&EiNaTog
™G OavrtéAag, kabwg kai Tn oxediaoTpid
ANeEGVOpa XpioTodoUuAou yia Tn oxediaon Kal
KAANITEXVIKN €MIPEAEIT TNG EKOOONC,.

KaBopioTikr) oTnv  €kd00N TOU AEUKWHATOG
ATav n xopnyia Twv MOAIMIOTIK®WV YNNPECIWV
Tou Ynoupyeiou Maideiac kai MoAmopou Kai
Tou TMoAmoTikoU Idpupatog KapaBiwTwv Toug
onoioug BepuOTATA EUXAPIOTOULE.

Qc Anpoc KapaBa 6a eEakoAouBrjooupe va
KAVOUME O,TI MNOopoUME yia va dlaTnpoUlE TIG
TEXVEG Kal TIC NapadoaoelC, Ta Nn kal Ta €8iua
Hac, TNV NoAITIOTIKN Jag KAnpovouid. MoTeloupe
akpadavrta OTI 0 aywvag Hag yia €noTpoen
evIoXUEeTal 600 JIaPUAACCOUNE KAl OUVTNPOUNE
auTA TNV KANpovopid. N auTto Kal HEPIUVOUUE HE
EVEPYEIEC KAl MPOYPANKATA, WOTE va dIaTNPOUE
auTn TNV KAnpovouid {wvTavn kai avenpn.

Qc Tnv nuépa nou Ba Bpeboupe Eava oTov
KapaBa pac.

Nikog Xat{noTepdavou
Anuapxog KapaBa

entire process. I would also like to thank Maro
Hadjistephanou and Maria Patsalosavvi for the
photograph selection and their help in the pub-
lication of the book, as well as Loukia Mouyi for
her contribution to translations of the texts.

We also thank all the lace-makers from Karavas
who participated with their work or in interviews
in the sociological research.

Thanks are also due to the photographer Agis
Agesilaou from Karavas for photographing the
works free of charge, and the detailed photo-
graphing of all stages of the lace-making
process, as well as to the designer Alexandra
Christodoulou for the artistic editing and de-
signing of the publication.

We warmly thank the Cultural Services of the
Ministry of Education and the Cultural Founda-
tion of Karavas for their sponsorship, which was
of definitive importance for the publication of
this book.

The Municipality of Karavas will continue to do
everything possible to preserve the arts, tradi-
tions, and customs - the cultural heritage of
Karavas. We strongly believe that our struggle
to return to our land is reinforced while we
continue to safeguard and preserve this
heritage. For this reason, we make every effort
through activities and programmes to keep this
heritage alive and flourishing.

Until the day of our return to Karavas.

Nicos Hadjistephanou
Mayor of Karavas
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In lieu of proloque:

L » Karavas’ fervolites lace,
e k an element of the Intagible
Cultural Heritage of Cyprus

° AVTi npoAbvou: o ¢£pBoAITéq ----------------------------------------------------------------------------------
Tou KapaBa, oroixeio TnG AuAng

In lieu of proloque: = ) ¢
Karavas’ Fervolites Lace,
an Element of the Intagib
Cultural Heritage of C

AvTi npoAoyou:
O pepBoAITEG TOU KapaBa,
oToixeio TnG ‘AuAng MOAITIOTIKAG
KAnpovouiag tng Konpou

NoAmoTikng KAnpovouidg tng Kinpou

H Aenm, xeporointn  davréda nou  eiva
YVWOTN WG PEPPOAITEC ANOTEAOUOE TEXVN TWV
YUVAIKQOV KUPIWG TNG KwHOnoAnc Tou Kapapfd,
oTnv enapyia Kepuveiac.

H ovouaoia Tou QepPBOAITE NPoEpxeTal ano
YaAAikn Agén frivolité, n onoia dnAwver ueTta&u
dAAwv Tnv €minoAaioTnTa ToU NVEUMATOG Kal
TNV EAaQPOTNTa Kai HaraidTnTa Twv oToAIdIOV
Tnc evduuaoiag. H Agén anoteAei akoun tnv
ovouaoia napouoiac  yaAAikng  davTteAac,
nepIypa@ovTac 1o avaAappo Kai AenteniAenTo
anoteAeoua uiac OUOKOANG TEXVIKIC, ano Tnv
oroia paAAov nponABe n avtioToixn KUMpIakr)
kai nou ovoudletai tatting ora AyyAika.

O @epPBoAITEG NAEKETAI OTOV AEPA KeTN BonBeia
MIaC MIKPNG EUAIVNG oditag, nou ovopdaderal
MakoukoUdl. H kartaokeury Tou gepPBoAiTe
anaitei 101aitepn de€loTexvia kal aoknaon. Baoiko
MoTiBo €ival To avBog, nou oxnuartideTar pe
OTPOYYUAd Kal KannwTa oxnuara.

Me Tnv enavdAnyn Tou BacikoU oxediou, ol
yuvaikec Tou KapaBa €nAekav Tn XapakTnpIoTIKN
autr) davTéAa oe dIAgopa MEYEDN kal oxNUaTta.

The fine, handmade lace known as fervolites
was mainly made by the women of Karavas, a
small town in the district of Kyrenia.

The name fervolites comes from the French
word frivolité, which, among other things,
denotes the superficiality of the spirit and
the frivolity and vanity of decorations on gar-
ments. The word is also the name used for
a similar French lace, from which the corre-
sponding Cypriot lace probably derived and
which is known in English as tatting.

Fervolites is created in the air with the help of
a small wooden shuttle, known as makoukoudi.
Great skill and practice are required for making
fervolites. The basic pattern is a flower, formed
by circular and arched (kappota) shapes.

By repeating the basic pattern, the women
of Karavas made this characteristic lace into
various shapes and sizes.

Fervolites was an essential part of girls” dowries,
as well as a commercial commodity. In the
past, women from Karavas would collect their




O ®EPBOAITEZ TOY KAPABA

O @epPOAITEC NTAV AnNaApaiTNTO CUCTATIKO TNG
NPoIKac TwV KOPITOIWV, anoTEAOUOE, OUWG, Kal
€Unopevaiyo €idog. MaAaidTepa, Yuvaikeg ano
Tov KapaBd paleuav anod TIG oUYXwPIAveES TOUG
Ta XEIPOTEXVAMATA Kal yupilav Ta Xwpeid yid
va Ta NOUAROoUV. ZTIC apxEC Tou 209U aimva,
ouvnBIoUEVN NPAKTIKA ATAV ol NapayyeAieg ano
KEVTNUATEUMOPOUC, TOUC KevTNTApndEC, Mou
ayopadav TIc davTEAEC Kal TIC JETanouAouoav.
JUVENWG, N TEXVN TOU PEPPBOAITE TAUTIOTNKE UE
TOV KATEXOUEVO onuepa Kapapa.

H Toupkikny €I0BoAn Tou 1974 «kal n
ouvexI{ouevn katoxn Tou 37% Twv £dapwVv
NG Kunpou ené@epav Bapu nAnypa ortnv
ToMIkN napadoon. ‘'ONwg ol KAToIKol NOAAWV
aA\wV neploxwv Tou Bopeiou TUANATOC TOu
vnolou, n koivoTnTa Tou Kapapa Eepilwbnke
ano To olkeio nepIBAAAov kai o1 avBpwnoi Tng
dlaockopnioTnkav oTIG EAEUBEPEC NEPIOXEC.

AprvovTac Ta navta niow Toug, Ol YUVAIKEG
Tou KapaBa emdobnkav oTov aywva nifiwonc,
METapEpovTAg padi Toug oTnv npooguyida, padi
ME AAAa €6iya kar napaddoelg, TNV TEXVN Tou
PEPPBOAITE WG NOAUTIHO OTOIXEIO TNG NOAITIOTIKNG
KANPOVOUIAE Toug Kai dlaTnpwvTac AaoPecTo
Tov nobo va Tn diapuAdagouv lwvTtavhy wg
adIau@IoBATNTO KOUKATI TNG TAQUTOTNTAG TOUG.

O ekToniopevog Afpoc KapaBa avenTtue otnv
NPOCPUYIA NOAAEC KAl MOIKIAEG dpacTNPIOTNTEG
ME oTOXO TN dIATAPNON, TN CUVEXION KAl TNV
nPoBoAn Tou PepBOAITE. Mia and auTec ATav n
€Yyypaen Tou GepBOAITE aTov EBVIKO KaTaAoyo
AuAng MoAimiaTikng KAnpovouiag (AMK) Tng
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fellow-villagers’ handiwork and travel around
the villages selling them. In the early 20th
century, fervolites became a retail good, kenti-
tarides (embroidery merchants) ordering and
buying lace from the women of Karavas and
then selling them to customers.

Consequently, fervolites handicraft has been
identified with the now occupied town of Karavas.

The Turkish invasion of 1974 and the continuing
occupation of 37% of the territory of Cyprus
cast a heavy blow on local traditions. Like the
inhabitants of many other parts in the north of
the island, the people of Karavas were uprooted
from their homes and dispersed throughout the
Cypriot government-controlled areas.

Leaving everything behind them, the women of
Karavas joined the struggle for survival as refu-
gees, taking with them, together with other cus-
toms and traditions, the art of fervolites-making
as a precious element of their cultural heritage
and investing tireless efforts to keep it alive as
an indisputable part of their identity.

The displaced Karavas Municipality has devel-
oped numerous and diverse activities while
living in exile, with the aim of continuing, pre-
serving and promoting the art of fervolites.
One such action was the inscription of fervo-
lites on the National List of Intangible Cultural
Heritage (ICH) of the Cyprus National Com-
mission for UNESCO in 2016, in which, following
the grouping of certain applications, 37 elements

O ®EPBOAITEZ TOY KAPABA

Kunpiakng EBvikAg Emtponng UNESCO To
2016, oTov onoio, WETA ano opadonoinon
KANoIwv aITHOEWV, EXOUV oUMNEPIANPOEi ano
TOo 2015 péxpl To TEAOG Tou 2018 37 aToixeia.

H «ZUuBaon yia Tnv npooTtacia Tng AauAng
NOAITIOTIKAG kKAnpovouiac» (Convention for the
Safeguarding of Intangible Cultural Heritage -
Convention pour la protection du patrimoine
culturel immatériel) ynoioTnke kata Tnv 32n
Fevikn ZUVEAEUON TwV KPATWV MHEAWV TNG
UNESCO oTic 17 OkTwpBpiou 2003 kal TEONKE
o€ 10xU To 2006. Méxpi Tic 27 IouAiou 2020,
180 kpdTn sixav enikupwoel Tn ZUupaon, n
ornoia éxel peTragpaotei oe 43 yAwooes. H
Kunpiakn Anuokpatia Tnv enikUpwoe oTIC 24
deBpouapiou 2006.

>16X0I TNG ZUPBaAong €ival o evroniopog, n
kataypagn, n dila@uAa&n kai n npoBoAn TnG
ATMK, ge okono TNV NpooTacia TNG NOAITICTIKNG
nolkIAojop®iac kal Tnv npowlnon TNG
01eBvouc ouvepyaociag kal TnG avrtaAAayng
NANPOQPOPIWV AVAPETA OTA KPATN HEAN.

O 6poc AuAn NOAITIOTIKR] KANPOVOMIa avage-
peTal o€ {WVTAVEG OpacTnPIOTNTEG NOU EXOUV
kAnpodoTnBei and Touc npoyovoug Hag,
ONw¢ NPoPOPIKEC NapadOoelG, NApACTATIKEC
TEXVEG, KOIVWVIKEG NPAKTIKEG, NON kal €6iua,
TEAETEC KAl E0OPTAOTIKEC EKONAWOEIC, YVWOEIG
Kal MPAkKTIKEG Nou oxeTiovTal PE TN (puUON
Kal To oUPNav | YVWOEIG KAl TEXVIKEG MOU
oxeTICOVTal JE TN XEIPOTEXVIA, TIG KATAOKEUEG
Kal Ta napadooiakda enayyEApaTa.

have been included between 2015 and the end
of 2018.

The «Convention for the Safeguarding of
Intangible Cultural Heritage» (Convention
pour la protection du patrimoine culturel im-
matériel) was enacted at the 32nd General
Assembly of UNESCO member states on 17
October 2003 and entered into force in 2006.
By 27 July 2020, 180 states had ratified the
Convention, which has been translated into 43
languages. The Republic of Cyprus ratified
the Convention on 24 February 2006.

The objectives of the Convention are to identify,
document, preserve and promote ICH, with the
aim of protecting cultural diversity and promot-
ing international cooperation and the exchange
of information among the member states.

The term Intangible Cultural Heritage refers to
living activities transmitted from generation to
generation, such as oral traditions, performing
arts, social practices, customs and traditions, rit-
uals and festive events, knowledge and practices
concerning nature and the universe, or knowl-
edge and techniques related to craftsmanship,
constructions and traditional occupations.

An essential condition for an element to be
considered part of the ICH of a country is that
it must be a living heritage, that is to say, the
particular element cannot have been abandoned
but must survive as a recognisable feature of the
cultural identity of the community (or country)
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AnapaitnTn npolnobeon yia va Bswpnbei va
oToIXEio PEPOC TNG AMK €vog TOMOU gival va
anoTteAei {woa kAnpovopid, dnAadn va pnv
EXEl eyKATAAEIPOei, aAAd va eniBiwvel wg
avayvwpioigo xapakTnpIoTikO TNG NOAITIOTIKNG
TAUTOTNTAC TNG KOIvOTNTAag (N TNG XwpPac)
oTnVv onoia eu@aviferal. ZnUavTikn NTuxn TnG
AMK dev eival T000 n idla n €kdNAWON ToU
oToIX€ioU, AAAG 0 NAOUTOC TWV YVWOEWV KAl
TWV NPAKTIKWV nou MeTadidovTtal PECW TOU
anod pia yeved og AAAn.

H kolvwviko-olkovopikl aia authg Tng
METAd0OONG TNG Yyvwong agopd TOOO OTIC
MEIOVOTIKEG OMAdEC 600 Kal oTa enikpaTouvTa
KOIVWVIKA oUvoAa &vOG KPATOUuG Kal e€ival
e€ioou onuavTikn yia Ta AvanTuooOpEvVa Kdal
TA AVENTUYHEVA KPATN.

EUBpaoTn kai @BapTh, n AMK eEeAicosTal kai
NnPooapuOleTal OTIC €KAOTOTE AVAYKEG TNG
Kolvwviag, Tnv onoia ekppadlel w¢ anoTunwaon
TNG 10100UYKPACiac Kal ToUu XapakThnpa &vog
Aaou. Mapd TNV €uadAwTOTNTA TNG, AMOTEAEI
€vav onuavTikd napayovTa yia Tn diatnpnon
TNG NOAITIOTIKAG NOIKIAOJOP®IAg EVWMIoV TOU
KIVOUVOU TnG au&avopevng naykoopionoinong
Kdl OMJOIOYEVEIONOINONG, TOU payddiou KoIvw-
VIKOU HJETAOXNMATIOPOU KAl TWV PETAKIVIOEWV
NANBUONWV AOYW NOAEPIKWV OUPPAEEwV N
OIKOVOUIKNG €VvOEIaC.

MapaAAnAa, n katavonon Tng AMNK &Evwv Aawv
KAl GAAWV KOIVOTATWV £VIOXUEI TOV dIANOAITIOUIKO
diaGAoyo kal evBappuvel Tov apoiBaio ogBacuo
TNG JIAPOPETIKOTNTAG KAl TNG ETEPOTNTAC.
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in which it appears. An important aspect of the
ICH is not so much the manifestation itself of the
element, but the wealth of the knowledge and
practices that are transmitted through it from
one generation to the next.

The socio-economic value of this transmission of
knowledge concerns both the minority and the
dominant social groups of a state and is of equal
importance for developing and developed states.

Fragile and perishable, the ICH evolves and
adapts to the changing needs of the society it
represents as expression of the particularities
and character of a people.

Despite its vulnerability, it constitutes an im-
portant factor for the preservation of cultural
diversity in the face of the dangers caused
by the increased globalisation and uniformity,
the rapid social changes and the movement of
populations as a result of war or poverty.

At the same time, understanding the ICH of
other peoples and communities strengthens
the intercultural dialogue and encourages the
mutual respect of diversity and otherness.

In the case of Cyprus, besides the importance
of the protection and sustainable develop-
ment of the island’s rich ICH tradition, a sig-
nificant factor that determined the decision
to ratify and implement the Convention was
the fact that the displacement of the popu-
lation and the dispersal of refugees to other
parts of Cyprus or abroad, as a result of the
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>NV nepintwon TG Konpou, ngpav NG
ongaciac TnG npooTaciag kai TnG PIWOIKNG
avanTtuénc Tng nAouciac napdadoonc Tou
vnoloU og AMK, €vag onuavTikog napayovrag
Mou €vioXUuOoe TNV anogaon yia enikUupwaon Kai
€papuoyn TNG ZUKBAoNC AnOTEAECE TO YEYOVOG
OTI oI ueTaTonioslig NANBuopwy kal n diacnopa
TWV NPooPUYWV O£ AAAEC KOIVOTNTEG/NEPIOXEC
™G Kunpou n oto eEwTepikd, WG OUVENEeIQ
TNG TOUPKIKNG €10B0oANG To 1974, kaBioTouv
akopa Mo ENITAKTIKN TNV avaykn Kartaypaeng,
d1aPUAA&NG kal ueTadoonG auTAGTNG Napadoonc.

3¢ aQutd Ta NOAITIKAG Kal  MOAITIOHIKG
oupgpadlopeva, n TEXvN TNG OAVTEAAG Tou
PepBoAITE anoTeAei e€aipeTo napadeiypa {woag
KAnpovouiac Tng Kunpou, TNV onoia ol Qopeig
NG Bewpouv OxI anAd XeIpoTEXVNMA, dAAAd
EK@Pacn TnNG aiobnTikAG, TNG E&VTONIOTNTAG
Kal TNG TauTtoTNTAg Toug. '‘OC0 UNAPXouVv Ta
emdEgla XEpIa TwWV yuvaikwv Tou KapaBa nou
Tn dnMIoUpyoUV Kal TN HETAdidouV OTIC VEOTEPEG
YEVIEC Kal 000 AUTEG nioTeUouV OTI N diaTRpnon
TNG €xel vonua kai okorno, 6a napapeivel
C(wvTavn. Tpavr anddeign 1o napov BiBAio!!

AyyeA NikoAdou-Kovvapr)

(avanAnpwtpia kabnyntpia

MMavernornuio Kunpou, gunsipoyvwiovac ArfK
Kunpiaknc EBvikn¢ Ermtporn¢ UNESCO)
Euppoouvn PiloriouAou - Hyouuevidou (ouoTiun
kabnyntpia, Maveniornuio Kurpou, avTinpoedpoc
NG Kunpiakng Akadnuiag Ermornuwv, Mpauudrwv
kai Texvav, guneipoyvouovac AlMK Kunpiakrc
E@viknc Ermitponng UNESCO)

Turkish invasion of 1974, render even more
imperative the need to document, preserve
and transmit this tradition.

Within this political and cultural context, the
art of fervolites lace-making is an excellent
example of the living heritage of Cyprus,
the carriers of which consider it to be not
just a handicraft, but an expression of their
aesthetics, their indigenousness and their
identity. As long as the skilful hands of the
women of Karavas, who create it and pass
it down to younger generations, exist and
as long as these women believe that there
is meaning and purpose in its preservation,
fervolites will remain alive. This book consti-
tutes a powerful proof!

Angel Nicolaou - Konnari (Associate Professor,
University of Cyprus, ICH expert for Cyprus
National Commission for UNESCQO)

Euphrosyne Rizopoulou-Egoumenidou (Professor
Emerita, University of Cyprus, Vice President of
the Cyprus Academy of Sciences, Letters and
Arts, ICH expert for Cyprus National
Commission for UNESCO)
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H 10Topia Tou PepPBOAITE OE GUVTOMIA
Nikog XaT{noTepavou

(0 QePPBOAITEG Eival LIa TEXVIKI) KATAOKEUNG
Xxeipornointnc davreAac e kAworn. H kKAworr)
upaiveral ota OdkTUAa o€ d1adoXIKOUC KOUMOUG
kar BnAiec ue Tn BonBeia piac Uikpn¢ oairac,
navw ornv onoia eivai TUAIYUEVN iIa dAAn
kAwotn. H ugavon ue odita ivai n mo naiid
UEB0DOC KATaokeunc 1n¢ OavTeAAc.

H Texvikn Tou nAe&ipaTtog Tng davTeAag eival
navapxaia. TOoo apxaia nou ol EpeuvnTEC dev
HnopoUV va TOMoBET ooV Pe akpifela oUTE TNV
natpida, oUTE TNV KATAywyrn TNG XEIpoTeXviag
autnG. TMoAAoi gpeuvnTeEC OUPPWVOUV  OTO
OTI To NAEEIUO OAVTEAAC €P@AVIOTNKE OTNV
AvaToAn kal ueTapepbnke aTnv Eupwnn, onou
eEeAixbnke kar 01ad6OnKe o€ OAO TOV KOGHO.

Moteveral OTI N TEXVIKA Tou MNA&&ipaTog
EMUPAVIOTNKE OTNV apxaloTnTa OTav Wapadeg
xpnoigonoiouoav  UEYAAEC OdiTeC yia  va
NAEEOUV PE KOPNOUG Ta dikTua Toug. daiveTal
OTI KAMoIOI TEXVITEC avTEypaywav Tnv TEXVN
Kal Ta oXedla TwV Yapadwyv, XpNoILHonolwvTag
KAWOTN Kal nio HIKPEG OdiTeG yia va KAvouv
davTeAa. Ze KAMola XPovIkKn aTIydn apyoTepa,
AaANoI  TeEXVITEC BeATiwoav Tnv TEXVIKN Kal
apxioav va diakoopouv pouxa Pe davTeAd nou
nwAouaoav og NAoUCIOUG EUYEVEIC. 'Epeuva oTo
diadikTuo €dei€e oI oTn BiIBAIoypagia undpxel
avagopd Tou 1387 yia pia «avwvuun KIVEQKN

- (® The history of fervolites in brief

Nicos Hadjistephanou

Fervolites (or frivolite, the French term for
tatting) is a technique for handcrafting lace
with thread. The thread is woven on the fingers
to make a series of knots and loops with the
use of a shuttle, around which another thread
is wound. Fervolites lace made with a shuttle
is the earliest method of creating tatted lace.

The technique of lace-making is very ancient.
So ancient that researchers are not able to
accurately place either the homeland or its ori-
gins. Many investigators agree that lace-making
first appeared in the East and then moved to
Europe, where it evolved and spread around
the world.

Fervolites or tatting has its origin in the art
of knotting. Knot working has been used in
net making since the beginning of time. It is
widely believed that fervolites (tatting) evolved
from knotting in ancient times. It might have
begun thousands of years ago when fisher-
men used large shuttles to weave cord into
certain knots, in order to make fishing nets.
Their methods were copied by weavers who
innovated by using smaller shuttles to make
lace. Others learned the craft, and garments
decorated with tatted lace were sold to royal-
ty. An internet search shows that the literature
contains a reference from 1387 referring to an
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MEBO0DO» NAEEiaTOC KOUNWYV, KABWC eniong Kal
NANPOPOPIEC YIa MAEKTA EUPANATA O APXAiOUG
AlyunTiakoug Tapoug.

H Texvikn Tou nAe€ipyaTtog¢ TnG OavTeEAAG
PePPBOAITE, 1| TOUAAXIOTOV N apPXIKf HoPPn
auTtoU nou yvwpiloupe onuepa, avanTuxonke
omnv Eupwnn kal otra apxikd Tng oTadia
ovopadloTav knotting (NA&€ipo kOpNwv). Eival
YEVIKG NapadekTd OTI N TEXVIKN auTtn and Tnv
YPAUMIKN o€1pd KOUNWV €EEAiIXONKE 0 KUKAIKO
oxnNMUa, Nnapopola PE auTr) Nou EEPOUNE OnHEPA
WG PePPBoOAITE (tatting with shuttle). H €EEANIEn
auTtr) TonoBeteiTar otnv ITaAia Tov 16° aiwva.
Ano Tnv ITaAia n TExvn Tou pepPBOAITE Ta&ideuoe
otn lepuavia kar TN FaAAia kar katoniv oTnv
AyyAia, ol d€ YETAVAOTEG TNV PETEPEPAV OTNV
Apepikn). 'ETOlI N TEXVN TOU QEPPROAITE MNPE
dlebveic diaoTaoelC.

'Onw¢ kai aAAa €idn TExvNG OTO NApeABOv,
ETOI KAl N TEXVN TNG KATAOKEUNG OAVTEAAG
QPEPBONITE, NATAv OTNV apxn MPOVOUIO TwV
EUYEVWV Kal TwV nAouciwv. MNa TouTo Kal Evag
TPONOG €EANAWONG TNG TEXVNG AUTNG, €101KA OTNV
Eupwnn, ATav péow Twv BAcIAIKwV YAV Kal
TNG apioTokpaTiac. MoAAEC BaaiAlooeg kal AAAEG
KUpPIEC TNG aploTokpaTiag aogxoAouvtav PE TNV
KAaTaokeun davTeAac pepPBOAITE yia va enmidei§ouv
TNV €pYATIKOTNTA Kal TNV €MOeEIOTNTA TOUC.

H oaita Tou epBOAITE, N «navette» Twv FaAAwv,
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«unnamed Chinese method» of knotting, as
well as information that knotted fringes were
found on tomb coverings in Egypt.

The technique of lace making - fervolites, frivolite
or tatting - or at least the forerunner of what
we know today by these names, was first de-
veloped in Europe and in its early stages was
called knotting. It is generally thought that the
knotting technique progressed from a string of
knots to a ring of knots, similar to what we
now know as fervolites. This advancement
took place in Italy in the 16" century. The art
travelled from Italy to both Germany and France
and then to England and the Pilgrims brought it
to America. Thus, fervolites lace or tatting had
taken on international proportions.

Like most arts in the past, fervolites was re-
served for the rich and the noble. Consequently,
one way in which fervolites was spread could
have been through royal marriages and the
aristocracy. Many royal women and noble ladies
tatted to show off their skills and prove their
industriousness.

Frivolite lace is made with the use of a shut-
tle. The «shuttle», as it is called in English, or
«navette» in French, had become a luxury.
When ladies of any social standing would go
visiting, they would carry their expensive gold
or mother-of-pearl shuttles in pretty bags as
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«shuttle» TwvAyyAwv, €iXeyivel y€oov enideIENG
OTOUGC KUKAOUC TnG aplotokpaTtiag. 'Otav ol
KUPIEG TWV UWNAWV KOIVWVIKOV OTPWHATWV
nfyaivav eniokewn, €naipvav padi Toug yid
enideiEn akpiBEG oaiTeg PECA O€ MOAUTEAEIC
Bnkec. MepikEG PAAIOTA KUpiEG apEéokovTav
va napayyeAvouv TIG MPOocwroypagieg Toug
kalr {nTouoav va aneikovi(ovTal ME TIG OAITEC
TouG. H odita kataokeualdTav and xpuodQl,
aonui, €AeQAvTOdOVTO, KOKKAAO, KEPATO,
TapTapouya, QIAVTIOl N KeXPIMNApPl. MEePIKEG
(POpEC NTav  JIAKOOWUNMEVN ME MOAUTIHG
neTpadia. ‘ETol, HEOW TWV EUYEVWYV, N TEXVIKN
TNG KATAOKEUNG Tou PePPBOAITE eEanAwvoTav
dlapkw¢ otnv Eupwnn. 'Otav 8¢ n BaciAiooa
Biktwpia (1819-1901) apxioe va @TIAXVE
PEPPBOAITE, OAEC oI yuvaikeg otnv AyyAia kai
TNV AUEPIKA TN HIKNBNKav.

Ano Tnv Eupwnaiki 'HReipo n TEXVN TOU
PEPPBOAITE 01adOONKE OTOV UMOAOINO TOV KOGHO.
Mia Bswpia €ival 6Tl n TExvn autn eEanAwOnkKe
MEOW TWV ENNOPIKWV NAOIWV, KUPIWG HECW TOU
gunopiou nou avBouoe ora 1600 peTa&u TG
AyyAiag kai TnG FaAAiag kai Twv anoikiwv Tougc.

>Tn 01adoon TNG TEXVNG  KATAOKEUNG TNG
davTeAac @epPBOAMITE onuavTikd poAo eixav
eniong ol dia@opol  agiwhaTtouxol  TWV
anoikiwv, kabwc Kkal ol Qpeouddpxec Kal Ta
MEAN TWV OIKOYEVEIWV TOUC, MOU OTEAvovVTAV
 Nou KaTolkoUoav OTIG UNEPMOVTIEG AMOIKIEG
Twv Eupwnaikwv xwpwv. EIdIkG o1 Kupigg
Mabaivav Tnv TéXVn OTIG VTOMIEC YUVAIKEG, €ITE
OTNV KOIVWVIKN TOUG ouvavaoTpon, €iTe yia

a way of showing their social status. Indeed,
many ladies requested that they had their
portraits painted with their shuttles. Shuttles
were made of gold, silver, ivory, bone, horn,
and mother-of-pearl, and were often decorated
with expensive gems. Thus, through mem-
bers of the nobility, fervolites was spreading
throughout Europe. And when Queen Victoria
took up tatting, British and American women
followed suit.

From Europe the art of fervolites was spread
to the rest of the world. One theory is that
fervolites was spread via trading ships, mainly
through the trade that flourished in the 1600’s
between England and France and their colonies.

The various colonial officials, as well as the
mediaeval feudal lords and members of their
families, who were sent to, or resided in, the
overseas colonies of European Countries, also
played an important role in the dissemination
of the art of making fervolites lace. In particu-
lar, the ladies used to teach the art to the local
women, either in their social interaction, or in
order to have many - and cheap - hands to
make lace for them.

The missionaries sent from Europe to various
places all over the world, also contributed to
the spreading of fervolites.

In these ways the art of making fervolites, lace

was disseminated not only all over Europe, but
also to the ends of the earth. When the craft
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va €Xouv NoAAd - kal ¢onva - epyaTtika Xepia
va QTIaxvouV davTeEAEG yI' auTéC.  AAAG Kail ol
IEPANOCTOAEG NMou aTeAAovTav ano Tnv Eupwnn
o MOAANG kal diagopa MEPN TOU KOOHOU
ouveBaAav otn d1adoaon Tou PEPROAITE.

Me TOUG TPOMOUG aAuToUG N TEXVN TNG KATA-
OKEUNG TNG OavTéAag @EPPROAITE Oxl MOVO
01ad0Bnke and Tn MIa akpn TNG Eupwnng
otnVv AaAAn, aAAd €QTace Kal oTa nEpAra
NG upnAiou. 'Otav n TEXVN €EanAwOnkKe
Kal €yive  OnUOMIANG, dlanioTwlnke OTI O
(PEPPBOAITEC UNOPOUCE VA KATAOKEUAOTEI ME
MIa anAf odita. Enopévwg dev ATav  nAEov
anoKAEIOTIKO NPOVOMIO YIa TIG NAOUCIEG KUPIEG
ME TIC paAvTaXTEPEC adiTec. OI odiTeG, dnou TIC
xpnoigonoiouaav, yivav EUAIVEC Kal TANEIVEC,
ONw¢ eKeiveg Nou kpatouoav ol yiayladeg pac.
Kal akopa nio npdo@arta, €yivav NAACTIKEG
Kal nio eOinvec. 'ETol N TEXVN TNC KATAOKEUNG
€YIVE NMPOOITH OToV KaBgva kal TNV Kabepid kai
0 PEPPBOAITEC EYIVE KTHHA OAOU TOU KOGUOU.

>Tnv nopeia Tou @ePPBOAITE OTOV KOOWNO,
NOAAEG XWPEC EXOUV DIAPOPPWaEl TN JIKN TOUG
ovopaaia yia Tnv TExvn autn. Ztnv FaAAia n
TEXVN ovoualetal «frivolite». e apkeTeg anod
TIC XWpeG nou d1adobnke n davTeAa autn,
TO OVOMa TG, KaBwg Kal MoAAoi Opol TNG
TEXVIKNG, Paiveral OTI npogpyovtal and Tnv
naAia FaAAikn A€En «frivolitete», nou onuaivel
«davTeAa». Aev undpxel akpiBng YeTappaon
TNG AEENG, OMWC PMopei va AexBei OTI Exel
oxeon Me TNV A€EN «emndAdloG» 1 Kai Me
TNV <«EAA@POTNTA», Yyid va anodwoel Tnv
availa@pn gop®pn nou €xel n davTEAd.
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spread and became popular, it was found that,
in addition to the shuttle, it could also be made
with a needle, or simply on fingers. Conse-
guently, it was no longer the exclusive privilege
of wealthy ladies with extravagant shuttles.
The shuttles they used became wooden and
humble, like those held by our grandmothers.
And even, more recently, they became plastic
and cheaper. Thus, the art of fervolites making
became accessible to everyone and ownership
of all the people.

In the course of fervolites way into the world,
many countries have formulated their own
terms for this art. In France it is called «frivolite».
In many of the countries where this type of
lace was spread, its name, as well as many
terms of the technique, seems to be derived
from the old French word «frivolitete» which
means «lace». There is no precise translation
of the word, but it can be said that it is related
to the word «frivolous» which characterises the
light and airy nature of the lace.

In England the art is called «tatting». The term
«tatting» was first used in 1843. Grammatically
the origin of the word is not known. Some con-
sider it to come from the Icelandic word «taeta»,
which means «knot» and others, from the an-
cient English word «tat», which means «weave»
or «knit», however no explanation is definitive.

The German word is «schiffchenarbeit» which
means «work of the little boat». This refers to
the canoe-like shape of the shuttle blades.
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>Tta AyyAlka n TExvn ovopdlerar tatting. H
ovopaoia tatting xpnoipgornoménke yia npwTn
@opa To 1843. Mpappatika n Karaywyn Tng
AEENG Oev eival yvwoTtn. Kanolol Bswpouv OTI
npoépxeral ano Tnv IoAavdikn AEEn «taeta» nou
onpaivel «kOPNoc» kair aAlol, and Tnv apxaia
ayyAikn A€En «tat» nou onpaivel «ugaivw» n
«NAEKW», aAAA Kapia eppnveia Oev ival aiyoupn.

H Mepuavikn ovouaacia sivar «schiffchenardeit»
nou onuaivel «gpyaacia Tng PIKPNG BapkouAac»
- avagpepOevVn OTO OXNKA Nou €Xel N odita. >Ta
ITaAIka AéyeTar» nou onuaivel (MIKpO) <«uaTi»
N «chiacchierino», nou onuaivel «opIANTIKOG»
Kal napayeral anod Tnv opiAia nou yiveralr kartd
TN ouvavaoTpopn TWV KUpIwV, OTav OAEG pad
ouvavTwvTal Kal PTIAaxvouVv Tov PEPPROAITE TOUC.

>Tnv KUnpo Tnv TéXvnN auTtn TNV ovopaloups
«epPOAITE». H axéon TNG AEENG HE TN YAAAIKR
gival eppavng. ZUPewva Pe TNV enikpaTtouod
€ENynon, N TExvn Tou PEPROAITE Kal N ovopaacia
TNG METAdOONKE OTIC TEXVITPIEC YUVAIKEC TOU
KapaBa ano duo @éouda nou unnpxav ortnv
nepioxn Tov 160V aiwva, onwg neplypageral
OTO OXETIKO KepdAalo.

Mapopole¢  napaAAayeg  Tou  ovOpaTog
ouvavtouhe ortnv  EAAGGa  nou  Aéyeral
«QPIBOAITE» 1 «odiTaki», Tnv Toexia, onou
ovopalerar «frivolitky», Tnv TMoAwvia nou
Aeyeral «friwolitky», Tn Zoundia kai NopBnyia
nou Aeyetai «frivoleter». ZTn ®IAAavdia, avkai
XPNOIYOMNOIEiITal TOMIKA ovopacia,  A&yeTal
kal «tatting», onwg kar ornv OAAavdia, Tn

In Italian fervolite is called «occhi» which
means «little eye» or «chiacchierino» which
means «chatty» and comes from the fact that
when the women get together to make lace,
they chat to each other. In Cyprus the art is
called «fervolites». The relationship of the
word to the French is obvious. According to the
prevailing explanation, the art of frivolite, as
well as its name, was passed on to the local
women of Karavas by two feuds that existed in
the area in the 16th Century, as is described in
the relevant Chapter.

Similar variations of the French name are en-
countered in Greece, where it is called «frivo-
lite» or «saitaki», in the Czech Republic, where
it is called «frivolitky», in Poland, called «fri-
wolitky», and in Sweden and Norway, where it
is known as «frivoleter». In Finland, although
a local name is used, it is also called «tatting»,
as it is in the Netherlands, Romania, Japan and
some African countries.

In the countries of the East is called «makuk».
From this word is derived the term «makukoudi»
that we use in Cyprus for the shuttle.

In the first half of the 20% century, fervo-
lites-making was a common pastime and mag-
azines included designs to making assorted
tatted items.

But with mechanization and commercially-pro-

duced lace that could be bought from shops
cheaply and in large quantities, fervolites as a
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Poupavia, Tnv Ianwvia kalr 0 PEPIKEG XWPEG
NG APPIKNG. ZTIG XWPEG TNG AVATOANG AEyeTal
«makuk» nou onuaivel oaita. Ano Tn A&En auTn
napayetal kai To OVOPa <«PAKoukoUd!» Mou
XpnoigonoloUhe otnv Kunpo yia Tn odita nou
NAEKETAI O PEPPBOAITEG.

KaTtd 1o npwTo HIod Tou 200V aimva n TEXVN
TOU QepBONITE ATAV €UPUTEPA YVWOTN KAl
NoAAG nNepIodIkA nepIAauBavav  oxedia  yia
diagopa oxnuarta kai €idn davreAag. ‘Opwg,
ME TN Blognxavonoinon Kai Tn Jadikn Unopikn
KATaokeun OavTeAwWV, Mou prnopoucav vda
ayopacToUv anod KATACTAMATA O HEYAAEG
noooOTNTEG Kal PONvaA, n TEXVN TNG XEIPONoinTNG
davTeAag odnynlnke o€ napakurn. MeTtd Tov
AeUTepo MNaykoopio NOAEPo To evdiaPepov yiI’
auTnv €€aoBEvnoe Kal oXeOOV €EEAEINE.

EvTouToIg, 0 TpoxXOG yupilel, KAl auTd CUVERN
Kal Je Tn XelponoinTn davTéAa.NeOTEPEC YEVIEG
avakaAunTouv &ava Tnv ikavomnoinon kair Tn
Xapda TnG €nIOTPOPNC oTnV nNapadoon Kai Tov
TPOMO KATAOKEUNG MOIOTIKWV AVTIKEINEVWV HE
TO XEpPI, OXI HOVO PE TO NMAEEINO, AAAQ Kal PJE TOV
PEPPOAITE.

MovTEpvol  TeXVITEG MOdag OdlaAEyouv  va
010a&ouv peBOdOUC Mou xpnaigonoliouoav ol
ylayiadeg kal ol npoylayladeg. Idiaitepa o€
N TEXVN TNG KATAOKEUNG KOOUNUATWY HE TOV
PEPPBOANITE Kal a&eooudp, ONWC OKOUAApIKIA Kal
KOAIE, ApxIOe va avanTuooETal.
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method for making lace went into decline. In-
terest waned after the Second World War and
fervolites-making almost disappeared.

However, times change, and such has been
the case with handcrafting to make fabric and
lace. Newer generations are rediscovering
the satisfaction of «going back to tradition»
and making quality items by hand, not only
through knitting and crocheting, but through
fervolites lace, as well. Modern crafters are
choosing to teach methods employed by their
grandmothers and great-grandmothers.

O ®EPBOAITEZ TOY KAPABA

To d1adikTuo €xel naiel eva TepdoTio poOAo
o’ autn Tnv avayevvnon. ‘OAol pnopouv
va ouvdeBbouv Kal va polpacTouv TPOMoug
010aokaAiag kal Tnv ayann Toug OTIG TEXVIKEG
HEBOOoUC. MoAudpiBuol cUAAOYOI, OUVOECHOI,
OMAdEC £xouv dnuIoupynBei og JIAPOPEC XWPES
otnv Eupwnn kai Tnv Apepikn and drtopa nou
ouvepyadovTal yia Tnv npowbnaon Tng TEXVNG.

'ETol, €xel dlapoppwbei €va TepAoTio OiKTUO
ano TEXVITEG NAYKOOMIWG Mou enw@eAoUvTal
and kabodnynTika Bivreo, pabnuarta, emidei&eig
K.d. 'OMAol autoi €xouv nupodoThnoel Eava
TO €vOIQPEPOV YIA TNV TEXVN TOU QPEPROAITE
NayKoouiwg.

Id1aiTepa yia TN VEA Yevid TWV KOPITOIWV TOU
KapaBd, o gpepBoAITEC gival n oUvdeon WE TNV
NOAITIOTIKA] KANPOVOMUIA TWV PNTEPWV KAl TWV
ylayiadwv Toug, Pe Tov Kapafd, nou Ba Tov
dlatnpouv {wvTtavo oTig kapdIEG TOUG HEOA ano
TNV TEXVN TOU QPEPBOAITE.

H e€EdnAwon Tou @epBoAITE oTnv Eupwnn
KAl 0 OAOKANPO TOV KOOMO OIKAIWVEI TNV
emndiwén Tou AnRuou KapaBa yia dnuioupyia
Eupwnaikou Aiktuou ®epPoAiTe kal evtagn
NG davTteAac QepPOAITE oTOV KATAAOYO TNG
AuAng Naykoopiag MoAImioTiknG KAnpovouidg.
AuTO aKkpIBWG OKOMEUOUKPE VA KAVOUWE, ME
NPWTAYWVIOTA TOV KATEXOHEVO ARNO UAG.

And in particular, the art of making jewellery
with fervolites lace and accessories, such as ear-
rings and necklaces began to develop.

The Internet has played a huge part in this
renaissance. Anyone can connect in exciting
new ways, sharing their love for these crafting
methods virtually; and thus, all over the globe,
a vast network of avid crafters, has been
formed who join together with others and can
benefit from instructional videos, virtual class-
rooms, forums, blog posts, articles, and much
more besides.

This connected community has created a mo-
mentum that has kindled worldwide interest.
Especially for the new generation of the girls
from Karavas, fervolites lace is the link to the
cultural heritage of their mothers and grand-
mothers, with Karavas, which they keep alive
in their hearts through the art of fervolites lace.

The dissemination of fervolites-making
throughout Europe and the world provides jus-
tification for the aim of Karavas Municipality
to create a European Fervolites Network and
to include fervolites lace in the UNECSO List
of Intangible World Cultural Heritage. This is
exactly what we intend to achieve, with our
occupied Municipality playing a leading role in
this effort.
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Fervolites is created in the air with the
help of a small wooden shuttle, known as
makoukoud|. Great skill and practice are
required for making fervolites.

O QepPOAITEC MAEKETAI OTOV AEpa LE TN
BoriBeia wiac Likpric EUAivng oaitag, nou
ovouddleral akoukoudl. H kataokeur) Tou
QepPoAITE anaitel 1d1aiTepn de&loTeEXVIA Kal
aoknon.

DdepBoAITEG, N davreAd Tou KapaBa

Q) ®depBoAITEG, n davréda Tou KapaBa

O pepBoArréc civar uia xeiporiointn davreAa,
MAEYUEVN LE [IA MIKPI 0aiTd, TO UAKOUKOUOIV.
H A&én @epPBoAitec napancunsr ora yaAAika.
21n FaAAia napopoia davreAa ovoudlerai fri-
volite. Autr) Tn davteAa Tn BpiokouuEe Kai o€
dAAec eupwnaikec xwpeg, onw¢ ornv Italia,
v Ionavia, tn lepuavia, Tnv EABetia,
Pouuavia kai tnv AyyAia upe O1aQOpETIKN
ovouaoia. Ztnv Italia n. x. ovoudlerai occhi n
chiachierino, otn epuavia schiffchenarbeit kai
TnVv AyyAia tatting with shuttle.

OswpeiTal n apxalotepn HEBOdOC va yivel
Mia davTéAa. Tov 16° ai. To frivolite. ATav n
Adikn TEXVN TNG apioTokpaTiag otn FaAAia kai
oTn ouvéxela otn Bevertia. Edw aiveral oTI
OUVaVTOUME TOV KPIKO MOU HaG OUVOEEl ME
TOV QEPBOAITE.

H KUnpog €xel pia NoAU OTeEVR OXEON ME TN
FaAAia. Ano Tov 120 y. X. ai., oTa nAaioia Twv
>Taupo®oplwyV, FaAAolI €uyeveic kaToiknoav
OTO vNOi. ZUyKekpidéva, o FaAlog Mku vTe
Noudiviav aydpaoce Tnv Kunpo anod Toug NaiTeg
INNOTEC, €ykaBidpuos MaAAIKO (peoudapyiko
BaciAelo kal kaAece AAAOUG euyeveic va
eykataotabouv otnv Kunpo, poipalovtag
TOouGg géoudda. Tov 159 ai. n Kinpog éyive
enapyia Tng BeveTiag, ondte n Kunpog €ixe
noAU oTevny oxéon We FaAAoug kal Bevetouc,
ol ornoiol NapEPEivav oTo vnaoi w¢ Tov 16° ai.,
onoTe ol ToUupkol kaTéAaBav Tnv Kunpo.

@ Fervolites, the lace of Karavas

Fervolites is a type of handmade lace, woven
with a small shuttle, the makoukoudin. The
word fervolites comes from the French word
frivolite, the term for a similar kind of lace.
This type of lace is also found in other Europe-
an countries, including Italy, Spain, Germany,
Switzerland, Romania and England under dif-
ferent names. For example, in Italy it is known
as occhi or chiachierino, in Germany schiffche-
narbeit and in England tatting with shuttle.

It is thought to be the oldest lace-making
method. In the 16th century frivolite was
a popular handicraft for the aristocracy in
France and later in Venice, from where fer-
volites was brought to Cyprus.

Cyprus had very close links with France.
Members of the French nobility settled on
the island in the 12th century in the frame-
work of the Crusades. Specifically, Guy de
Lusignan bought Cyprus from the Knights
Templar, established a French feudal king-
dom and handed out fiefdoms to members
of the French nobility in order to entice them
to settle on the island. In the 15th century,
Cyprus became a province of Venice, and
Cyprus developed close ties with the French
and Venetians who remained on the island
until the 16th century, when Cyprus came
under Ottoman rule.
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el e i AN

H exxAnoia Tou Ay.lewpyiou Melepe
The church of St. George Mezere

>Tnv nepioxn Tou KapaBa unnpxav TN
HECAQIWVIKA €noxn Ouo yvwoTtda @eouda. To
€va €ival To @éoudo Meope, PUETENEITA NEPIOXN
Melepe, KOVTA OTNV €KkAnoia Tou Ayiou
Fewpyiou TOou Melepel. To AANo @eoudo,
yVwoTO cav ToIpAiKI TnG EAIGg, nepiAappave
nePIOXn Tou XwpioU EAIG, and Tnv ekkAnoia
Tou Ayiou NikoAdou, 6nou kai BplokoTav To
apXoVvTIKO TNG OIKOYEVEIAG, WG TNV napdAia
Mévre MiAl Tou Kapapa.

Medieval tombstone, Agios Nikolaos, Elia

During medieval times there were two well-
known fiefs in the Karavas area. One is the
Mesre fief, in the area later known as Mezere,
near the church of St. George of Mezerel. The
fief, known as the fief of Elia, included part of
the village of Elia, from the church of St Nicholas,
where the family’s manor house was situated,
to the beach of Pente Mili in Karavas.

1. To BaaiAiko gpeoudo Meape, fief de Mesre, avagéperal oto Grivaud,
MeAgrar kar unouvruara, 1992, o. 544 kai J. Richard, Documents
chypriotes des Archives du Vatican, Paris 1962.
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1.The royal feudal Mesre, fief de Mesre, is mentioned to Grivaud, MeAsrar
kai unopvijuara, 1992, 0. 544 and J. Richard, Documents chypriotes des
Archives du Vatican, Paris 1962.

O ®EPBOAITEZ TOY KAPABA

To ¢eoudo TnG EAGg avnke Tov 16° ai. otnv
olkoyévela Tou MaTBaiou MaAaioAdyou, nou n
yuvaika Tou KatayoTtav ano olkoyevela FaAAwv
guyevov2.daiveral 6T and £dw peradideTal o
PepPOAITEG oTOV Kapapa.

O @epBOAITEC apopolos TNV KABNUEPIVOTNTA
otn {wn Tou KapaPa. Oi yuvaikeg pnopouce
va MIAOUV WE TIG YEITOVIOOEG KAl VA MNAEKOUV
TOV QEPBOAITE TOUG. Ta XEplAa TOUC ATAV TOCO
e€olkelwpeva, woTe OoUAguav auTopara,
MNXavikda, nA€kovTag Kkai OE&vovTag TOoug
KaTaAAnAoug kopnoug kal oxnuatidovrag Ta
MoTiBa, o€ YiIa PEYAAn noikiAia. Mg pia pikpn
odiTa OTO XEPI MNAEKOUV apioToupynuara.
>Tov KapaBioTiko @epBoAITE diaTnpouvTal
napadooiakda PoTifa nou oxnuaTtifouv noikiAa
OXNMATa PE oUVOETOUG TPOMOUC NAOKNC.

Me TOov @epBOAITE @TIGXvovTal HIKPA Kal
MEYAAa neToeTakia o€ dlagopa oxedia,
oxnNUaTa kalr xpwparta, TpaneloddavTiAa kai
KOUPTIVEC N AwpideC NoU KOOHOUV (POpPENATA
Kalr €idn npoikag, onwg Pa&iAapobnkeg Kai
OEvTOVIA. ZNHUEPA HE davTEAEG ano PePPBOAITE
@TIAXvVouVv J1dpopa KOOWNUATA KAl TOAVTEG
N OlakoOopoUV OiOKOUG HME YUAAI Mou €xouv
NETOETAKI QEPPBOAITE O dIAPOpa HEYEON Kal
oxnuara.

O1 KapaBIwTiooec Yevikd npwTonopouoav
OTA KEVTAMATA, OTNV UQPAVTIKA Kal YEVIKA

In the 16th century, the fief of Elia belonged
to the family of Matthaios Palaiologos, whose
wife was descended from French aristocracy?.
It is likely that it was from here that fervolites
was introduced to Karavas.

Fervolites lace was part of the everyday life of
Karavas. The women could chat to their neigh-
bours while weaving their lace. Their hands were
so used to the process that they could work au-
tomatically, mechanically, weaving and tying the
knots and forming a wide variety of motifs.
With a small shuttle in their hands they wove
masterpieces. The fervolites lace of Karavas
maintains traditional motifs forming a vari-
ety of shapes with complex weaves.

Fervolites lace is made into large and small
doilies in a variety of designs, patterns, and
colours, tablecloths and curtains or strips to
decorate dresses and dowry items such as
pillowcases and sheets. Nowadays, fervolites
lace is used to make a variety of jewellery
items and handbags or decorations for trays
where lace doilies in various shapes and siz-
es are placed under glass.

The women of Karavas were pioneers in the
fields of embroidery, weaving, and folk art in
general. Indicative of this is the article dis-
covered by the late history buff, Aristeidis
Koudounaris in the 1913 newspaper Salpinx,

2. AikaTepivn ApiaTeidou, AvekdoTa gyypapa tne Kunpiaxrig Iotopiag
ano 1o Kpatiko Apxeio TnG Beveriag, T. B’ [1509 - 1517], Mnyai kai
peAéral Tng Kunpiakng IoTopiag, €kdoan Tou Kévtpou EnioTnuovikwv
Epeuvav, Aeukwaia 1994, oo. 291-311.

2. Ekaterini Aristeidou, Aikatepivn ApioTeidou, AvekdoTa Eyypapa TnG
Kunpiaknic Iotopiag ano 1o Kpatiko Apxeio tnG Bevetiac (Unpublished
documents of Cypriot History), v. B’ [1509 - 1517], Mnyai kai peAéral Tng
Kunpiakng Iotopiag (Sources and studies of Cyprus History), published
by the Centre for Scientific Research, Nicosia 1994, pp. 291-311.
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otn Adikn Téxvn. EvOeikTIKn €ival n €idnon
nou E€MNICAPAVE O QAsgigvnoTog 10TOPI0dIPNG
ApioTeidng Koudouvapng otnv e@nuepida
SaAmy& Tou 1913, otav ol KapaBiwTiooeg
NPWTEC EIOEPeEPAV OTOV  €OVIKO £pavo
XEIPOTEXVANATA OIKA TOUC YId va nouAnbouv
TNV €noxn Twv BaAkavikwv noAéuwv:

«Al kupial Tou Xwpiou KapaBa Tng Kunpou
NPOCEPEPOV EICTNV EMI TWV EPAVWV ENITPONNV
O,TI MOAUTIMOTEPOV MNEPIEIXOV TA KIBWTIA TWV
€1C KEVTNMATA, naAaiouc ToePpedEC Kal aAAa
€pya TEXVNG, ONWC TaUTA AnNooTAAWCIV NPOG
Tov Mpdedpov Tng KuBepvnoewc O1G TaAG
€0vIKag avaykac. Ta gpyoxeipa TaluTd, 0nwc
Kal 60a aAAa BeAov oTaAn, 6’ anoTeAégouv
TOV nupnva MeyaAnc ayopdag Uunép Twv
OIKOYEVEIWV TWV €V NMOAEUW NETOVTWV>.

IdI0XEIpN €uUXAPIOTNPIA  EMNIOTOAN ANECTEIAE
Tov AUyouoTo Tou 1913 OTIG KOIVOTIKEG ApXEG
Tou KapaBa o EAcuBepioc Bevilehog3.

O @epBoAITEG anoTeAoUOE £€va ONUAvTIKO
€1000NMa yia NOoAAEG oIkoyeveleg Tov 199 kal
Tov 200 ai. Z& nio naAid enoxr EJNOPEUOHEVEG
YUVAIKEG YUpIZav g€ AAAa xwpid kal nouAouoav
PepPBOANITE paldi ye GAAa €idn npoikag. Eniong
ol KevTnuatepnopol and Tn Aannbo aAAd kai
o Kwotag XpiotodoUuAou and Tn Aeukwaia,
ayopadav €idn pepBoAiTe and Tov KapaBa. MoAu
XAPAaKTNPIOTIKO TO JEIYHAToAOYI0 Tou MoAupiou,

when the women of Karavas were the first
to offer their work to be sold as part of the
national collection in aid of the Balkan wars:

«The ladies of the village of Karavas in Cy-
prus have offered to the collection committee
the most valuable contents of their chests in
embroideries, old tsevredes (embroidered
runners) and other works of art, asking that
they be sent to the President of the Gov-
ernment for the needs of the nation. These
handicrafts, and any others that might be sent,
will form the main body of a large sale for the
benefit of the families of the fallen in the war».

A handwritten letter of thanks was sent in
August 1913 to the community authorities of
Karavas by Eleftherios Venizelos3.

Fervolites lace was an important source of in-
come for many families in the 19th and 20th
centuries. In older times, women used to go
round the villages and sell fervolites lace to-
gether with other dowry items. In addition,
the embroidery merchants from Lapithos, as
well as Costas Christodoulou from Nicosia,
used to buy fervolites lace from Karavas. The
sample book of the Lapithos merchant, Polyvios,
which contained samples of fervolites lace
among other items, is very characteristic.

Fervolites lace was made mainly by the women
of Karavas, and it was commonly said that

3. Epnuepida SaAmyg 1/14.11.1913. Eniong BA. KwoTta Xatlnote@avou
«Mia 1oTopIKr €MOTOAN Tou EAcuBépiou Beviléhou», KapaBdc, €kdoan
TOU NpoauyikoU owpaTeiou O KapaBag, 7. A’, 1989, go. 56-57.

3. Salpinx Newspaper 1/14.11.1913. See also Costas Hatjistefanou «A
historic letter from Eleftherios Venizelos», Karavas, published by the
refugee association «Karavas», vol. A, 1989, pp. 56-57.
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gyndépou TnNG Aannbou, Onou HETAEU TwVv
aAAwv evtonifovTal kal deiyuaTta PePPBOAITE.
Me Tov QepPBOAITE aAoXoAoUVTAV KUpiwg ol
yuvaikeg Tou KapaBa. 'Onwc AsyoTav ouxvd,
«0 KapaBacg ATav n pgava Tou QepPoAITE». X€
nio MIKpR KAigaka nATav yvwoTtn n davTeAd
otnv Keplvela kal oTIiG evopiec TN Aanrfbou
nou verrvialav pe Tov KapaBa kabwg kal oTo
'Opodog TNG enapyiag Agueocou.

Tov PePPBOAITE O Nio anAn Jopgpry cuvavToUle
eniong o€ xwpid Tng Nagou, é6nwg ortn MNoAou
Kal Tn ©eAETpa, HE TNV ovopdacia «mniAAa

i

lMapadooiakog PepPoAITEG

TOU pakouTdioUu». H «miniAAa Tou pakouTtgioU»
NAEKETAI PE AUTOOXEDIEC OdITTEG aANO KAAAMI
Kal oToAiCel Ta pavtnAla TNG KEPAANG. Aegv
PTIAXVOUV heyaia oUvoAa Tng davTéAag, Onwe
otov KapaBd. AUTOOXEDIEC MIKPEG OaiTTEG
ME TO KAAdQul XpnoidonoloUuoav O Mo NaAid
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«Karavas was the mother of fervolites». On
a smaller scale, the lace was also known in
Kyrenia and the parishes of Lapethos that
were next to Karavas, as well as at Omodos
in Limassol district.

A simpler form of fervolites lace is also found
in villages of Paphos, such as Yiolou and Thele-
tra, where it was known as «pipilla tou mak-
outziou» (pipilla lace made with a shuttle).
This was woven by improvised shuttles made
of reeds and decorated headscarves. They did
not make large sets of lace as was common in

Frivolite Traditional

Karavas. Improvised small reed shuttles were
also used in Karavas in older times.

There was a Frankish fief in this area too and
it seems that the local women were taught the
technique from the same source - the French.

O ®EPBOAITEZ TOY KAPABA

H Avaoraoia ModgoTtou, 82 xpovwv, nAEKel TV riniAAa Tou pakoutdiou. Kardysrar ano 1n OAETpa kai navipeutnke omn MoAou. Tnv uabs
ano Tn PNTENA TNG, Mou yevvnBnke nepinou 1o 1900. To pakouTd To £PTIa&e n idia e To KaAdui. dwToypdpion: XpioTdkng lNanavikoAdou
Anastasia Modestou 82 years old, is weaving "pipilla tou makoutziou” She was born in 1900. Foto Christakis Papanicolaou

enoxn kal otov KapaBa. Kai otnv nepioxn autn
unnpxe @eoudo PpAykiko Kal @aiveral OTI
€uabav Tn davTeAa kal kel anod Tnv idia nnyn,
TouG MAANoUG. ZUp@wva Pe Tov Louis de Mas
Latrie n MoAou avnkel o€ EexwpIoTr KATNyopid
ME AAAa Xwpid TNG Kunpou mou avnkav o€
d1apopouG a&iwpaTouxoug Kal TITAOUXOUG TNG
BeveTokpaTiac®.

According to Louis de Mas Latrie, Yiolou was
in a separate category from other Cypriot vil-
lages which belonged to various officials and
title-holders of Venetian Rule?.

European countries who are involved in mak-
ing this type of lace. This will also open a win-
dow of cultural communication and strengthen
bonds with other countries.

4. H ngpioxn Tng MNoAou avnke otov kOGunTa Pouadid. BA. Louis de Mas La-
trie, Histoire de | Ile de Chypre sous le regne des princes de la Maison de
Luisignian, par M. L.de Mas Latrie, t. III, Paris, a I imprimerie imperial,
MDCCCL

4. Yiolou's area belonged to Count Rousias: Louis de Mas Latrie, Histoire de
| Ile de Chypre, t. III, Paris, MDCCCL.
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O @epPOAITEG, XaPAKTNPIOTIKO dnuioupynua
TWV Yuvaikwv Tou KapaBd, ouvexiletar Kkai
oTNV Npoo@uUYIa Kal anoTeAei &voelEn Tng
KapaBioTikng kataywyns. O1 yuvaikeg Tou
KapaBd, @opeic kal OUVEXIOTEG AUTAGC TNG
napadoong otnv Kunpo, neiopaTika ouveyiouv
va nNAEKOUV JIAQopa XEIPOTEXVAMATA HE
Tov KapaBiwTiko @epBoAITE. Aev Ba nrTav
unepPOAN va enionuavoupe o611 Ta KapaBiwTika
oniTia -katd kavova-koopouvTal Pe diagopa
€idn @epPoAITE. TOANEC kaTapepav HE Ta
XEIPOTEXVNATA TOUG va eEacpalioouv evav
ndpo yIa TNV OIKOYEVEIQ TOUG OTNV NMPOoQuyId.

H Odiatpnon Ouwg Tou napadooiakou
PepPBONITE anelAeital pe  €Eagavion, oTav
n napouoa Yevid MNoOU MEYAAWOE WHE aAUTN
Tnv napadoon @uyel and tn {wn. M’ autd
emBAaAAeTal n evioxuon TnG MeTaBifaong orn
VEOTEPN YEVIA WE MIO CUCTNHATIKN €KNaideuon
- €eKMABdnon kal eEsUpeon TPONWV JIOXETEUONG
TWV XEIPOTEXVNHATWV oTnV ayopd. 'Ohwg n
VEOTEPN YeVIA XPeldleTal YVWOEIG Kal KivnTpa
yld va HAopECEl va Ndpel Tn OKUTAAn ano
TOUG NAAIOTEPOUC, Nou €xouv {NOEl KAl £XOUV
(UuWOEi Pe TNV TonikKn napadoon.

ZMEPAa YeVIKA Ta Napadooiakd XEIPOTEXVNHATA
aneiAouvTal Pe agaviopod. H Tomikr napadoon
kal 101aitepa n AuAn MoAmoTikry KAnpovopid
€Xel OekTei TO BapuTepo iow¢ NARyua. ‘Otav
auTr n ouvexion ival SUOKOAN oTIG EAEUBOEPEG
NnePIOXEG, onou dlatnpolvtal Ta Bacikd
OUVEKTIKG OTOIXEIa TNG Kolvwviag, To €pyo
kaBioTaTtar OuokoAOTEpo OTav NpOKeITal yia
TIC KATEXOMEVEC MEPIOXEC, OMOU Ol TOMIKEC
KOIVWVIEG €xouv OIaAUBEl PE TNV TOUPKIKN
€10BOAN Kal 0 NANBUCHOC dIaoKOPMIOTNKE.
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The making of fervolites lace, the characteris-
tic creation of the women of Karavas, still con-
tinues in exile, and provides living proof of its
origins from Karavas. The women of Karavas,
who are the bearers and continuers of this
tradition in Cyprus have not ceased to create
various handicrafts from fervolites lace.

It would not be an exaggeration to note that,
as a rule, the homes of the people of Karavas
are decorated with various items made from
fervolites lace. Many women have managed
to secure an income for their families through
their embroideries, while living as refugees
away from their village.

However, it is feared that when the current
generation that grew up with this tradition,
eventually dies out, traditional fervolites lace
will be threatened with extinction. It is there-
fore imperative that transmission to future
generations is supported by more systemat-
ic training-education and by finding ways to
channel the handicrafts onto the market. The
younger generation needs knowledge and in-
centives in order to be able to pick up the baton
from the older generations who have lived their
whole lives with this tradition.

Currently, traditional handicrafts in general are
threatened with extinction. Local traditions and
in particular the Intangible Cultural Heritage
have perhaps been hit hardest. If continuing
the tradition in the government-controlled areas
where the basic cohesive elements of society are
found, is difficult, the task becomes even harder
in the occupied areas, where the local communi-
ties have been broken up as a result of the Turkish

«0 pepPoAitec eival to kevinua tou KapaBa. MupiCet AeuovavBolc, uupiCet yn
Bpeyuevn, uupiCet wdio trc 8dAacoac. Eivai oAokAnpoc o KapaBdc and dkpn oe

akpn. Eivat oAeg ot yuvaikeg tou KapafBa, Cwvtaveg kal nebaueveg, nou kevrouoav

Kat kevtolUv tov wepBoATE e To pakoukoUdl kal Touc KTUMouUc Tr¢ kapdidG Touc»

Mdpw Aautavol Xatlnotepdvou, <KapaBdc n Yyuxri yac»




«0 gpepBoAitec ritav kATt nou yapaktripile dlaltepa Ti¢ KapaBfuwtiooec. Aua nepnatoloec usoa otov

KapaBd, 8a tic €BAenec, dnou kat av ritav, el(te kaBovtayv, elte nepnatoloayv, eite uAoloav ue Tic
yerdviooec touc, va kpatolv katl Tov pepBoAite Touc. Hrav kdti nou yapaktripilCe dlaltepa tov
KapaBd. Kat orijuepa, dua nac ota onitia touc, 8a ti¢ Jelc va kavouv Tov pepBoAlTe TOUC.
Xpewaletal noAAr) de&loteyvia yia va pridEelc tov wepBoAite. Aegioteyvia, yati xpedletal va tov
nAegelc ye ta dakTuAa oouU ouolaoTika Kal slval Katl nou BeAel kat eEaocknon Kat uropovr)>.

KaAAwdnn Xapuavrta Mpwtonand, <Kapafdac n yuxr pac»

O ®PEPBOAITEZ TOY KAPABA

O BaocikdC nupnvag nou ouvTnpouoe TNV
napadoon Tou TOMouU E€aPavioTnkKe.

Ta opyavwuéva ouvoha Tou KapaBa npoona-
Bouv va otnpi€ouv TIC AVWVUMPEG YUVAIKEG —
popeic TNG napddoaong Ke S1aPopous TPOMOUG,.
ZNUAavTIKn wOnon €d0woe N EvTa&gn Tou PePBOAITE
oTtov EBvikd Katailoyo TnG AuAng MOAITIOTIKNAG
KAnpovopidag Tng Kunpou.

H avayvwpion Tou @EPROAITE WG OTOIXEIOU
™G AuAng TMoAImoTikAG KAnpovopiag Tng
KUnpou anoTeA&i noAU onuavTikd otabuod, nou
AeIToupyei BeTIKA o€ NOAAOUG TOHEIG.

MpwTa €xel €vioxuBei n auTtoyvwaoia kal n
autonenoibnon yia Tnv aia Tou avTIKEIPEVOU
Kal €XEl Pavei n avaykaidtnTa TnG OUVEXIONG
auTnG TNG TOMIKAG Jovadikng napadoong.

Eniong Asimoupyei w¢ poxAdC napouaiaorc Tou
oTnVv ayopd, TO00 OTO E0WTEPIKO, OGO KAl OTO
eEwTePIKO, €vIOXUOVTAG TO TOMIKO TOUPIOTIKO
npoiov.

H kataypagry otov EBvikd KaTtahoyo &xel Kavel
YyvwoTH Tn davTéAa HE TO Hakoukoudiv, T HIKPN
oaiTTa Kal £xel au&noel To evalaPEpov YUpw ano
autn TNV &EXwpIoT Xelporointn davTéAa Tou
KapaBa, Tng Kunpou kai yevikoTepa TnG Eupwnng.

>TOX0G €ival va evioXuBei 0 CUVEKTIKOG OECUOG,
TOOO avdpeoa OTouGg  JIaOKOPMIOUEVOUG
KapaBiwTeg, 600 kain yvwpldia Jeopyavwueva
oUvoAa Ot AAAEG €UPWNAIKEG XWPEG, MNou

invasion and the populations have dispersed. The
basic nucleus that maintained the tradition of the
land has disappeared.

The organised groups of Karavas are making
efforts to support the anonymous women who
are continuing the tradition in various ways.
An important impetus was given by the entry
of fervolites lace on the National List of the
Intangible Culture Heritage of Cyprus.

The recognition of fervolites lace as an element
of the Intangible Culture Heritage of Cyprus
was a very important milestone that has had
positive results in many areas.

First of all, it strengthens our knowledge and
confidence in the value of the lace and demon-
strates the need to continue this unique local
tradition.

It also encourages its promotion on the mar-
kets, both locally and abroad, thus enhancing
the local tourist product.

The entry on the National List has made the
lace with the makoukoudin [shuttle] more
widely known, and has raised interest around
this special handmade lace of Karavas, Cyprus
and Europe in general.

The aim is both to strengthen the bond among
the dispersed people of Karavas, and to bring
them together with organised groups in other
European countries who are involved in making
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aoyohoUvTal pe autd To €idog davrehac. 'ETol
avoiyel emnAéov €va napdbupo MNOAITIOTIKAG
ENIKOIVWVIAG Kal evioXUel Toug OEOPOUG ME TIG
AAAEG XWPEG.

Me TOV TPOMO aUTO uAonoloUvTdl Kdl Ol
oToxol Tou OHE, nou, pgéow TnG ZUMBaong
™G Ouvéoko, katapTiCel Tov KaTtdAoyo
TWV AVTIKEIMEVWY TNG AUANG TMOAITIOTIKAG
KAnpovopidg o€ naykoouia KAipaka. € npwTo
oTadlo n kataypa®n yiveral o€ Toniko €ninedo
Kal OoTn ouvexela kaTtapTifeTal o KaTtaAoyog o€
eupwnaikod kal os dIEBVEC eninedo.

KaAAionn Xapupavrta-fpwTtonana

this type of lace. This will also open a window of
cultural communication and strengthen bonds
with other countries.

In addition, it will help to implement the goals
of the UN, which, through the UNESCO Con-
vention has drawn up Lists of items of the
Intangible Culture Heritage on a worldwide
scale. At a first stage the items are recorded
at the local level and the list is then drawn up
at the European and international levels.

Kalliopi Harmanta-Protopapa

; Kevrnrapndeg Tng Aannbou

NikOAag EuayyeAidng: nATav Mo yvwoTog ®G
NikoAag o kevTnTapnc.To kKatdoTnud Tou ATAv oTNV
gvopia Tou Ayiou Aouka.

MoAuBiog XapaAdaunoug: To kataoTnud Tou fTav
oTtnv Ayia MNapaokeur). 'Ekave eEaywyEc KEVTNUATWY
kal otnv AyyAia pé€oa oe EUAliva kiBwTia. Eixe
KATaoTnua eniong otnv 0d6 EAAGdoc otnv Keplvela
kal oto ®opeoT Mapk oTig MAATpeS. ZuvepyaloTav
HE AEUKAPITEC KEVTNMATEUNOPOUC,.

AnunATpnG AnooTtoAidng: Eixe katdotnua ortnv
Avia Napaokeun. ZuvepyaldTav Pe TOUG AEUKAPITEG
EUNOPOUC. 'HTav o KUPIOG EUMNOPOC NPWTWYV UAWV
KEVTNTIKNG - KAWOTEG DMC , BeAovia, upaouarta- pe
Ta onoia g@odiale kal Toug AAAOUC ENNOPOUG.

Embroidery merchants of Lapithos

Nikolas Evangelides: was known as Nikolas the
kentitaris [embroidery merchant]. His shop was at
Agios Loukas.

Polyvios Charalampous:

His shop was in Ayia Paraskevi. He exported em-
broideries in England also, in wooden boxes. He
had also a shop on Ellados street in Kyrenia and
at Platres Forest Park. He worked together with
embroidery merchants from Lefkara.

Demetres Apostolides:

He had a shop in Ayia Paraskevi. He was working
with the embroidery merchants at Lefkara. He was
the main raw materials merchant for embroidery.
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Apaoeig Tou Anpou Kapapa
yia diatfipnon kai npowlnon Tou PePPBOAITE

Actions of Karavas Municipality to
preserve and promote fervolites lace

Apaoesig Tou Anpou KapaBa
yia 3iatipnon Kai npowonon Tou
PepBOAITE

Nikog XaT{noTtspavou

O Anuoc¢ KapaBa «karaBdlAel ouvexeic
npoondBeiec yia tn diarnipnon kai ripoBoAn Tne
TEXVNG TOU PEPPBOAITE. META TOV EKTOMIOLO TWV
kartoikwv ToUu KapaBd ano tou¢ ToUupKou¢ To
1974, o1 yuvaikec - QOpeic diaokoprioTnkav
o€ diapopa onueia ornv Kurnpo, akoua kai
Oc napoikiec Tou e&wTepikou. Tautoxpova
ol Véec KapaBiwTiooe¢ oTpdpnkav o€
dAAec dpaoTnpiOTNTEC, €V MOAAEC ano Tic
rnaAqioOTEPEC TEXVITPIEC EQuyav arno 1n {wi.

M’ autd oloeva kai AiyoTepec KapaBiwTIOoEG

YVWPICOUV TNV TEXVN TOU PEPPROAITE, |UE ANOTEAEOHA
N T€xvN va KivouveUel va xabei. MNa TouTto Kal o
Anpoc &kivnoe pia npoondbsia yia T diaTrpnon
TNG TEXVNG, TNV NPOBOAN Kal T METAd0oT| TNG OTIG
EMOEVEG YEVIEG,

MeydaAo eniTeuypa TnG npoondbesiag ival n
Kataypa®n Tng davrteAag QepBOAITE OTOV
EBvikd Kataloyo Tng AuAng [MMOAITIOTIKAG
KAnpovouiag tng Kunpou 1o 2016. H anovopn
TWV NICTONOINTIKWV £YYPAPNG TWV OTOIXEIWV
oTov EBvikd KaTtaAoyo TnGAuANG MoAITIOTIKNAG
KAnpovouidg, npaypartonoindnke otic 27
AnpiAiou 2017, otn AegBevTteio Mivakobnkn
oTn Acukwaia.

{p: Actions of Karavas

Municipality to preserve and
promote fervolites lace

Nicos Hadjistephanou

Karavas Municipality is dedicated to the ef-
fort to preserve and promote the art of mak-
ing fervolites lace. After the citizens of Karavas
were displaced by the Turks in 1974, the women
who were the main carriers of the craft, were
dispersed all over Cyprus, and even in Cy-
priot communities abroad, while the younger
women of Karavas turned to other activities,
and many older craftswomen died.

That is why fewer and fewer women of Kar-
avas know how to make fervolites lace and
the craft is in danger of dying out. For this
reason, the Municipality set into motion con-
certed efforts to preserve the craft, promote
and pass it on to future generations.

A major achievement was the registration of
fervolites lace on the National List of Intangible
Cultural Heritage of the Cyprus National Com-
mission for UNESCO in 2016. The awarding of
the Certificate of registration in the National
List of Intangible Cultural Heritage National
UNESCO List took place on 27 April 2017, at
the Leventis Gallery in Nicosia.




O ®EPBOAITEZ TOY KAPABA

W

EFIIPARH SHaAORRATEL
TROYPILIO IAALIAY
A NOASTIIASDY

METOMNOIHTIKD EMMPADHE

H Exfiuery Emuporng Auhng Nokimorwes KAnpovode,

wE anddaon g nuepopnviog 24,10/ 2016, éxe eyypdiper m

Aavtéda QepBolitég

atoy EBvixd Kaodhowo Budng Moktotiags KAnpovopids e Kdnpou

pEnd amd npdtace Tou Afpcu Kapafd

W avgerallofn e afdlopr mmpldlde atqe apofald re dudag Aokt clgaoveynds B Kilnas

st fvlagaive IV Speotanla wen 1 Satipaoy toc Aol sallepnieg

ApnBade Mg 14

To MoTonoIinTikO Eyypa®nc Tou «pepBoOAITE»
otov KaTtaAloyo, napedwoe o TOTE YNoupyog
MNaideiac kal TMoAmopoUu Kwortag Kadnig
otov Anfupapxo KapaBd Niko XatlnoTtegavou
oTnNV napoucdia Tou TEwC Anudapxou Tlavvn
Mandiwdavvou kai TnG kapapiwTiooac KaAAionng
XappavTta-fMpwTtonand.

Ma TNV €niteuén Twv OTOXWV TOU O ARuOC
KapaBa Odlopyavwvel €KOEOEIC PEPPBOAITE
nou epmiagav KapaBimTIOOEG Npiv 1 HETA TNV
€I0BOAN Kal OUMMETEXEI Ot €KONAWOEIG Kal
PEeOTIBAA-eKONAWOEIG MOU dlopyavwvovTal gTnv
Kunpo kal oto €EwTepiko. Eniong opyavwvel
TIC KapaBiwTIOoEG TeEXVITPIEG, OIOPYAVWVEI
MabnuaTta ekpdbnong Tou  QeEPBOAITE  Kal
eMOIWKEl TNV EMNIKOIVWVIA KAl OUVEpYAoia e
OMAdeC nou acyoAouvTal Pe TNV napadooiakn
auTH TEXVN OE EUPWNAIKEC XWPEC.
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Koo Kabing
Wiy, Manfekad cen Modsrimesd

The Certificate for the Registration of «fervolites»
on the List was handed by the then Minister of
Education and Culture, Mr Costas Kadis, to the
Mayor of Karavas, Mr Nicos Hadjistephanou, in
the presence of the former Mayor, Mr Yiannis
Papaioannou and Mrs Kalliopi Harmanta-Protopapa.

In order to achieve its aims, Karavas Municipal-
ity organises exhibitions of fervolites lace made
by women of Karavas before or after the in-
vasion, and participates in events and festivals
held in Cyprus and abroad. It also organises
the women of Karavas, holds classes instruct-
ing women in making the lace, and seeks con-
tacts and cooperation with groups engaged in
this traditional craft in European countries.

OI OUVTEAEOTEG TNG eyypa®rc Tou PepPoAITe oTov EBviko KatdAoyo Tnc AuAng
loArmioTikric KAnpovouidc tne Kunpou, Mavvng Manaiwavvou, Nikoc XatinoTepadvou
kai KaAAionn Mpwtonand, padi pe Tov Yrnoupyo lNaidsiac Kwora Kadn

«H Aaikn) Texvn kai To Kevinua wg MoAmioTikn) KAnpovouid kai napadoon Tou Arjiou
KapaBa kai Twv adeAQayv Anuwv Asiwwv, KUuBnpwv Kai ALUVTaIou»,
No&guBpioc 2011
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Ta Teleutaia Xpovia o Anfuog KapaBa
d10pYyavwoe NOAAEC EKBETEIC PEPPBOANITE, ANO TIC
onoiec kartaypagovTtal evOEIKTIKA Ol Mo KATW:

Tov ZenteuBpio Tou 2013, OUMMETEIXE OTA
nAaioia koiving dpdaong ANPwv Kal KoIVOTHTWV
Maykunpia via TI¢ <«Eupwnadikég nUEPECS
KANPOVOuUI1aGg2013>», ye BEPa «AVAKUKAWVOVTAG
Tnv napddoon». XTa gykaivia Tng €kBeong nou
gyivav oTig 21 ZentepBpiou 2013 TIHABNKE N
KapaBiwTiooa KaAAioBevn Koaiapn-Aoukad yia
TNV NOAUTIMN CUVEICPOPA TNG OTNV Npoondbsia
NPOBOANG Kal ekuaAdnong Tou napadociakou
KapaBIoTIkou KeVTANATOG (PEPPOAITE Kal yid
TN OUVOAIKN Npoo@opd TnG o€ Bguata Adikng
TEXVNG. Eniong o1 napeupiokouevol gixav Tnv
€UKalpia va napakoAouBroouv TEXVITPIEC va
PTIAXVOUV TO Napadociako KEvTNUA.

Tov ®eBpoudpio Tou 2014 o AAUog o
ouvepyaaia pe To AnuoTikO ZupBoUAio NeoAaiag
Anpou KapaBa kai tn othpi€n Tou MNpoo@uyikou
ZwuaTeiou «O KapaBac» diopyavwoav ekdnAwon
ME TiTAO «KevTriuaTta kal ugavTta Tou KapaBa».
TNV ekdNAWON napouciaoTnkav PeTagl aAAwv
KEVTAMATA KAl u@avTd, Kal Kupiwg ekOeuarTa
(PePBOANITE, Ta onoia HEAN Tou ZuUMPBOUAiou
NeoAaiag Tou ARPOU OUYKEVTpWOAV aAnod TO
OIKOYEVEIaKO TOUG NePIBAAAOV. ZTOXOG ATAV Ol
véol Tou KapaBa va gunAouTioouV TIG YVWOEIG
TOUG YIa TIG AQIKEG TEXVEG Kal TIC NApadOoEIq
Tou Kapapa.

Tov AekéuBpio Tou 2016 diopydvwoe
€10Ikn ekdNAwaon pe TiTAO «H napadoaoiakn
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Over the last few years, Karavas Municipality
has organised numerous fervolites exhibi-
tions, including the following:

In September 2013, it took part in a joint ac-
tion by Municipalities and Communities on «Eu-
ropean Heritage Days 2013», entitled «Recy-
cling Tradition», Karavas citizen Kallistheni
Koshiari-Louca was honoured at the opening
of the exhibition on 21 September 2013, for
her valuable contribution to the effort to pro-
mote and teach the traditional fervolites lace
of Karavas and for her overall contribution to
the folk art of Cyprus. The participants also
had an opportunity to observe embroiderers
making the traditional lace.

In February 2014, in cooperation with the Mu-
nicipal Youth Council of Karavas Municipality
and with the support of the Refugee Associ-
ation «Karavas», the Municipality organised
an event entitled «Embroideries and woven
goods of Karavas». At the event embroidered
and woven goods were presented among other
things, while the exhibition was centered on fer-
volites lace, which members of the Municipality’s
Youth Council had gathered from their families.
The aim was for the youth of Karavas to enrich
their knowledge on the folk arts and traditions
of Karavas.

In December 2016, a special event was organ-
ised entitled «Fervolites, the traditional lace of
Karavas», with speeches and a large exhibition
of lace items.

itk

H unoupyog Epyaadiag kai Kolvwvikwv Ao@aligewv k. ZeTa AigiAiavidou eykaivialel Tnv
EkBeon «Kevrruara kai upavtd Tou KapaBa», ®eppoudpiog 2014

STIYMIOTUINO ano Tnv ekdnAwon <«Kevrnuara kai ugavtd Tou KapapBa»
®ePBpoudpioc 2014
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KapaBiwTikn davTéAa pepPBOAITEG», PE OMIAIEG
Kal nAouaia €kBean PePBOAITE.

AAAN pia €kBeon, evTunwolakn o ekBepara,
opyavwaoe o AfPoc oTo oiknua Tou MoAITIoTIKoU
IdpUpaToc KapaBiwTwv Tov ZenTEPPRPIO TOU
2018. XTnv ékBeon ouppeTeixav navw anod 40
KapaBiwTiooeg Pe BIKEG TOUG ONUIOUPYIES 1 HE
€pya nou kataokeuaoTnkav atov KapaBa npiv
TO 1974.

Eniong o Afjpoc KapaBa cupueTeixe og diagopa
NOAITIOTIKAG  @eoTIBAA  npoBaAlovrag Tov
KapaBiwTiko @epBoAITE. Tov IoUvio Tou 2012 o
ARNPOG OUMHETEIXE OTO NOAITIOTIKO PECTIBAA NOU
dlopyavwoe o Anuog IdaAiou péoa ota nAaiola
TOU eupwnaikoU npoypdappaTtog «Eupwnn
yId TOUG MOAITEG», HE JIKO TOU MEPINTEPO TO
ornoio nMpogBaAAe Tnv loTopia kalr napdadoon
TOU KATEXOMEVOU ARUOU HaAc, aAAd kair Tov
pepPoAiTe. Eikoal nepinou TexviTpiEG and Tov
KapaBd ouppeTeixav otnv NOAITIOTIKN auTh
ekdNAwon napouoialovrac Tov napadooiako
PepPBoAITE Tou KapaBa.

Tov ZentepBpio Tou 2012 o Anuoc KapaBa
OUMMETEIXE OTO  MOAITIOTIKO  (PECTIBAA  nou
dlopyavwoe o Anuog lepiou pe TITAO  «Zwn
kal ®dw¢ peoa and Tnv lMapadoon», To ornoio
nepINapPBave napouciaon  ekBePATWV  AdIKNG
TEXVNG ano eAeUBEPOUC Kal KATEXOUEVOUG ARUOUG
kal KoivotnTeg TG Kunpou. O ARUOC CUMMETEIXE
OTO (PeOTIBAA HE OIKO TOU MEPIMTEPO OTO OMOI0
napoucIacTnKav ekBEPaTa AdiknGTEXVNG, davTeAAq
PePPONITE KABWC Kal EKOE PWTOYPAPIAC.
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Another exhibition with an impressive number
of exhibits, was held by the Municipality at the
premises of the Karavas Cultural Foundation in
September 2018. Over 40 women from Karavas
took part in the exhibition with their own work
or embroideries made in Karavas before 1974.

Karavas Municipality also took part in various
cultural festivals with a view to promoting the
fervolites lace of Karavas. In June 2012, the Mu-
nicipality took part in a cultural festival organ-
ised by Idalion Municipality in the framework of
the EU programme «Europe for Citizens», with
its own stand, where it showcased the history
and traditions of our occupied Municipality, and
the fervolites lace. About twenty craftswomen
from Karavas took part in this cultural event
and presented the traditional lace of Karavas.

In September 2012, Karavas Municipality
participated in the cultural festival organised
by Geri Municipality entitled «Life and Light
through Tradition», which included a pre-
sentation of exhibits of folk art by govern-
ment-controlled and occupied Municipalities
and Communities of Cyprus. The Municipality
participated in the Festival with its own stand
where it presented exhibits of folk art, fervo-
lites lace, and a photography exhibition.

In May 2013 it took part in an event organised
by the Cyprus Folk Art Museum for Internation-
al Museum Day and European Museum Night
entitled «Museum Night and Day», presenting
the art of fervolites lace.
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Tov Maio Tou 2013 CUMMETEIXE OTNV EKONAWON
Tou Mouoegiou Adikng Téxvng Kunpou yia Tn
Aigdvr) Huépa Mouosiwv kalr Tnv Eupwnaikn
NUxTa Mouceiwv pe TiTAO «HpEpa kal NUxTa
Mouceiwv»  napouadialovtac TNV TEXVN
KATAOKEUNG TOU (PEPPOAITE.

Tov OkTwBpio Tou 2017 o Anuocg KapapBa,
napouciace TNV TEXVN TOU QEPBOAITE ME
ekBépaTta kal emdei&eic oto Mouoeio Adikng
Texvng Kunpou, ota nAaioia Twv «Eupwnaikwv
Huepwv KAnpovouidg».

Méoa ota nAaiola Tng diopyavwonc Eupwnaikég
Huepeg KAnpovopidg kar Algbvoug Hugpag
ToupiopoU, nou opyavwoe n Etaipsia Kunpia-

KOV Znoudwv, Tov ZenTePBpio Tou 2018, o
Anuoc KapaBd oupueTeixe eniong He €kBeon
PEPPBOAITE.

Tov Mdio Tou 2019, o Anpocg KapaBa nArav o
TIMWHEVOG ANMOG OTIG EKONAWOEIC MOU &ylvav
oto Moucegio Adiknc Texvng, oTnv nAaTeia
Apxieniokonng yia Tn Aiedvry Huépa Mouoeiwy,
KATAa TNV onoia napoucidoTnke Mia nAouaoia
€kBeon OavrteéAac @ePPBOAITE, and IDIWTIKEG
ouAAoyeG KapaBioTwy.

Tov OkTwRpI1o Tou 2019 o0 ARpog KapaBa edwoe
TO NAPWV TOU OTO QECTIBAA «A@apeia», nou
opyavwoe n Kowvotnta Koihaviou. O Anuog
KapaBd oOupueTeiXe peE €kBeon QePPOAITE,
EVW napaAAnAa TexviTpieg, €desixvav  Kal
enegnyovoav TNV TEXVN TNG OAvTEAAC aQuTnC.
Mapouoa kali n daokdAa Tou QePPOAITE K.
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In October 2017 it presented the art of fervo-
lites with exhibits and demonstrations at the
Cyprus Folk Art Museum, in the framework of
«European Heritage Days».

In the framework of events for European Her-
itage Days and International Tourism Day or-
ganised by the Society of Cypriot Studies, in
September 2018, Karavas Municipality also
participated with an exhibition of fervolites lace.

In May 2019, Karavas Municipality was the
honoured Municipality at events held at the
Cyprus Folk Art Museum, in Archbishop Kypri-
anos Square for International Museum Day,
where a large exhibition of fervolites lace
from private collections belonging to women
of Karavas was presented.

In October 2019, Karavas Municipality took
part in the Festival «<Afameia» organised by the
community of Koilani. Karavas Municipality par-
ticipated with an exhibition of fervolites lace,
and embroiderers demonstrated and explained
the technique for making this lace. Also present
was fervolites instructor, Kallistheni Koshiari
Louca. The exhibitions also contained posters pro-
moting Karavas, its arts and culture.

In June 2020 the Municipality established the
«Karavas Fervolites Workshop», in which all
the fervolites lace-makers participate. The
aim is to keep alive the art of fervolites, which
is an element of the Intangible Cultural Heritage
of Cyprus.

Méepa Mouaeiwv: EnideiEn pepPOAITE ano TiG TEXVITPIEG
KaAAioBevn Noukd kai SwTnpouAa ToloupouTn, Mdioc 2019
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KaAAioBevn  Kooidpn-Aoukd. Tnv €kBeon
nAaiciovav posters pe npoBoAn Tou KapaBa,
TNG TEXVNG TOU KAl TOU MOAITIOHOU Tou.

Tov IoUvio Tou 2020 13pUBNKe and Tov ARuo
«EpyaoTrpl ®epBoAiTe Tou KapaBd», aTo onoio
OUMMETEXOUV OAEG OI TEXVITPIEG TOU PEPPBOAITE.
>konog eivai n diatnpnon {wvTavng TNG TEXVNG
TOU QEPPROAITE, MOU aNOTEAE OTOIXEIO TNG
AUuANG MoAITioTIKAG KAnpovouiag Tng Kunpou.

Tov ZenTePBpIo ToU 2020, Jiopyavwoe
ouvavTnon TwV KeVTNTPIWV QEPBOAITE OTO
Royal Hall otn Aeukwoia. H ouvavtnon
ONUEIWOE €mITUXia ME TN OCUMMPETOXN nNEpav
Twv 30 TEXVITPIWV WE KaTaywyrn Tov KapaBa.
e &va euxapioto kAiga ol KapaBiwTIooeg
gixav Tnv €ukaipia va ouvavtnlolv HE TIG
OUYXWPIAVEG TOUG Kal va enideiEouv  TIG
OavTeEAEC @epPBOMITE Mou  @TIAXVOUV. 3TN
ouvavtnon napeupednkKe kal n dleubuvTpia
Tou TuAupatoc Kunpiakng XeipoTexviag Mapia
Ava&ayodpa kar €yive avrtaiiayr anoyewv yia
TOuG TPOMoug dIaTAPNONG Kal Npowdnong Tng
KapaBiwTiknGg OavTteAag <«@QepBOANITE» oTnNV
KUnpo kai To EEWTEPIKO.

Mépav Twv Mo navw dpdcewv o Anpog Kapapa
evBappuvel TN dlopyavwon HadnuaTtwv PePPBOAITE
oe N\eukwaia kal AgUeao.

Méoa oTta nAdiola Tng OIaTPNOoNG, NPOBOANG
Kal NpowBnaong TNG TEXVNG auTng, aAAd Kal TG
NOAITIOTIKAG Mag KAnpovouiag, o Anuog Kapapa
O£ Ouvepyaoia PE TNV €yvwopevn daokdAa
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In September 2020 our Municipality organised
a meeting of fervolites embroiderers at the
Royal Hall in Nicosia. The meeting was very
successful and was attended by over 30 crafts-
women from Karavas. In a pleasant climate,
the women of Karavas had an opportunity to
meet their fellow-villagers and show the lace
they make. Also present at the meeting was
the Director of the Cyprus Handicraft Service
Maria Anaxagora and a discussion was held
about ways to preserve and promote fervolites
lace from Karavas in Cyprus and abroad.

In addition to the above actions, Karavas Mu-
nicipality encourages the holding of fervolites
making classes in Nicosia and Limassol.

Within the framework of preserving, pro-
moting, and showcasing this craft and our
cultural heritage, in cooperation with the
renowned teacher of fervolites lacemaking,
Kallistheni Koshiari-Louca, Karavas Municipality
organised for the first time in 2017, a series of
classes for all-whether from Karavas or not -
who wished to learn this craft.

The classes were held twice a week at the
premises of the Karavas Cultural Foundation
in Strovolos, and continued with success until
2020, where they had to stop as a result of the
Covid pandemic.

Within the framework of the activities to dis-
seminate the art of fervolites lace, in 2020
a workshop was set up in Limassol with the

Ma6riuara QepPoAiTe anod Tnv KarAioBevn Noukad

e LA

Suvavrnon TexviTpiwv oto Royal Hall, ZenteuBpiog 2020
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Tou @epBoAITE KaAAigBevn Kooidpn-Aoukd
dlopyavwoe yia npwTtn ¢opd 1o 2017 o=ipd
Hadnuatwy, via 6oec KapaBiwTioosg Kai un,
eniBupoloav va pabouv TNV TEXVN AuUTH.

Ta pabruara diopyavwvovTtav dUo (POPEC TNV
€Bdopada aTo oiknpa Tou MoAmoTikoU IdpUupaTog
KapaBiwTtwv oTov ZTpOBOAO KAl GUVEXIOTNKAV
ME emiTuxia péExpl To 2020, étav kal diakonnkav
AOYw TNG navonuiag Tou Kopwvoiou.

Méoa oTa nAaiocla €EanAwonG TnNG TEXVNG Tou
PePPBOAITE, ouoTabnke TO 2020 epyaoThpl
EKMAONONG kal oTn Aeguecd, Pe eknaldeuTpia
Tnv €&aipetn TeEXViTpia NouAa M. ZTuAiavou.
O1 padbnTpiec TnG €ival oxedov OAec anod Tnv
Enapyia Tng Kepuveiac.

Mapa Tig duoKOoAieG TNG navdnuiag Ta yabnuarta
apxioav &ava Tov AnpiAio Tou 2021. O ARuog
€Eao@AAIoE  enixopnynon €Kuaenong Tou
@epBoAITE  and TIC MOANITIOTIKEG YNNpEoieg
Tou Ynoupyeiou Maidsiag kai MoAITiogoU Kai
€TOI €yIVE KATOPOWTA n OJOnuioupyia TpIwWV
TUNNATWV pabnTpiwv otn Asukwoia kal duo
TUNUATWV OTNn AgUECO. XTO OUVAMIKO TWV
EKNAIDEUTPIOV, €KTOG anod Tnv NOAUNEIPN
KaAAioBévn Koaiapn-Aouka kai Tn dnIoupyikn
NoUAa ZTuAhiavoUu npooTednkav akopa duo
Eunelpeg KapaBIiwTIOoEG.

21N Asukwaoia n MapouAa MavwAn-ewpyiadou,
OVOPaoTA TEXVITPIA, avEAABE TNV ekNaideuon EVOG
TUAMATOG. 2TN AgPeD0 evioxuoe TN didackaAia
TwV TPuNUATwV N napadooiakr JaoTopicoa Tou
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highly skilled craftswoman Noula P. Stylianou
as the instructor. Almost all the students hail
from Kyrenia District.

Despite the difficulties caused by the pandem-
ic, classes recommenced in April 2021. The
Municipality secured a grant from the Cultural
Services of the Ministry of Education and Cul-
ture and this made possible the creation of
three classes in Nicosia and two in Limassol.

In addition to the greatly experienced Kallis-
theni Koshiari-Louca and the creative Noula P.
Stylianou, another two experienced instruc-
tors from Karavas joined the team. In Nico-
sia, Maroula Manoli Georgiadou, a renowned
craftswoman, took over the teaching of one
class. In Limassol, the traditional fervolites ex-
pert Androula Tsourouti joined the instructors.

Through this initiative by the Municipality,
scores of women, from Karavas and elsewhere
are being taught, or will be taught the art of
making fervolites lace.

In addition, Karavas Municipality has circulated
a ten-minute documentary entitled «The tradi-
tional fervolites lace of Karavas», produced and
directed by Petros Petrides, aimed at the further
publicising and promoting fervolites lace.

Karavas Municipality also intends to promote
the art of fervolites-making in European countries
that have links to fervolites.

H eknaideutpia
AvdpouAa ToroupouTn

Mabrjuara @epBoAITE ano Tnv eknaideuTpia
MapouAa MavawAn Mewpyiddou
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PepBoAITE AvOpoUAa TaioupouTn. Me auth TNV
npwToBouAia Tou Afjuou, 0ekadec KapapiwTIooeg
Kal hn didaokovTal ry avapéveral va didaxTouv
TNV TEXVN TOU PEPPBOAITE.

Eminp6oOeTa, o Arjuoc KapaBa £xel KUKAOPOPNOEl
10AenTo vTOKIMAVTEP, ME TITAO «H napadooiakn
KapaBiwTikn davTéAa QepPBOAITEC> OE enIPENEI-
oknvoBeoia Mérpou MeTpidn, HPE OTOXO TNV
NEPAITEPW NPOROAN Kal NpowOnaon Tou PePPOAITE.

Mépav ToUTWV, 0 Afuoc KapaBa smdiwKel TNV
NPoPOAN TNG TEXVNG Tou PEPPROANITE 0 Eupwnaikeg
XWPEC, Ol OMOIEG EXOUV OXEDN HE TOV PEPBOAITE.

>Ta nAdiola autd, avTinpoowrneia Tou Anuou
uno Tov Anpapxo KapaBa Tov Iouviou Tou
2019 nnAye otn Poupavia kal OUYKEKPIYEVA
oTnV 1I0TOPIKN NOAN Suceava, 6nou napouaciace
ekbeon Tng napadooiakng  KapaBiwTikng
davTeAaG QepBONITE kal €Bgoe TIG BACEIC yIa
NOAITIOTIKA ouvepyaaia JeETAEU Twv dUO XWwPwV.

>TIC 24 Iouviou unoypd®Tnke MPpwTOKOAAO
MoAITIOTIKAG Zuvepyaoiag MWeTa&Uu Tou ARuou
KapaBa, tng Poupavikng EBvikAg Enitponng
OYNEZKO kai Tn¢ Eupwnaikng Opoonovdiag
SUANOYwV, Keévtpwv Kal ZUuvOEOHWV TNG
OYNEZKO. H unoypa®n €yive oTOV XWPO TOU
EBvoypa@ikoU Mouaoegiou Tng MnoukoBiva atnv
napoucia €KNPOOWNoU Tou ARUOU Kal TG
Epopou Tou Mouaeiou.

Qc avrandédoon TNG IOTOPIKAG AUTHC OUVEP-
yaciag, avTinpoowneia and Tnv Eupwnaikn
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Ynoypagn Tou MNMpwTtokoAAou pe Tnv UNESCO Pouuaviag

In this framework, a delegation of the Munici-
pality, headed by the Mayor of Karavas visited
the historic Romanian city of Suceava in June
2019, and presented an exhibition of the tra-
ditional fervolites lace of Karavas, and laid the
foundation for cultural cooperation between
the two countries.

On 24 June, a Protocol of cooperation was
signed between Karavas Municipality, the Ro-
manian National Commission for UNESCO and
the European Federation of Associations, Cen-
tres and Clubs of UNESCO Romania. The pro-
tocol was signed at the Ethnographic Museum of
Bukovina in the presence of a representative of
the Municipality and the Curator of the Museum.

In return to this historic cooperation, a dele-
gation from the Romanian National Commis-
sion for UNESCO and the European Feder-

Yroypa@r Tou lMpwTtokoAAou loAImioTIknG Suvepyaaoiag Tou Anuou KapaBa ue
Poupavikr E@vikn Emitpornr) Ouveoko, NoguBpiog 2019

E&w ano 1o xwpo Tn¢ ‘ExkBeon¢ orn Suceava Pouuaviag, Iouviog 2019
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Opoonovdia  ZuANoywv, Keévtpwv  Kkal
Zuvoeopwyv TNG OYNEZKO Poupaviag enioke-
@Bnke TNV Kunpo Tov NoguBplo Tou 2019
KAl aVAavEWOE TO MNPWTOKOAAO MOAITIOTIKAG
ouvepyaoiag pe Tov Anpo KapapBa.

H TeAetn €yive oTO Oiknua Tou [OAITIOTIKOU
IdpupaToc KapaBiwTwyv otov ZTPOBOAO OTNnV
napoucia nARBoug enionPwy, METAEU Twv
onoiwv kal n npeoPeipa TnG Poupaviag otnv
Kunpo, kai TeAoUoe uno Tnv aiyida Tou Ynoupyou
EEwTepikwv TN Kunpiakng Anuokpariac.

>Tnv enidiw&n TNG npoondbsidc¢ Tou yia
ouvepyaocia kal npowbnon TnG TEXVNG Tou
PePPBOANITE 0 O1EBVEC eninedo o Anpoc KapaBa
EXEl €pBel 0t enikolvwvia MPe TOoV TAAAIKO
>U0vdeopo DepBOAITE KAl NpowdEi TN ouvepya-
oia pe ITaAIkoUG ouvOETHOUC PEPPBOAITE.

Meoa o€ auTa Ta nAaiola, kal napa Tig SUOKOAIEG
AOyw Tou covid 19 - TOuG NEPIOPICUOUG OTIC
ouvatpoicelg, Ta NPWTOKOAAA Kal TIG KABE Aoyng
nPo@UAAGEeIc- o Anpog KapaBa diopydvwaoe Tov
OkTwBpio To 2021 TNV MpwTn Algbvry 'EkOeon
AavTtéag depBoAiTe kal Tnv Mpwtn Algbvn
Zuvavtnon TexvnTtpiwv  depPBoAite. Mnpav
MEPOC TexviTpleg and Tnv Kunpo, Tn FaAAia
kali Tnv ITaAia. H €kBeon kalr n ouvavrnon
onueiwoav Peyain enituyia kal onuatod0TnoE
Tn 016V NpoBOAR TNG TEXVNG TOU PEPBOAITE.

MpoondBeia Tou Anuou KapaBa eivar va
dnuioupynBei €va Eupwnaikd Aiktuo DepPBOAITE,
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ation of Associations, Centres and Clubs of
UNESCO Romania visited Cyprus in Novem-
ber 2019 and renewed the protocol for cul-
tural cooperation with Karavas Municipality.

The ceremony took place at the Karavas Cul-
tural Foundation in Strovolos in the presence
of a large number of officials, including the
Ambassadress of Romania in Cyprus, and
was held under the auspices of the Minister
of Foreign Affairs of the Republic of Cyprus.

With a view to pursuing its efforts for coopera-
tion and promotion of the art of making fervo-
lites lace at the international level, Karavas Mu-
nicipality has been in contact with the French
Fervolites Association and is also promoting
cooperation with Italian fervolites associations.

Within this framework and despite the diffi-
culties caused by Covid 19 - restrictions in
gatherings, protocols and all sorts of precau-
tions — in October 2021 Karavas Municipality
held the First International Fervolites Lace
Exhibition and the First International Meet-
ing of Fervolite embroideres, with the partic-
ipation of embroiderers from Cyprus, France
and Italy. The exhibition and the meeting
were extremely successful and marked the
beginning of the international promotion of
the art of fervolites.

The objective of Karavas Municipality is to es-
tablish a European Fervolites Network, with the
participation of Associations and Organisations

& X r

Eykaivia mnc lMpwtnc Aigbvous EkBsonc AavteAac PepBoAITE aro Tov avanAnpwrri
OieuBuvtr Twv MoAmoTikwv Ynnpeoiwv Kunpiavo Aoun, OkTwpBpiog 2021

Hugpa Poupaviac napouaia 1ng npeoBeipac tng Pouuaviag, NoguBpioc 2019
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OTO OMoI0 VA OCUMPMETEXOUV ZUVOECHOl  Kal
Opyavwoelc  and  JIAPope;  XWPES  MNou
aoxoAouvTal PE TNV KATAOKEUN TNG OavTeAAG
PEPPOAITE.

Méow ToUu AIKTUOU auToU €nIBIWKOUNE Vda
npoBaloupe dIEBVWG TNV MOAITIOTIKN  HAG
KANPOVOWIA Kal TAUTOXPOVA VA EVNUEPWOOUE OTI
0 TOMOG KATAOKEUNG Tou PePPROAITE oTnVv KUnpo,
o KapaBag pag, eival onuepa KaTeXxoUeVOG.

from various countries which are engaged in
the making of fervolites lace.

Through this network we aim to promote our
cultural heritage internationally while at the
same time informing people that Karavas, the
place where fervolites is made in Cyprus, is today
under Turkish occupation.

lMpwtn Aigbvric ‘EkBeon ®epPoAiTe, OkTwhpiog 2021

Juvavtnon TexVITpiwv PepPoMiTe ato lNoAimioTiko Idpupa KapaBiwTwv
"Epyaorrp! epBoAITE Tou KapaBa’, Iouviog 2020



Mepa Mouosiwv. SUlUETOX Kal Tou NaidikoU XOPEUTIKOU OUYKPOTIHATOC,
Mdiog 2019

«H Adikn TEXvn noAImiaTikn kAnpovouid Tou Aruou KapaBad kai Twv adeEAQmV
Anuwv Aeiwav, KuBnpwv kai Auuvraiou». Suvdiopydvwaon [1poo@uyikou
Swuareiou " O KapaBag” kai Anjou KapapBd, NoeuBpiog 2011

Ma6nuara pepPoliTe



Fervolites in the inventories
of Costas Christodoulou
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H davTéAa pepBoAITE HEoa ano
Ta apxeia Tou Kmota XpiotodoUuAou
(1910-1980)

(0 Kworac XpiorodouAou (1878-1972) nrav
£vac ano TouC OnNuAvTiIKOTEPOUC Kumnploug
EMIXEIPNMATIEC, HE OpaoTnpioTnTa, n onoia
dpxI0€ KaTd TIC NPWTEC OEKAETIEG TOU EIKOOTOU
aiwva Kai OUVEXIOTNKE WEXP! TIC dPXEC TOU
EIKOOTOU MPWTOU alwva arno ToUC OUVEPYATEC
Kal ouvIOIOKTATEC TNG EMIXEIPNONG TOU.

Mia ano TIC KUpPIEC OpacTnpioTnNTEC TOU
OUVOEOTAV WE TNV napaywyn Kai To EUMIOPIO
napadooiakwv  UPavtwv, OavTEAWV  Kai
KEVTNUATWV, rnou T1a JIEGETE OTa KATAOTNUATA
Kal urnokaraoTnuard Tou rnou Bpiokovrav oTIC
KUPIOTEPEG MOAEIC TOU vNaioU.

Méoa and Tic ETnoiec Anoypagecg Tou Kevrpikou
Kataotnuatog Asukwaiag, ano onou o Kworag
XpioTodoUAou OlelBuve kal ouvTtovile TNV
gnIXeipnon Tou, avTAoUWe nNAoUCIEC Kal
evOIaPEPOUTEC NANPOPOpPieC. KaTa TIC NPWTEG
OEKAETIEC TOU €IkOOTOU dlwva, OTav apxios
va A€ITOUpyel n enixeipnon, n nNpwTevouoa
Neukwoia eEeAloooTav oTadiaka o€ pPeydalo
EUNOPIKO KAl OIKOVOUIKO KEVTPO TOU vnaoloU.

Ektoc and napadooiaka €idn, o Kworag
Xp10TOdOUAOU NPOUNBEUE TOUG ONUAVTIKOTEPOUG

of Costas Christodoulou
(1910-1980)

Costas Christodoulou (1878-1972) was one of
the most important businessmen of Cyprus. His
business activities began in the early decades of
the twentieth century and were continued until
the beginning of the twenty first century by the
associates and co-owners of his company.

One of his main activities was connected to
the production and trade of traditional woven
fabrics, laces and embroideries, which he sold
in his stores and shops in the island’s main
towns.

Through the Annual Inventories of the Nicosia
Central Store, from where Costas Christodoulou
ran and coordinated his business, we are able
to draw a wealth of interesting information.
During the early years of the twentieth cen-
tury, when the business began its operations,
the capital Nicosia was gradually evolving into
a major commercial and financial centre of the
island.

In addition to traditional items, Costas Christ-
odoulou supplied the main Cypriot merchants
with locally produced and imported threads,
fabrics and sewing materials, and provided
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KUnploug Eunopoug e ENITOMIEC KAl EI0AYOUEVEG
KAWOTEG, UPACHATA KAl UAIKA panTIKAG Kal 0Aa
Ta Bageia Pe NpWTES UAEC Ba@iknG. H peyaAn
0paoTtnpIOTNTA TOU Of auTOUG TOUG TOWEIG
unnp&e noAUu onuavTik yia Tn dlaThpnon
Kal TNV avantu&n Tng eyxwplac napadooiakng
XEIPOTEXVIAG, €I10IKA MEXP!I TA MECA Nepinou
Tou 200V aiwva, npiv apxioel n padikn
avTikataoTaon TwV KUMNpPIaK®V MpoiovTwyv HE
€l0ayopeva €idn. ZTNpIEE ekeiva Ta xpovia Tnv
emTonia napaywyn Twv KUnpiwv XEIpoTEXVWYV,
TOOO OTIC NOAEIG, 000 Kal otnv unaibpo. H
101aiTepn a&ia nou €xouv Ta napadoaoiaka €idn,
eneidr €ival, KUPIOAEKTIKA, OUVUQPACHEVA
ME TNV I0TOpPIA KAl TOV MOAITIONO TOU TOMou,
KaBioTd nNoAU onuavTikd To €pyo auTtoU Tou
Ikavou enixeipnuaria. Katagpepe va npowOnoel
eunopika €idn Tng Adikng napdadoong Kai
TEXVNG KAl JE QUTO TOV TPOMo va ouuBAAEl oTo
va kpatnbouv {wvtava HEXP! TIGC TEAEUTAIEG
dekasTiec Tou 200V aiwva.

Ta kunpiaka napadooiakd €idn PeE Ta onoia
AOXOAE&iTO KaAuntav eupu @dopa: XTIC
0avTeAec, nepIAauBave Tov QePPONITE, TIG
MMniAAEC, Tic Bevic, TIC NAEKTEC KAl TOV KPOOIE.
>Tau@avTa ol dpacTnpIOTNTEC TOU OE NApaAywyn
Kal d1a0eaon gixav oxeon Ke NolkiAia e1dwv, ONwg
aAatliec, navreAovikkia, Ixpduid, QUOKIWTIKA,
TQioTd, METAEWTA KAl AgukovoITddTIKa. XTd
KEVTNMATA OouvVAvToOUME Ta AEUKAPITIKA KAl TIG
OTAupPOBEAOVIEC.

Ta kaTaoTAPATa Tou, ouxvd, TpogodoTouoav
TIG TEXVITPIEG PE NPWTEC UAEC, Ol OMOIEC NTav
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raw materials for dyes to all the dyers’ work-
shops. His extensive activities in these areas
proved very important for the preservation and
development of domestic traditional hand-
icrafts, particularly until about the middle of
the 20th century, before imported goods be-
gan to replace en masse Cypriot products.

In this way, local production of Cypriot hand-
icrafts was supported, both in the towns and
the rural areas. Because traditional goods are
literally interwoven with the history and culture
of the island, their high value confers great im-
portance on the work of this able entrepreneur.

He successfully promoted commercial goods in
the folk tradition and in this way contributed
to keeping them alive until the last decades of
the 20th century.

The Cypriot traditional goods he dealt with cov-
ered a broad spectrum: laces included fervolites,
bibilles, venice, knitted and crocheted goods.
Woven goods sold at his stores covered a va-
riety of items, including cotton alatzies, twill
pantelonikkia, ichramia (bed covers), fythki-
otika - woven fabrics from the village of Fyti
village, seer-sucker fabrics (taista), silks, and
lefkonitziatika - woven fabrics from the village of
Lefkonoiko. The embroideries included lefkaritika
and cross-stitch.

From his shops he often supplied the craftswomen
with raw materials, either local or imported, and
then received the finished items from them.

O ®EPBOAITEZ TOY KAPABA

EITE EMNITONIEG I EI0AYONEVEC, KAl OTN CUVEXEID
napaAduBavav and auTeéc Ta TeEAEIWHEVA
aVvTIKEIPEVA.

>TIC 0gAidec nou akoAouBouv, napaTiBevral
NANPOPOPIEC YyIa Tov QePPBOAITE, Ol OMOIEC
BacioTnkav Kupiwg o oToixeia ano Ta BiBAia
EToiwv Anoypagwy, 0To onoia kataypagpovrav
Ta anoBeuarta nou Bpiokovrav oto KevTpiko
Kataotnua Tou Kwota XpiotodoUAou. Ta
BIBAia BpiokovTav otnv kartoxn Tou MixaAdkn
KuBpaiwtn, o0 onoiog ATav yaunpog Kai
OUVETAipoG Tou, anod To 1948. Ta oToixeia
avagépovTal ota xpovia 1910 -1980. AuoTuxwg
€EAAEINOUV  anoypa®ec  vyia MeEPIKAG  Xpovia,
OUYKEKPIYEVA YIa TIG NEPIOdoUC 1940-1943 kal
1973-1976.

Ano To 1910-1976 Ta OTOIXEIQ aAPOpoUV
ETolEC ANOypa®éc TwV EUMOPEUNATWV TOU
KataotAuatog TnGg Aeukwoiag kal ano To
1977-1980 agopouv unviaioug KaTtaAoyoug
NWANCEWV TOU 10i0U KATACTANATOC. Z€ AUTEG
TIG NEPINTWOEIG  ANPONKav OelyuaToAnnTIKA
OPIOPEVOI WNVEG Yia KABe xpovo. MpooBeTeC
NANPOPOPIEC NOU €VIOXUOUV TA OUMNEPAONATA
TNG avaiuong avtAnénkav and 1o B Topo Tou
ouyypapuaTtog «H ugavTtoupyia Tng Kunpou
ano Tnv apxaldéTnTa heExp! Tov 200 aiwva Kai n
oupBoAn Tou KwoTa XpiotodouAou», (2006),
NG Aikatepivng ApioTeidou, £kdoon Tou
KévTpou EnioTnuovikwv Epeuvmv. H ApioTeidou
OleTeAeoe  AvanAnpwTpia AleuBuvTpia  Tou
KévTtpou EnmioTnuovikwv Epeuvmv.

The pages that follow contain information about
the fervolites, based mainly on data from the
Annual Inventory logs in which were recorded
the stocks at Costas Christodoulou’s Central
Store. The books were in the possession of Mi-
chalakis Kythraiotis, who was Christodoulou’s son
in law and partner from 1948.

The information covers the years 1910 -1980.
Unfortunately, inventories are missing for certain
periods, specifically 1940-1943 and 1973-1976.

From 1910 to 1976 the data refer to Annual
Inventories of the stock at the Nicosia Store
and for the period 1977-1980 they are the
store’s monthly sales lists. In these cases, the
data were taken on a sampling basis on certain
months each year.

Additional information supporting the con-
clusions of the analysis was drawn from volume
B’ of the book «The textile industry of Cy-
prus from antiquity to the 20th century and
the contribution of Costas Christodoulou»
(2006), by Ekaterini Aristeidou, published by
the Centre for Scientific Studies. Aristeidou
has served as Deputy Director of the Centre
of Scientific Studies.

The inventories contain lists with the names,
quantities, types and prices of each item.
Frequently, additional information is given to-
gether with the name, such as size, use, colour,
technique and quality.
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O1 anoypageg nepiAaupavouv KataAoyoug HeE
TNV ovopacia, Tnv noodTtnTa, To €id0g Kal TNV
TIMA KABe avTIKEIHEVOU. Zuxva padi pe Tnv
ovopacia divovTal NpOoHETEG NANPOPOPIEG,
ONwG To JEYEDOG, N XPrion, TO XpWHA, N TEXVIKN
Kal n noiotnta. Mépa and Tn XPNoIuoTnTd
TOUG VYid TOV €PEUVNT, O NANPOPOPIES
napouaoialouv 101aiTepo evolaPEpov, €neidn o€
AQUTEC Xpnoldonoleital n opoAoyia TNG €noxng
Kal TOU €EEIDIKEUEVOU TOUEA TNG NAPAdOCIaKNG
OnMIoUpYiag VYEVIKA. Z& MEPIKEG aANOypaPES
oplopéva  oToixeia €ivalr duoavayvwora n
0ev  @aivovtal kaBapd. AvayvwpioTnkav
OUYKpIVOJEVA  UE  Opold  OToIXEia  mou
napouacialovral kabapa oe AAAEG anoypagpeg.

Me quTO TOV TPOMO MEIWONKAV Ta KEVA KAl TO
evdexopevo AadBouc. H anouoia kataoTacswv
yla kanoia xpovia kai n néavoTnTa va unapxouv
KEVA OTNV Kataypaen KAanoiwv OTOIXEIwV OTIC
€TNOIEC KATAOTACEIG €ival NApPAYoOVTEG Mou
eniong ennpéacav apvnTika Tn OUVEXN pon
TwV OedopEVWYV. AUTA, OMWG, dev eunodioav
TNV TEAIKN anoTiynon Kai €6aywyn YEVIKWV
OUMNEPAOPATWY Kal TACEWV, MNouU ival pavepda
kal adiaupioBiTnTa. H epyacia evrtoniopou
KAl Kataypapng nTav xpovoBopa kai eninovn
OI0TI TO UAIKO OTIC anoypa®eg €ival oyKwOEeG
Kal nepiAapBavel 0Aa Ta €idn, napadoaoiakd kai
aAAa, nou BpiokovTav oTa KEVTPIKO KATAoTNHA.

O1 6pol nou xpnaigonoloUvTal yia Ta diagopda
€idn Tou QepPOAITE €xouv 101aiTepn a&ia, dIOTI
Oev €ival NnAéov O€ Xpron Kai ava@epovTal os
€idn Mou n Napaywyr Touc €xel eKAEIPel €0

In addition to its usefulness for the researcher,
the information is of particular interest since it
uses the terminology of the period and of the
specialised sector of traditional creativity in
general.

In certain inventories some of the data are
illegible or cannot be clearly read. They were
deciphered by comparing them to similar data
written clearly in other parts.

This helped to reduce any gaps and possibilities
of error. The absence of logs for certain years
and the possibility that there were gaps in the
records of certain items in the annual statements
were factors that also had a negative impact on
the continuous flow of data. However, this did
not prevent the final assessment, the draw-
ing of general conclusions and identification
of trends, which are evident and indisputable.
The task of identifying and documenting
was time-consuming and arduous, since the
contents of the inventories is voluminous and
includes all items, traditional and others that
were found at the central store.

The terms used for the various types of fervo-
lites are of particular value since they are no
longer in common usage and refer to items
that have long ceased to be produced. Some
examples of such terms are, «fervolites by the
cubit», «monogyrillos», «trigyrillos», «13-piece
set», and «dressing table set’.

The terms also indicate the use for which the
fervolites items is intended, such as petsetaki
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Kal napa noAAda xpovia. Mepika napadeiyparta
Tou Ae€I\oyiou €ival, 0 «PepBOAITEC TOU NNAXN>,
«MOVOYUPIAAOG», «TpIYUPIAAOG», Ta «OeT 13
TEPAXiwV» Kal Ta «OET TOUAAETAG». H ovopaoia
(PAvepwVel €niong Tn Xpnon yia Tnv onoia
npoopifovrav Ta avTiKeipeva PePPBOAITE, ONWG
NETOETAKI, OIOKONAVVO, YIAKAG, HAVIKETTA KTA.
MNpbdobeTa, kataypd@ovTtal AAAEC ONUAVTIKEG
NANPOPOPIEC, Ta XaAPaAKTNPIOTIKA MnoldTNTAC,
TO MEYEBOG Kal n TiUR. M&éoa anod Tn ouAAoyn
OAWV TWV OXETIKWV OTOIXEIwV, £yIve duvaTo va
eEaxBouv ouphneEPACNATA NOU NapaTiBevTal oTn
OUVEXEIO TNG Napouoacg Epeuvac.

>TIC Oekaetiec 1930-1960 (pe €€aipeon Ta
xpovia Tng Odidpkeiac Tou B’ TMaykoopiou
MoAEpou), o PEPPBONITEG €ixe TNV Mo PEYAAn
avanTtuén, oToIXEio nou avTtavakAdtal oTIG
avTiOTOIXEG KATAypaPEG, Ol OMNOIEG NTAV Ol Mo
OYKWOEIG Kal NAOUCIEG O OTOIXEIQ.

O @epBoAITEG, avnkel oTa €idn yia Ta onoia
napouaoialovtal ouvexn oTtoixeia orta BiRAia
Tou KwoTa XpiotodoUAou. 'Onwg avapepays,
NPOKEITAl YIa €TNOIEC aANoypagecg, yia TouTo,
ora BiIBAia kataypdgeralr To anobeua nou
€IXE OTO KATAOTNMA, XWPIG NANPOPOPIES
yla ouvaAAayec. Katd ouvéneia, anoucialel
ornoladAnoTe oUVOEoN ME TEXVITPIEC 1 TOMO
NPOEAEUONG TWV avTIKEIHEVWYV. [vwpilovTag
OpwG OTI o KapaBacg eivar évac and Toug
ONUAVTIKOTEPOUC XWPOUC Napaywyng Tou
@epBoAITE aTnv Kunpo, pnopoUpEe va KAVOUNE
Tnv unoBeon oOT o Kwortag XpioTtodouAou
avéBere TNV napaywyn o KapaBiwTIoOoEC
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(doily), diskopanno (tray cloth), yiakas (collar),
maniketta (cuffs), etc. In addition, other im-
portant information is recorded such as qual-
ity characteristics, size and price. The collection
of all the relevant details made it possible to
draw conclusions, which are cited later in this
study.

In the 1930s to the 1960s (except for the
years of World War II), fervolites was at the
peak of its development, and this is reflected
in the records of the times, which were larg-
er and richer in data.

Fervolites was one of the goods about which
there is a constant flow of information in the
books of Costas Christodoulou. As was stated
earlier, these were annual inventories and for
that reason the books record the stock found
in the shop, without details of transactions.
Consequently, any connection to craftswomen
or the place of origin of the items is absent.

However, in the knowledge that Karavas was
one of the most important places where fer-
volites was produced in Cyprus, it can be as-
sumed that Costas Christodoulou assigned its
production to craftswomen from Karavas.

The records also contain data on the mate-
rials and orders the completion of which were
pending as they were still in the hands of the
weavers, embroiderers, makers of bibilles and
silk spinners. Regarding these categories, data
are presented in the records, but there is no
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TEXVITPIEC. ZTIC KATAYPAPEC TWV KATACTNHATWV
UNApYXouV €niong oToixeia yia UAIKG kal yia
napayyeAiec Nou n eKTEAECN TOUC EKKPEUOUTE,
yiaTi BpiokovTav akoua oTa XEPIa uPpavTpiny,
KEVTNTPIWV, NIMIAIACTPIWV KAl HOAITIOTPIWV. MNa
auUTEG TIG KATnyopieg napouoialovTtal oToIXEid
OTIC KATaoTdacelc, Oev eugavidovral OuWG
TEXVITPIEGTOU PEPPBOAITE. AUTO NAPANEUNEI OTNV
unoBeon OTI Ypnolgonolouoav KouBapioTPeg
nou TIC NpounBelovTav POVEG TOUG, €iTE ano
KaTtaoTnuaTta Tou KwoTta XpioTodoUuAou ) anod
KATAoTNUATA NMou BpiokovTav €ni TONOU OToV
KapaBa. Mpo@avwc, ol anooTdoel EKavav TIC
0000ANWIEG PE TO KATAOTNKA OTNV AEUKWOid
OUOKOAO eyxeipnua yia TIG KapaBiwTiooeg
TEXVITPIEC, 101AITEPA KATA TIC NPWTEG OEKAETIEC
nou euPaviferal o PePPONITEG OTIG ANOYPAPEG
TOU KATAoTNMAToG. Ol NEPIOPICUEVEC KaTA
TNV €noXn auTr] OUYKOIVWVIEC, €kavav Tnv
dlakivnon kal yerapacn otn Aeukwaoia SUOKOAN
Kal xpovoBopa.

O1 docoAnwiec OleukoAUvovTav €niong ano
TEXVITPIEC KAl METANWANTEG, NOU evepyouoav
WG peoalovtes. Maleuav Toug PePPOAITEDEG
ano TIC KapaBiwTiooeg kal TouG napedidav
o€ KATAoTNUATA. Mia TETOId MEPINTwOn ATAvV
NG KapapiwTtiooac Mapitoag, n onoia padi
ME TOv avTpa Tng yupilav kair paleuav Toug
PepPBONITEdEC TOUu KapaBd. 3Tn Ouvexeld
METAnwAouoav  TouG  QepPOAITEDEC  Of
TOUPIOTIKA KaTaoTnuaTta otnv Kepuvelia kal otn
«Xwpa», dnAadn ortnv Acukwaia. MBavov va
napedidav eniong PePBOAITEDEC OTO KATACTNHA
Tou Kwota XpioTodoUAou €@OCOV NATAV O

mention of the women who crafted the fervo-
lites. This leads to the assumption that they
used threads supplied by themselves either
from the shops of Costas Christodoulou or
shops found locally in Karavas. Obviously, the
distances made dealings with the Nicosia store
difficult for the women of Karavas, particularly
in the early days when fervolites first appeared
in the inventories. Limited transport facilities
during this period made it difficult and time
consuming to travel to Nicosia.

The transactions were also facilitated by crafts-
women and resellers who acted as go-betweens.
They would collect the laces from the women
of Karavas and deliver them to the shops. One
such person was Maritsa from Karavas, who went
round with her husband collecting the fervolites.
They would then resell them to tourist shops in
Kyrenia and Chora (Nicosia).
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MEYAAUTEPOC ENIXEIPNKATIAC O AUTA Ta €idn.
Me @uTo TOV TPOMO UMNPXE pon napayyeAiov
OTIC TEXVITPIEC TOU PEPPBOAITE, NMOU HE TNV
NwANOT Toug hnopoloav va €X0UV GNUAvTIKO
g100dnual.

Méoa and Ta diagopa €idn kalr Peyedn Tou
(PEPPBONITE nMou kartaypagovTal, diagpaivovTal
auTda yia Ta onoia unnpxe HEYAAoG apiBuog Kal
noooTNTEG anoBePaTog, KATI MOU NApanenel,
npogavwe, oTnv unap&n auénuévng ¢nTnong. <
OPIOUEVEC MEPINTWOEIG, KAnola €idn gugavidovTal
yla €&va Xpoviko d1aoTnua kal Jetd e€agpavidovral,
evw NapaAAnAa sugavidovral aAAa vea, OToIXEIO
nou Ocixvel GAAQYEG OTIC NPOTIUNCEIS TWV
ayopacTwyV Kal ouvaua oTi¢ TAoeI§ TNG Hodag TnG
TOTe enoxnG. daivovrar napdAAnAa apvnTikeg
enIdPAceIC oTNV Napaywyn kai 81a8son NPoiovTwy
AOYW NOAITIKWV KATAOTACEWV, YEYOVOTWV ONWG O
B' Maykdopiog MOAepog kai n TOUPKIKN €IGBROAN.

Eniong, n oTadiakn eilopor pTNVOTEPWV dAVTEAWV
and PiopnxavieG Ywpwv Tou €EWTEPIKOU,
KABWC Kal OIKOVOMIKEG KAl KOIVWVIKEG AAAAYEG
ENNPEACAvV apvnTIKa TNV Nopeia Tou PEPPBOAITE.
Zav anoTéAeoua HEIWONKE o apiBuog Twv
NAIKIWHEVWV TEXVITPIWV TOU PEPPOAITE, EVW, AMNO
Ta YEOA NEPINOU TOU €IKOOTOU AIWVA Ol VEOTEPEG
KapaBiwTIooeg oTpEPovTal NPoG TNV eKNAidEUOn
Kal Oev aoxoAoUvTal JE TNV Napaywyn Tou.

It is likely that they also delivered to Costas
Christodoulou’s store, since he was the major
retailer in these items. This ensured a flow of
orders to the fervolites lace-makers, and se-
cured them a decent incomel.

The various types and sizes of fervolites re-
corded show which ones were stocked in large
numbers and quantities, indicating increased
demand. In some cases, certain goods appear
for a certain period and then disappear, while
other new ones appear, indicating changes in
buyers’ preferences and also the fashion trends
of the period.

At the same time, we can see the negative im-
pact that the political situation had on the pro-
duction and sale of goods, namely from events
such as World War II, and the Turkish invasion.

In addition, the gradual incursion of cheaper
machine-made lace from abroad, as well as
social and economic change had a negative
impact on the future of fervolites. As a result,
the number of older fervolites makers fell, and
from about the middle of the twentieth century,
the younger women of Karavas were more inter-
ested to receive higher education and ceased to
be involved with its production.

1 Napdpoleg NPakTIKEG e Napoucia JecalovTwy avapeoa aTo KaTaoTnua
Tou KwoTta Xp1oTodoUAoU Kal TEXVATPIEC NapaTnpouvTal ENiong o€ axXEon
pe TN ®UTN, yia To GUTIOTIKO YPavTod kal To ‘'Opodog, yia TNV niniAa.
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1 The existence of persons acting as go-betweens, facilitating the trans-
actions between Costas Christodoulou shops and craftswomen, is also
testified in the case of Phyti weaving and bibilla making of Omodhos.
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AvaAuTika, and Ta oroixeia Twv ETAoIwV
Anoypapwv Tou KevTpikoU KataoTApaTog
Aeukwoiag Tou Kworta XpioTodoUAou nou
apopouv TouG @epPoAITEdeC eEayoupe Ta
akoAouba:

‘'OAa Ta €idn nou avagEpovTal aTIC anoypaPeg
TOU KEVTPIKOU KATAOTAMATOG €ival: ol Awpideg
TOU NAXN, Ta NETOSTAKIA KAl Ta diokonavva
d1apopwVv PeyeBwy, Ta aoTepdkia, ol KOAAGpOI,
Ol MAVIKETTEG, Ta OsT Tpanediou 13 Tepaxiwv
KAl Ta OST TOUAAETAC 3 TEPAXIWV.

Ano 1o 1910 pexpl To 1927 dev avagpepovTal
PepPBoAITEdeC. Eivar Ta npwta Xpovia, n
nepiodog  opydavwong  TNG  €miXeipnong,
KAl N OIKOVOMIKN OpacTnpldtTnTa Tng nTav
neplopiopevn. MoOavoi Adyol eniong €ivar n
NoAU OUOKOAN OIKOVOMIKN KaTaoTraon oTtnv
aypoTIKn KOIlvWwvia Kal ol EMNTWOEIS ToU
MpwTou Maykdopiou MoAgpou. Oa SoUHE NWC
oTa eNOpEvVa XpOvia NapaTnPEiTal ENAOUTIONOG
os OAa Ta napadooiakd xeiponoinTa €idn Kai
OTIG OUVAAAQYEG TNG ENIXEIPNONG.

Ano 1o 1927 péxpl 1o 1929 epgavidovTal
PEPPBONITEDEGC 0 Awpidec nou nwAouvrtav
ME Tov nnAxn. AuTd Ta €idn ouvexiouv va
UnNapxouv Hexpl To 1959, Opwc pelwvovTal
aiodOnTd ano Tn Oekaeria Tou 1940. Ol
Awpidec nATav ouvnbwg iocleg and Tnv pia
nAgupd, OI0TI e@appolovTav OTIG AKPIEG TWV
UQAopaTwy Kai n aAAn NAeupd ATav Kannwtn
Kal oxnuamfoétav and To KAACOIKO PBaAciko
KUKAIKO oxnua Tng davTéAAAc Tou QepBOAITE.
AUTEC oI Awpidec €ixav pia ogipd KANNeg Kai

Analytically, the data of the Annual Inven-
tories of the Nicosia Central Store of Costas
Christodoulou concerning fervolites, lead to
the following conclusions:

The items mentioned in the inventories of the
central store are: strips by the cubit, doilies
and tray cloths in different sizes, stars, col-
lars, cuffs, 13-piece table sets and 3-piece
dressing table sets.

Between 1910 and 1927 there is no mention
of fervolites. These were the early years, the
time when the business was being set up, and
its economic activity was limited. Other possi-
ble reasons were the great economic hardship
among the rural communities and the effects of
the First World War. We noticed that in future
years there was an increase in all traditional
handmade items and in their sales.

Between 1927 and 1929 fervolites appeared
in strips sold by the cubit. These items con-
tinued to exist until 1959, but after the 1940s
their quantities declined perceptibly. The strips
were usually straight along one edge as they
were sewn onto the edges of the fabrics, and
the other side was shaped into the classical ba-
sic rounded form of fervolites. The strips had
a row of arches described as single, double with
two rows of arches, etc., and the width went up
to «5 gyrilles» which consisted of five arches.

«Fervolites lace, stars by the cubit», probably

referred to a strip made up of small units of
fervolites, such as stars or flowers, where the
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avag@epovTal oav Joveg, OINAEG PE OUO OEIPEG
KAnnec KTA Kal To nAATOC TOuG au&avotav
MEXP! TIC «5yUpIAAEG» nou anoTeAouvTav ano
NEVTE KANMEG MAATOG. ZTNV NEPINTWON Mou
avaQePeTal, «TavTeEAAa QePPBOAITE aoTepdkia
Tou nAxn», mavov va nrav Awpida nou Tnv
anoTeAouoav HIKPEG EVOTNTEG PEPROAITE, ONWG
Ta aoTepdakia r Ta AouAoudia, 6nou dnAadn ol
Kanneg oxnuaridovrav yupw ano €va KEVTPIKO
onueio. H «kdAAnon» ival Awpida pe dU0 ioleg
NAEUPEC Nou evwve dUO updaopata padi. Ta
vTONIa XEIPONoinTa upavTa €ixav NEPIOPICHUEVO
nAAToG nMou NTav ouvnlwg 60 ekaTooTd Yid
auTd Kal Enpene va evwBouv PeTa&u Toug yia
va yivouv peyaAuTepa HeyEDN.
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arches were formed around a central point. The
«kollisi»(join) was a strip with two straight edges
joining two fabrics together. Local handmade
woven fabrics were of limited width, usually
60 cm and had to be sewn together to obtain
greater widths.

In the fervolites sold by length, where the word
«skaloudi» (step) is used, as in «monon (sin-
gle) me skaloudi» - «monogyrillon me skalou-
di», it refers to the first row of the design, made
from crochet lace. The term describes the linear
design of the crochet that resembles a ladder
on which the various designs were formed.
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2TOUG PEPPBOAITEDEC TOU NXN ONOU ava@EPETal
TO «OKAAoUdI», ONWG N.X. «UOVO HE oKaAoudI»,
«JOVOYUpPIANOV  HE OKaAOUdI», ava@EpeTal
oTNV NpwTN O€Ipa Tou oxediou nou yiveral ano
davTeAa kpoaie. O 6pog «okaAoudi» avapepeTal
OTO YPAUMIKO 0XEDIO TOU KPOOIE mMou polalel
ME OKAAQ kal NAvw o auto oxnuaridovTal Ta
diagpopa oxedia.

H AEEN «@UKAOUDBI» UNOBNAOI TIG MIKPEG AENTEG
Kannoudec mou anoTeAouvTtal anod pia povo
KAWOTN Kal oxnuaridovtal otnv Kopupn Twv
Kannwv Tou QepPBoAITe. 'ETOI ava@épovTal Ta
oxedla «9@ukAov» Kal «7@ukAov». O Opog
«(PUKAOUBI» avaQEPETAl KAl OE MNAPOMOIEG
Kannoud&ec nou yivovTal oTnv niniAAa.

O1 Awpidec pepBOAITE TOU NNXN pappolovrav
OTIC AKpIEC  Ha&IAapobnkwv, OEVTOVIWV,
KOUpPTIVV, TpanelopdvtnAwy, Kai os diagpopa

The term «fykloudii» refers to the small fine
arched shapes consisting of a single thread
and formed on top of the fervolites arches.
Thus, we find the 9fyklon and 7fyklon designs.
The term fykloudi also refers to similar small
arched shapes on bibilla lace.

The fervolites strips were sewn onto the edges
of pillowcases, sheets, curtains, tablecloths,
and on various garments, such as women'’s
blouses, nightdresses and underwear. In the
early part of the century, fervolites was used
to decorate the long undershirt worn beneath
the sayia, one of the most important tradition-
al Cypriot garments for women.

In the next decades, fervolites was used
to decorate modern blouses, dresses, night-
dresses and underwear. The items that were
adorned with the masterfully crafted hand-
made fervolites lace were particularly beautiful.

73



O ®EPBOAITEZ TOY KAPABA

€idn €&vduong, ONwC YuvdalKEid unokauloa,
MNAOUZEC, VUKTIKA KAl €0WPOUXA. XTIC APXEC
TOU alwva 0 PePPBOAITEC OIAKOTHOUOE TO NaKpU
NOUKANICO nou @opIoTav KATw and Tn oayiq,
n onoia ATav anod Ta onuUavTiKOTEPA YUVAIKEID
Kunpilaka napadoaoiakda evoupaTa. TIC ENOUEVEG
OekaseTieC 0 @QepPPBOANITEG  OlAKOOWOUOE  TIG
VEOTEPEG YUVaIKEieg UNAOULEG, Ta popEPATa, Ta
VUKTIKG Kal Ta ecwpouxa. Ta avTikeiyeva auTa
nou NTav dIGKOOWNUEVA PE TOUG APICTOTEXVIKA
KAUWHEVOUG XEIponoinToug PepPBONITEDEG gixav
Mia 1I81aiTepn AenTn opop@id.

AvaAuTIKa Ta €idn Tou NRAXN Nou KaTtaypagovTal
givar: nAXNG KAwal QePPBOAITE POVOV, HOVO HE
okaAoudl, OINAOV, HovoyUpiAAov, HovoyUpiAAov
WIvOopov, HovoyUpIAAOV e okaAoUd! kal KAWOT HE
HUTN, HOVOYUPIAAOV Gveu okaAoUdl, hovoyUpIAAOV
OKETTO, TPIYUPIAAOV, TeTpayUpIAAOV, KOA-
Anaoiv, 9pukAov, 7QukAov, SyupiAAov, TavTEAAaV
PEPPBONITE aoTepakia, PepPBOAITE 27, 1 12" kal
WivTpo, OINAG PeE Kapapoudl.

O1 NooOTNTEC TWV AWPIdWV TOU NNXN avepxovTal
0c OpPKETEC OekAdEC Kal ekaTovTadec. H nio
MEyYAaAn noocdTNTA NapaTnpeEiTal oTnv Kataypagn
Tou 1936, Onou unapxouv <«606 nNNAXNG
PePBONITEDEG, 4YUPIANO, 3YUPIANO Kal 7(PUKAO».

2 OpIOMEVEC nepINnTwoel Ta  Oeiyparta
(PEPPBOANITE ouvodeUovTal anod Ta ypauparta
A 11 B nou diakpivel Tnv noldTNTA TOUG, Kal
dlagopornolei avaloya To KOOTOC TouG. H
noloTNTa A avTioToIXEl o€ PEPPBOAITE Nou €ival
KAUMWHEVOG and KAAOOXNMATIOMEVEG KAMMECG
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Analytically, the types of lace sold by length are:
cubit single fervolite arch ending (klosi), single
with skaloudi (ladder), double, single-arched
(monogyrillon), fine single-arched (monogy-
rillon psintron), single-arched with ladder and
arched-ending with points, single-arched with-
out ladder, single-arched plain, triple-arched
(trigyrillon), four-arched (tetragyrillon), strip
joining two fabrics, 9fyklon (see above para-
graph for the term fykloudi), 7fyklon, 5gyrillon,
fervolites star lace 2”, 1 2" and fine, double
with a small arch.

The quantities of strips by the cubit come to sev-
eral hundreds. The largest amount is found in
the 1936 inventory and amounts to ‘606 cubits
of fervolite lace, 4gyrillo, 3gyrillo and 7fyklo.

In some cases, the fervolites samples were
accompanied by the letters A or B, which de-
noted their quality and differentiated the cost.
‘A’ quality corresponded to lace consisting of
well-formed arched edges repeated uniform-
ly with the same size. A requirement for ‘A’
quality lace was also that the fervolites knots
were tight and firm.

The value varies from 34 to 3 piastres per cubit.

The 1930s saw the appearance of round fervo-
lites stars with a diameter of 1” and 2”. These
were probably incorporated into larger fabrics
for making curtains, tablecloths, etc. Their
small size leads to the conclusion that they
probably consisted of a flower motif, where
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nou enavaiaupavovrar otabepd oTo idlo
MeyeBog. EvdeikTikd TNG A NoidTNTAG €ival eniong
OTI Ol KOUMOI TOU PEPPROAITE €ival KAAOOPIYHEVOI
Kdl OTEPEOI.

O1 a&ieg Toug kupaivovTal ano  3/4 pexpr 3
ypoaia Tov nAxn.

Kata tn dekaeTtia Tou 1930 napouaoialovTal Ta
aoTepAkia QepPOAITE OTPOYYUAD, HE OIQUETPO
17, 2”. Autd mibavov va evowuaTwvovTav o€
HeyaAUTEpa upaopata nou npoopilovrav yia
KoupTiveg, TpanefopavTnAa KTA. To MIKPO TOUC
HEyeBOC odnyei OoTo cupnépaocua OTI Mmlavov
va anoteAouvTtav anod €va poTifo AouAoudiou,
Onou Ta Kannwta oxedia e€eAiooovtav yupw
and &va KevTplkd onueio.Ta aoTepakia
UNApPXouV OTIG KATaypages Twv Xpovwv 1930,
1931, 1933, 1936 kai 1938.

MNa Tnv nepiodo anod 1o 1939 pexpl 7o 1943
A€inouVv o1 anoypageg, evw yia Ta Xpovia ano
TO 1944 péxpl To 1946, Ta €idn KAl 0l MOCOTNTEC
gival neplopioPEVA, YEYOVOC MOU MPopavameg
OXETICETAI JE TIC APVNTIKEG EMNINTWOEIC ANO ToV
B’ Maykoopio noAgpo.

To 1944, 1946, 1947, 1948 ka1 1949
edpavilovral o1 KOAAGpol HE  aoTEPAKIA
PePBONITE 3” kKal To 1948 kal 1950 Ta {euyn
MaVIKETTEG. AUTA Ta Xpovia ol KOAAGpol
ed@avilovral va exouv afia and 1-3 oeAivia
0 £&vac Kal Ol MAavIKETTeC 1-2 oeAivia TO
K@Be Ceuyoc. O1 KOAAAPOI Kdal Ol HAVIKETTEG
epapuolovrav o  enionUec MNAoUleC Kal
(PopENATa kal NpoabsTav AenToOTNTA KAl XAapn

the arched designs developed round a central
point. The stars are found in the records for
the years 1930, 1931, 1933, 1936 and 1938.

There are no inventories for the period 1939 —
1943, while for 1944-1946, the varieties and
quantities are limited, clearly a result of the
effects of the Second World War.

In 1944, 1946, 1947, 1948 ka1 1949 collars
appeared with 3” fervolites stars and in 1948
and 1950 pairs of cuffs. During these years the
collars were priced at 1-3 shillings each and
cuffs at 1-2 shillings a pair.

The collars and cuffs were sewn onto formal
blouses and dresses and added refinement
and grace to the young women’s appearance,
indicating that during this period emphasis
was placed on items related to embellishing
the dresses rather than home decorations, as
in previous and subsequent years.

1947 saw the first appearance of circular doi-
lies with diameters of 5, 6”, 7", 8", 9”, 10",
147, 15", 16", 17", and 11"X16" (tray covers).
These were still found in almost all annual in-
ventories until 1972. The purpose of the doilies
was to protect and decorate furniture such as
coffee tables, sideboards and so on. They also
decorated the trays on which housewives of-
fered their guests homemade preserves. They
bore witness to the high levels of housekeep-
ing, taste and skills of the hostess.

The variety of sizes and the long period over
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oTnV OAn gu@avion Twv koneAwv. 'ETol autd
Ta xpovia diveTal Eupacn o €idn Nou €xouv
OXEON ME TOV KAAAWMIONO TWV QOPEUATWV
napa pe Tnv dIakOoKNonN Tou oniTiou ONwe Td
nponyoupeva, aAAd kai Ta endpeva xpovia.

To 1947, apyxilouv va eu@avifovral Ta
OTPOYYUAQ NeTOETAKIA PE O1APETPO 57, 67, 77, 8”,
9”7 10" 14" 15" 16" 17" kai 11"X16” (KAAUPPQ
opBoywviou diokou), NMou n napouadia Toug
ouvexiletalr oxedodv oe KABe €THOIa anoypagpn
MEXPI TO 1972. Ta neTosTakia npoopifovrav yia
va npoortatelouv Kal va diakoopoUv EninAa,
onw¢ Ta Tpanelakia, ol OIPOVIEPEG Kal AAAQ.
Alakoopouoav eniong Toug diokoug, Onou ol
VOIKOKUPEG NPOOPEPAV OTOUC EEVOUC ONITIOIO
YAUKO. MapTupouoav Tnv VOIKOKUPOGUVN, TO
youoTo kai Tn de€loTeXvia TNG 0IkodEonoivac.

H noikiAia Twv peyedbwv Kal To HEYAAO XPOVIKO
dIG0oTNKa Nou KaTaypdagovTal oTIC anoypageg,
katadelikvUuouv OTI ATav and Ta PBacika Kai
Ta nio eunopeloiya €idn nou JlEBeTe TO
kataotnua. To 1972 €ival n TeAeuTaia xpovia
nou epgavifovral pepBoAITEOEG OTIC ANOYPAPEC
Tou KevTpikoU Kataotrnuartog, yiaTi Asinouv ol
anoypagec 1972 uexpl 1976. O1 TINEG yIa Ta
OTPOYYUAQ NETOETAKIA PE OldueTpo 16" nrav
600 piAg/éva, yia diapeTpo 8” fTav 400 pilg/
€va kai yia diaueTpo 6” Arav 100 piAg/eva.

Ano To 1948 cpgavifovrar Ta «0eTg 13
Tepaxiov» oe pned kal aonpo XpwHa oxedov
aveAAinwg MeExpl To 1972, Autd nTav OET
(aynTou kair anoteAouvtav anod €& Tepdxia
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which doilies are recorded in the inventories,
indicate that they were among the shop’s most
important and widely sold products. 1972 was
the last year in which fervolites appears in the
inventories of the Central Store, as there are
no inventories for the years 1972 to 1976. The
price for the 16” round doilies was 600 mils
each, for 8” it was 400 mils, and the 6 doilies
the price was 100 mils apiece.

1948 saw the appearance of «13-piece sets»
in beige and white and this continued almost
without a break until 1972. These were dinner
sets and were made up of six medium-sized
pieces to be placed under the plates, a larger
one for the serving dish, and six small ones for
the glasses.

The 13-piece dinner set and the dressing-ta-
ble set were of foreign provenance, since tra-
ditionally, tables were covered only with a ta-
blecloth. This is supported by the use of the
English term «set», meaning a group of items.
The same sizes were also made from bibil-
la lace as well as lefkaritiko embroidery. The
price for the 13-piece fervolites set throughout
this period (1948-1972) fluctuated from 26
shillings (1300 mils) to 3000 mils each.

A little later, from 1952 to 1972, almost with-
out a break (1952, 1954, 1955, 1956, 1957,
1958, 1959, 1960, 1961, 1962, 1963, 1964,
1965, 1967, 1968, 1969, 1970, 1971, and
1972) 3-piece dressing-table sets also appear
in the inventories. These consisted of two me-
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METpiOU peyEBoUC nou TonoBeToUvTav KATW
ano Ta mdara, eva JeyaAUTEPO YIa TNV KEVTPIKN
niaTéAa PeE To paynTo Kal €& pikpd Tepdaxia
yla Ta notpia. Ta o€T 13 Tepaxiwv Tpanediovu
KAl TOUAAETAC €xouv EEvn npoéAeuon, OIOTI
napadooiakd Ta Tpanélia okenalovrav HoOvo
ano TpansfopavrtnAa. Autd evioxUeTal anod Tn
AEEN OET Nou NpoEpXeTal anod TNV ayyAIKn AEEn
«set» kal onuaivel oudada avTIKEIHEVWV.

Ta idla peyeédn yivovrav eniong kai and
davTeAa niniAAag kabwg kal and AgukapiTiko
KEvTNHA. O1 TIUEG TwV 13 oeT PepPPBOAITE OAa
auTa Ta xpovia (1948-1972) kupaivovTav ano
26 oeAivia (1,300 pIAG) peExpr 3,000 pilg/éva.

Aiyo apyotepa, and 1o 1952 péxpr To 1972,
oxedov aveAAinwg (1952, 1954, 1955, 1956,
1957, 1958, 1959, 1960, 1961, 1962, 1963,
1964, 1965, 1967, 1968, 1969, 1970, 1971,
1972) ep@avifovtal Ta OETC TPIWV TEPAXiwV
TOUAAETAC. AuTa anoteAouvTav ano dUo JETPIOU
MEYEBOUC METOETAKIA KAl €va PEYAAUTEPO Kal
dlakoopouaav To €MIMAO TNG TOUAAETAG, OMNoU
KaAAwnifovTav ol KONEAEG.

Mepik@ Xpovia TO OET TOUAAETAG avaAEPETAl
ME TO ayyAikd ovopa dressing table set nou
OeixVel Kal TNV NPoEAEUCH) Tou. AuTd Ta O€T
avikav oTtn poda Tng €noxNnG kal n GUVEXNG
EUPAVION TOUG OTIC KATAypa@EG OeixXVel OTI
yla auTda unnpxe Peyain ntnon. O TIHEG TOUG
KupaivovTal ano nevrte ogAivia i 250 PIAG pHeXp!
600 piAg/eva.
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dium-sized doilies and one larger one and were
used to decorate the dressing table where the
women sat to make themselves look pretty.
The English term was used for these sets, indi-
cating its foreign provenance.

The sets were part of the fashion of the times
and their frequent mentions indicate large
demand. The prices varied from five shillings
or 250 mils, to 600 mils each.

As stated earlier, there are no records for the
years 1972-1976. For the last years, 1977
- 1980 there are monthly sales statements
and not annual stock inventories. Fervolites
do not appear in these statements. The in-
vasion and occupation of Karavas by the Turkish
army in 1974, and the uprooting of the people
of Karavas from their homes had an irreparable
impact on fervolites production as well as all other
renowned traditional goods produced there.

The inclusion of fervolites as an element of the
Intangible Cultural Heritage of Cyprus under-
lines its importance and contributes to its rec-
ognition as an important traditional craft of
our island.

In addition to the analysis and evaluation of
information regarding fervolite lace, this re-
search also contributes to the preservation
of the memory of Karavas, the place directly
linked to fervolites and its people.

Julia Astreou-Christoforou
Researcher in the traditional Cypriot textiles
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O1 anoypa®ég yia Ta xpovia 1972-1976,
anouoialouv, onwg avagepape ndn. Ma Ta
TeAeuTaia xpodvia anod To 1977 uExpl To 1980
UNAPXOUV MNVICGIEG KATAOTACEIC MNWANCEWV,
Kal Oxl €TNOIEG aANOYpaPEG anoBepdTwv.
€ AUTEG TIC KATaoTdoelg dev eguavidovTal
PEPPBOAITEDEC.

H i0BoAn kal n katoxn Tou KapaBd and Tov
ToupkikO oTpatd nou eyive To 1974, kal o
EepIlwPOC TwV KapaBiwTwy anod Tov TOMNo Toug
ATav o AOYoG nMou ennpéace avenavopbwra
TNV napaywyn Tou QepBOAITE Kal OAWV TWV
aAwv nepipnuwv napadociakwv €1dwv Mnou
yivovTav eKei.

H avayvwpion Tou QepPBOAITE WG OTOIXEIOU TNG
AuAngc MoAImioTikAG KAnpovopidag tng Kunpou
unoypaupidel Tn onuacia Tou Kal CUUBAAAE
oTn d1akpIon Tou w¢ a&idAoyng napadooiakng
TEXVNG TOU vNOloU Hag.

H napouoa é£peuva, ekTOGC and Tnv avaiuon
Kal anoTiunon OToIXEiwV yia Tov (PePPBOAITE,
OUMBAAAel napaAAnAa otn diatnpnon {wvTavng
NG MvAUNG Tou KapaBd, Tou TOMoU nou ouvOEeTal
apeoa Pe Tov PePPROAITE Kal TWV avOpwNwy Tou.

TloUAIa AoTpaiou-XpioTopOpoU
EpsuvnTpia os Bepata Kunpiakwv
napadooiakwV UPACHATWV




«H Jwn Hou NTav Eévav epyoxEIpo>:

Bioypa@IKEG aPnynoEig
KEVTNTPIOV TOou KapaBa

«My life was an embroidery»:

Biographical narratives of
embroiderers from Karavas

G) «H Cwn pou ATav Evav epyoxeIpo>:
Bloypa@IKEG APNYNOEIG KEVTNTPIGOV
Tou KapapBa

«H Cwr| you ATav €vav epyoxeipo. H nEpacic pou
nTav €va epyoxeipo. Ekauvapev Ta epyoxeipa,
Ta KevTNHaATa, T4 eQloucapev.»

(EAgvn Maydarr, y. 1931)

«'Ekapva @epPoAITE. Ekauvav povov aTov
KapaBav.»
(Zwr) Kwvoravrivou, y. 1910)

«Ekapvapev TOV  (QPEPPBOAITE Mou ‘sv  ToOV
EKAPVEV Kavevav aAAov Xwpkov Tng Kunpou.
Epepav Tov nou Tnv FaAAiav TQ €pdbav pag
Tov €1¢ Tov KapaBav T{ £doUAEUKaV OAEC Ol
KapaBKIwTIOOEG. »

(Xapita BAdyxou Kupkou, y.1928)

BaagiAikn
XpioTodouAidou

O1 pauddec uag, ol yiayiadeg
uag, karaniavovrav e auto
TO EPYOXEIPO yia va OTOAIcOUV
TO OTIiTI TOUG, va KAVouV TNV

rpoika Twv naidiwyv TouG...

«O pepPBOAITEC oav epyoxeipo BswpeiTal kat’
eEoxnv TO gpyoxeipo Twv KapaBiwTioowv. Ol
Hapadec pac, ol yiayladec pacg, karanavovrav
ME auTOd TO EPYOXEIPO YIA VA GTOAIGOUV TO ONiTI

«My life was an embroidery>:
Biographical narratives of
embroiderers from Karavas

«My whole life was an embroidery. My liveli-
hood was embroidery. We embroidered, made
lace and that is how we made a living».

(Eleni Pagdati, b. 1931)

«I used to make fervolites lace. It was only
made in Karavas
(Zoe Constantinou, b. 1910)

Charita Vlachou Kyrkou

«It came from France, they
taught us in Karavas and all

the women of Karavas worked
on it»

«We made fervolites lace, which was not made
in any other village in Cyprus. It came from
France. They taught us in Karavas and all the
women of Karavas worked on it».

(Charita Vlachou Kyrkou, b.1928)

«Fervolites lace-making is considered to be
the essential embroidery of the women of Kar-
avas. Our mothers, our grandmothers worked
on it in order to decorate their homes, prepare
their children’s dowries, or even sell it in or-
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TOUG, va KAvouVv TNV npoika Twv naidliwv Toug
Kal akoua va Ta NouAfoouV yia va dwoouv OTO
OniTI TOUG, OTOV OIKOYEVEIAKO NMPoUnoAoyIouo,
kanola €€0da nou pnopoucav va GupBalouv
ME TOV JIKO TOUG TPOMO.»

(BaoiAikry XpiotodouAidou, y. 1930)

«EAaAovuoav OTI nou pacg sniaoav ol Italoi,
€KAaTolkNoav €I To Xwplo TO v’ o1 ITaAoi nou
‘pAKav TNV TEXVN TOUTN €IG Tov Kapapav. Movo
eic Tov KapaBav ekapvav pepPBoAITE, kavevav
aAlov XwpKov!»

(XpuoTtdAAa MoAukdpriou, y. 1943)

«Mpiv va naw okoA&iov nou '‘pada Tov
QPEePPBOAITE. »

«EpaBa 10 xpovwv. 'Epabev pe n Avva Tou
KopT\. ExwvveTouv va MPeV PABOUWE EMEIC.
ExwoTtrikapev T{ €idapev TNV JE hiav giAevadav
Mou. ZIya olya nupapev To T{ ETPECEV N
KAwoTn. Ekapvapev 1al pikAoudkia.»

(Zwn KwvoravTivou, y. 1910)

«EkdBoupouv kovta otnv EuayyeAioTpiav.
Mou fpouv €€ xpovwv guadaivvapev niniAAav
Tou BeAoviou Tlal PePPBOAITE. Epabav pe ol
€EadEAPEC pou. EBkaAAapev Ta €E0dA pac.
Edloloav pou 100 oTpoyyuAd yupiAAoudKia
gva ypoolv. Metd enna payipov.»

(KaAAionn Toayyapidou, y. 1926)

«Mou MAPOUV MNEVTE XPOvWV €Pabapev T

ekapvapev @epPBoAiTe. 'Hrav Tlal nmio yAnopa
akopa. TO abBupoupal Tnv [pdpa  pou]
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der to provide for their homes, for the family
budget, some income that they were able to
contribute in their own way ...».

(Vasiliki Christodoulidou, b. 1930)

«They used to tell us that when the Italians
conquered the island, they settled in the vil-
lage and it was the Italians who left this art in
Karavas. They only made fervolites in Karavas,
in no other village».

(Chrystalla Polykarpou, b. 1943)

«I learned how to make fervolites lace
before I went to school>»

«I learnt how to make it when I was 10. Anna
Kortzis taught me. She would hide so that we
wouldn’t be able to see how it was done. So a
friend of mine and I hid and watched her. We
gradually got the idea and the thread flowed
smoothly. We also made fyklouthkia (loops).
(Zoe Constantinou, b. 1910)

I lived near Evangelistria. When I was six we
were taught how to make pipilla with a needle,
and fervolites lace. My cousins taught me. We
made a bit of money for our expenses. They
gave us one piastre for 100 small gyrillouthkia
[circles]...Then I learned dressmaking.
(Kalliopi Tsangaridou, b. 1926)

«We learned how to make fervolites when I
was five. Perhaps even earlier. I remember
[my mother] slapped me, like this, ‘you’ll nev-
er learn’, she said. The thread wouldn’t flow

O ®EPBOAITEZ TOY KAPABA

€OWKeV Pou TJ €vav NATooV, £T0I, «EVVA HEV
HAaBeIc eooU» AaAei pou. ‘Ev £Tpecev N KAWOTN
KAvoVvika va Yivel To ToupTZeAAOUdIV. H papa
Hou ekdBetouv TCeivn Tlelapai, ekaboupouv
TQ eyw nKIOv...Eixape @oukouv TQ eBpalapev
npwi - osiywva, € egabapev. TCai n yiayia, ol
ylayladec Pou, NTav ol KaBapOTTEPEC KOMEAEG
nou €iosv, eAalovoav. Mou NEVTE Xpovwy, Nou
névre Xpovwv, adBupoupal. Ekouvtouoav pe
va QUw, Kavei va Kapvw.»

(EAgvn Maydarr, y. 1931)

2T0 Maxadiv nou ‘cev n pApa Pou, To MpwTov,
epaleukouvTay ol Yevaitleg TQ ekapvav QepPOAITE.
'EpkouvTav nou Tnv aAAnv yerroviav, ol Mnipiveg
TeG eAaloucav, ol KAaTtaloudeg, T ekapvaaiv. TQ
€MaBe Ia kopoUda nou’JacTiv aTny idia nAikia.

TCal yiaTi va pabel TCeivn va KAuvel ePBOAITE
TQ gylw va pev pNabw va kapvw; Td €uaba TQ
€Kapva Jovov ToUTouC Toug [MOVTOUG] nou Peoa
T{ ‘ev N&EPa va To NIVTWOW VA KAPW NETOETAKI.
TCal AaAei pou n yeiréviooa Tleiapai nou ‘yape
To paxadi, n Mapitoa Tou KAatoid, «EAa va cou
TA MNIVTWOW KE To BeAOVL» TQ €nivTwoe Pou Ta
TQ €kapa €€ neToeTdakia. Tdal nou ‘prev Tleivog o
MixaAdkng [o kevTnuaTepnopac] €édwka Tou Ta T
eniaoa éva (euyapl nannouTala! ‘Ekapa xapa!»
(XpuoTdAAa MNMoAukdpriou, y. 1943)

properly to make the tourtzelloudin [pear-
shaped circles]. My mum would sit there too,
and I sat over there...We had a stove and kept
warm, in the mornings — winter, I remember.
Well, we did learn. And my grandmother, our
grandmothers, they would say we were the
neatest girls. Since I was five, five years old, I
remember. They would push me away - telling
me to stop - that I had done enough».

(Eleni Pagdati b. 1931)

In my mum'’s shop, the first one, the women
would gather and make lace. They would come
from the other neighbourhood - they were the
Pirines and the Klatsioudes, and they embroi-
dered. A little girl who was my age learned
how to do it, so I thought, why does she know
how to make lace and I don't?
So I learned how to do it but I only knew how
to do these [knots] and I didn't know how to
join them together to make a doily. And my
neighbour from where we had the shop, Marit-
sa, Klatsias’s daughter, said to me ‘Come here,
I will sew it together for you with a needle’.
And she did, and I made six doilies. And then
when that Michalakis came over [the embroi-
dery merchant] I gave them to him and I got
a pair of shoes! I was so happy!»

(Chrystalla Polykarpou, b. 1943)
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«®Tavel va oou Oei€el va TPEoEl N KAWOT.
Mou Tleiapai Tlar TCel MOVN OOU KAMVEIG
TOoV QepPOANITE. EKAPVAPEV TOPVAPETTOUG,
nopTiepoUdkia, €va yadiv, Twpd ‘ev IEEpw av
Ba To aBBuunBw va To KAHW.

TQ €&ipTovoapev Ta, ekauvauev Tpia yada Tla
Nnou yupoOv TavTéAd, €KOAAAPIOKEV Ta ME TNV
KOAAQ, €010€pwVE Ta T €naipve Ta [n papa pou]
oTa Xwpid Tg enoUAav Ta. 1o Mapalipvi, oTn
>wTnpa, oto ‘'Opodoc, navrou. Ta pakoukoudkia
EKAMVEV Ta EUAEvVA 0 NeAekAvoc. 'HTav o ZTaupng
Tou ToakpokwAn Tlgiapai nou ‘kapve, diagopol
NEAEKAVOI NMOU EKAUVACIV.»

(XpuoTtdAAa MoAukdpriou, y. 1943)

: MapoUAa MaydaTh
¢ KwvoravTivou

«E&exivnoa rou €& xpovwv

Va Kauvw QePBOAITES.

«EEekivnoa nou €& xpovwv va KAPVW
QepPOAITE. EipaoTe akOpa TECOEPIG ADEAPECG
Kal OAeg kaboupaoTav yupov, n NAapua pou, n
ylayia pou, n Ogia pou, eyw, oI AdEAPEC Hou
TQ ekapvapev @QepPoAITE yia Bonbeia otnv
OIKOYEVEIQ Pag.»

(MapouAa Maydatr-Kwvoravrivou, y. 1928)
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«As long as they show you how to make the
thread flow, after that you can make the fer-
volites lace by yourself. We made different
shapes and patterns, a row of strips, I don’t
know if I can remember how to do it now.

We would fray the edges, make three strips
and lace all around, starch it, iron it and then
[my mother] would take them to the villag-
es and sell them. To Paralimni, Sotira, Omo-
dos, everywhere. The shuttles were made of
wood by the carpenter, Stavris Tsakrokolis.
There were other carpenters there making
them as well».

(Chrystalla Polykarpou, b. 1943)

«I started to make fervolites lace at the age
of six. We were four sisters and we would all
sit around. My mother, my grandmother, my
aunt, my sisters and I making fervolites to
help our family».

(Maroula Pagdati-Constantinou, b. 1928)

«I have been making fervolites since I was
nine. We practically learned it on our own, by
watching the others. It was difficult, but when
you want something you can do it».

(Sotiroula Kitsiou-Tsiourouti, b.1943)

«When I was six I started going to primary
school. We used to stay in the neighbourhood
and play - they didn’t let us wander around the
village on our own. Karavas was very beauti-
ful! It had many grand houses. On the first
day, I remember my brother held my hand and
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ZwTnpoUAa Kitalou
/i TaloupouTn

«'Hrav duokoAn douAeid,
: aMad dua BéAeig kati, To
! paBaiveic.»

«Anod Ta gvvid pou xpovia éuadba TY EpTiaxva
PEPPBOAITE. MOVEC pag oxedOV TO €UABApE, HE
TO O€Iv, Nou eBAENANE TEG AAAEG. 'HTav dUOKOAN
OoUA&Ia, aAAG apa BéAelg kaTi, To pabaivelg.»
(ZwTtnpouAa Kitoiou Toloupoutn, y.1946)

«'EE xpovwv OTav nuouv, enna AnuoTiko.
ZekIvovTag va ndw oto AnpoTikd, dIOTI Hwpd
‘ev TO €privav pac va yupilouphe To Xwplo,
nUaoTev otn yermovid, snailapev. O KapaBag
ATav napa noAAd wpaiog! AnAadn, eioev T’
apxovTika Tou. Tnv npwTn nuUéEpa Bupouual
€KPATEV PE O AdEAPOC POU MOoU TO OIEPOUdIV
TQ ennpev pe. 'Otav egekivnoa TQ €ida Tov
KapaBa, €ida Ti¢ yeiTovieg, d10TI yia va naw
0TO ANUOTIKO EBEANAMEV EIKOOI-KOOTEVTE AENTA,
ATav navw oTov kUpio dpOuo no’ nnaivev
omnv AdnnBo. ‘OTav €ida YEITOVIEG-YEITOVIEG
va kabouvTal ol NApPEEC OTEG AUAEC T{al yupov
Ta Aouloudia, ‘ev €ioev auAnv, nAilakdv nou
va Hev €V’ yepatog pe Aouloudia. O KapaBag
ATav o napdadsicoc, npaypaTika! Td eBwpouv
TeG [yevaitlec] va kapvouv Tov QepPBOAITE TO
enAewa 1¢ ABeAa TO eyw va pHabw».
(KaAAioBevn Kooidpn-Aoukd, y. 1945)

took me there. When I set out and saw the vil-
lage, I saw the neighbourhoods, it was a 20-25
minute walk to the school - it was on the main
road to Lapithos. When I saw groups of people
in the different neighbourhoods sitting in the
yards with flowers all around. There wasn't; a
yard or a front room that wasn't full of flowers.
Karavas was a true paradise! And I watched
the women making fervolites lace and felt jeal-
ous - I wanted to learn how to do it too».
(Kallistheni Koshiari-Louca, b. 1945)
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KaAAioBévn
Koaiapn-Aouka

«'O1 kOpn Wou gioail To1d,
yia QEPPOAITE va LIAGAUVEIG
dAAo vdkkov», Eine ou n
paua pou. <01l Eyw BeAw

‘ ) va udbw.»

«H papa pou ‘ev €kapve [@epBOAITE]. AIOTI
ATav MNaAlocogiTioa, ATav u@avTtpia, UPAive,
aAAa ékapve T¢al oA NoAU. ‘OTav eTéAEIwoa
TNV NPWTN TAEN A&w TNG «UAa BEAW TO eyw va
HABw PePBOAITE!» «'O1 KOpN MOU gioal pITOIg,
va HIaAuveIc dAAo VAKKOV», €ing You n paua
Mou. «O1! Eyw B€Aw va pabw».

Ekauvav Tlar oTtn yeirovid pag, aAAda orav
€ida TQ AANeCc napgesc-napgec va kabouvTal
va Kapvouv, néeia va pabw. E atnv noAAnv
wpav...£kaua oOTl €kAaia TJdoAa yia va Tnv
neiow va pe apnoel. «E, nAaive TQ €Ew oTov
MixanAn Tov ZIoUTa», €KAPVE PAKOUKOUDKIA,
«va 00U KAPel pJakoukoudl.» 'EKAPE Hou TO
Makoukoud! T{ €nna o€ PIAv Napa-yeiroviood
nou eoXeTICOUNAOTEV HE TIG KOPOUDEG TNG. ENNa
otV GewpoU Tlal AaAw TNG «Okela Oswpou,
BEAW TQ eyIw va HABw PePBOAITE.» T( eyEAAOE,
ylaTi oI KOpoUJEC TNG €v gioev pabouv akoua.
«Evva oou deiEw, kOpn Hou» AaAei Jou «T{ av
Mabeig, €uabeg.» Tlal nou TNV NpWTNV NUEPAv
€uaba @epPoAITE. XapoUpevn, xapoupevn!
Enna oniTi, «€ideg papa nou €uaba TQ eAAAEG
Mou OTI gipal YiToild;»

(KaAAioBevn Kooidpn-Aoukd, y. 1945)
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«My mum didn't make fervolites lace. She
knew all the old crafts, she used to weave, she
was a weaver, but she also crocheted a lot.
When 1 finished the first form of elementary
school, I told her, «<Mum, I want to learn how
to make fervolites’. «No, you are too young»,
she told me, «when you get a bit older». «No!
I want to learn».

Other women in the neighbourhood used to
embroider, and when I saw them sitting in little
groups embroidering, I wanted to learn how to
do it too. Eventually...I even pretended to cry so
that she would let me do it, «Fine», she said,
«go to Michalis Sioutas» - he used to make
shuttles — «he will make you a shuttle».

He made the shuttle and I went to a neighbour
whose daughters I was friends with. I went to
Theorou and I said to her, «Aunt Theorou, I
want to learn how to make fervolites lace».

She laughed, because her daughters hadn'’t
learnt how to do it yet. «I will teach you, love»,
she said,«And if you learn, you learn’. And from
the very first day I learned how to make fervo-
lites lace. I was so, so happy! I went home and
said, «See mum, I managed to learn, even
though you said I was too young».
(Kallistheni Koshiari-Louca, b. 1945)

«I learned how to make fervolites lace when
I was little, from my mother. When you know
how to do it, you can do it with your eyes shut».

(Maroula Loizou-Kaimakki, b. 1944]

O ®EPBOAITEZ TOY KAPABA

«Tov (QePPOAITE TOV €Xxw MAOsl TU eyw anod
MIKPR, ano Tn PNnTépa pou. ‘OTav Tov WABEIC,
TOV KAWVEIG PUE KAEIOTA PATIa».

(MapouAa Noilou-Kaiudkkn, y. 1944)

«EguvaouvTav oUAAEC 01 KONMEAAEG TNG YEITOVIAG
TQ ekaboupaocTav TO €KAPVAUEV QEPPBOUAITE,
Mou MITOIEG, MOU EQTA XPOVWV, EKAPVAMEV
TOUVTO £PYOXEIPOV OUAAEC pac.»

(Eutépnn Manaiwdvvou, y. 1935)

«AWOEKA-OEKATPIV  XPOVWV  €uaba  Tov
QepBOANITE. 'EEepa. AAAG eyw Mo MNOAAG
aocxoAnbnka PE To OMIALL»

(ZwTtrpa ®ioupn-forauitou, y.1944)

«H unTépa pou, n Mapia TOU Aonpn,
aoxoAeitouv TCal Pe Tov apyaAeld Tlal To
METAEl nou €BKAAAE nMou Tov PETAEoOoKWANKA.
To U@aive. 'HTav n pavia Tng va ‘¢gaviokel
MeTaEwTa. MNOTe epaviokev Vopilete; Tn vuxTal
TQ €diepwToUpOUV NavTa néoov TCoiparal TouT’
N vYevaika; Epdcg dev nTav apyxovTiko To OmiTl.

'HTav kavovikd oniti, Ye Ta dWHPATIA TOU NAVW
nou ‘Tav Ta unvodwpdaTia Tlal To KabioTIKO,
KATw n koudiva, n Tpanelapia nou eTPWApeV T
0 apyaAelog peg otnv koudiva. To aAAo dwudATIo
ATav oUAAov mBdpka! H paua pou, nap’ 6Ao
OTI NMOUV TOCO MIKPN, EBAAE Pe TQ €kapva TNG
Haooupka yia va QpTuxa €I Tnv Ugavaern, va Jev
ka@BeTal oTo douAdnni va KAPvel pacoupka.»
(KaAAioBevn Kooiapn-Aoukd, y. 1945)

Efterpi Papaioannou

«All the neighbourhood

. women gathered round
and we would sit and
embroider fervolites lace,
from a very young age -
seven years old».

(Efterpi Papaioannou, b. 1935]

«I learned how to make fervolites lace when I
was 12 or 13. I knew how to do it, but I main-
ly did crochet».

(Sotira Fiouri-Potamitou, b.1944)

«My mother, Maria Aspri, also worked with the
loom and with silk from silkworms. She used to
weave the silk. She adored weaving silk. When
do you think she did her weaving? At night! I
always wondered when that woman slept. We
did not have a grand house. It was an ordinary
house, with the bedrooms and sitting room
upstairs, and the kitchen downstairs, together
with the dining room where we ate, and the
loom was in the kitchen.

The other room was full of large pottery jars! Even
though I was very young, my mother would ask
me to make the bobbins for her so she wouldn’t
lose time over her weaving, so she wouldn't have
to sit there and make them herself>.

(Kallistheni Koshiari-Louca, b. 1945)
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O ®EPBOAITEZ TOY KAPABA

«H unTépa pou n ZwTnpia eivar andé Tov
KapaBd, To yévoc MoAudwpou, KI 0 NATEPAC
hou o ZapBacg ano Tn Apouoeia. ‘OTav ATav duo
XPOVWV N Haupa pou nptav Asukwoia. ‘Otav
eyevvnoOnka eyw, ennyaivav €ig Tov Kapapav
eEoxnv kal nnyav €i¢ 1o 'EE MiAl va kapouv
hnavio. Kai Bpnkav €va oikonedo kai ayopacav
€va olkonedo. OnOTe €ixapev To ONiTI PAG TO
€EOXIKOV €Kei. Enepvoloapev Ta KAAUTEPA Pag
Xpovia, NTav unepoxa kaAokaipia! Me 1o nou
va KAgioouv Ta oxoAcia ennyaivapev orto ‘EE)
MiAI KI enIoTPEPAEY Tov ZenTEUPRPN N’ avoiyav
Ta oXoAeia.

KaBnuepiva 6a nnyaivapye 6aAacoav 1o npwi,
TO anoysupav egaleudPacTEVY Ol YEITOVIOOEG, Ol
EadEpPeC Pou, ekevToUoaMEY, yiauTov €uaba
TOV OTAUPOMOUVTOV Kal To OWIAl. And MHIKpN
HOU Aapeoev TO KEVTNHUA, €uaba To OIAiv,
€uaba Tov oTaupdmouvTov Kal Mepipeva va
MAbw kai To pakoukoUdl. Tov ekevrouoav GTov
KapaBa, Tov ekevToUOE Wia YEITOVIOOd Pag Kai
Tov £BAena, pJou apeoe. ‘Hrav n AvTpouAa nou
EKauve oiauion. '‘EBAena Tnv kabnuepiva, To
KaAokaipl nuaotev padi.

H pdpa pou dev n&epev, oUTE n viayid Hou.
H yiayid pou néepev 1o OUIAI KAl N YApa pou.
EnpoAaBev pac n Toupkikr €I0B0OAR, onoTe dev
To £uaba. Mavra &yaxva KAanoiov va Pou To
MAaBel kal PETA oTov OpPOHO HOU €RPEOBNKEV N
KaAAIoBévn nou €kavev Ta pabruaTa kai enna
KOVTA TNG Kal To €uaba, [Nuouv] nevnvracg-
NEVNVTAEPTA XPOVWV>.

(AvdpouAa KoukouAidou Koldakou, y. 1955)
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«My mother, Sotiria, is from Karavas, from
the Polydorou family, and my father, Savvas,
is from Droushia. When my mother was two,
they came to Nicosia. When I was born, they
used to go to Karavas on holiday and we went
to Exi Mili to swim in the sea. They found a plot
of land which they bought. So we had a hol-
iday home there. Those were the best times,
they were wonderful summers.

Every day we would go to the beach in the
mornings and then, in the afternoons all the
neighbours, my cousins, would get together
and embroider. That was how I learned to do
cross-stich and to crochet and was waiting to
learn how to use the shuttle. They used to use
it in Karavas, a neighbour of ours used to make
lace with the shuttle and I liked watching her.
It was Androula who made siamishi (a fried
dessert). I watched her every day — we were
together during the summer.

My mother and grandmother didnt know how
to make lace with the shuttle. They knew how
to crochet. Then came the Turkish invasion so
I never got the chance to learn. I was always
looking for someone to teach me, and then I
happened to meet Kallistheni who gave les-
sons, so I went to her and she taught me. I
was about 56-57 years old».

(Androula Koukoulidou Kozakou, b. 1955)

O ®EPBOAITEZ TOY KAPABA

« QG Ta HECAVUXTA EYaYouvTav va
TeEAEIWOOUV €vav KOAAApovV, ToV
onoiov enouAouocav €&l ypooia OTOUG
KEVTNTApNOEG»

«Eioev npapateutadeg, aAhol pe apa&la, aAlol
Me Ta yadoupka. Eioev evav Zappav pe TO
apa&iv TQ o Atoiyyavoc. Emavapev npauarta
nou AAOOU Toug, ‘ev pag €dlovucav xpnuarta.
'Enmiavev o MoAuBIog T¢ o NIKOARG 0 KEVTNTAPNG
nou Tov Alv Aoukdav. ZuvhBwg edioucav pag
npaparta. Eixav kataotripaTa.»

(KaAAionn Toayyapidou, y. 1926)

«'EPKETOUV TOUTOG 0 KEVTNTAPNG 0 NIKOANC nou
Tnv AdannBo pe Tn BaAiIToou Tou, enouAoucav
Tou Ta T{ €dialvev TOUG, AC MOUMEV, ME
Ta oeAivia. Tlal ToUTOG nou epIAoUcEV Ta
KaAapapioTika a8bupoupal ATav o Bondog Tou,
0 onoiog ovoudaletouv AnaAAng, ‘EAAnvag tng
Aiyuntou. TCai n dAAn nTav n Mapitoa Tlai o
avTpag Tng, o Kwotng pe Ta Tpia yaidoupia. MNa’
oTa yaoupka ATAv (QOPTWHEVOC, WA O,TI TOU
efnTac! KouPBapioTpeg, pouxa, Ppodpec, Ya Ta
navra €ioev Ta nd’ o’ Tleiva Ta Tpia Ta yaoupka
TQ €NNAiVVev.

TouToG 0 KwoTNG ‘ev avakaTWVETOUV HE TOV
@epPOAITE. 'EV n Mapitoa, n yevaika Tou nou
AVAKATWVETOUV PE TOV PEPROAITE. T ekpATEV
Tov pnogiav Tng Teivn. O NIKOAAC €ioev Tnv
BaAiITooU Tou. ToUTn ekpdTev Tov HNo&iav T
€yupilev Ta onibkia Tou Kapafa, €nkiave Toug
PEPPBOANITEDEC T ENAIPVEV TOUG €IG TNV Xwpav,
€IC TNV APNOXWOTOV.

«There were peddlers — some in carts and
others on donkeys. There was one called Sav-
vas on a cart, and the Gypsy. We would get
goods from them, they didn’t give us money.
The lace was collected by Polyvios and Nikolis
the embroidery merchant from Ayios Loukas.
They usually gave us goods. They had shops».

(Kalliopi Tsangaridou, b. 1926)

«An embroidery merchant called Nikolis, from
Lapithos, used to come with his little suitcase,
they would sell the lace to him and he would pay
them, let's say, with shillings. And there was an-
other one who spoke like the Greeks from Greece,
I remember, he was the assistant, and his name
was Apallis, he was a Greek from Alexandria.
There was another one, called Maritsa and her
husband, Costis, with the three donkeys. The
donkeys were laden with anything you could ask
for! Bobbins, clothes, lining materials, he had
everything on those three donkeys and he trav-
elled around. Costis didn't deal with the fervo-
lites lace, it was his wife, Maritsa who dealt with
that. And she had her own bundle, and used to
go round the houses in Karavas to collect the
lace and take it to Nicosia or Famagusta.
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O ®EPBOAITEZ TOY KAPABA

Eioev €vav nou Ta AcUkapa nou €PKETOUV T
€niave Ta nou Aoou Touc. O KevTnTApPNG Mnou
TNV Adnnbo, o NikoAng, Bupoupal ATav €vag
YIVTPOKAPWHEVOG aBpwnog. [Enoulouoav Ta]
oTo €EwTepikd, AiBavov, MaAAiav, Eupwnnv,
AyyAiav».

(ZwTtnpa ®ioupn-florauitou, y. 1944)

«[Eyopacdav] nou T1eiveg no EEpaaoiv.»

«[Eyopalav] nou Tleivec no EEpaociv. Eiosv
OPIONEVOUG [KevTnTapndec] nou e&Epav 1O
ennaivaoiv. Xav e€yiw, va rnoupe, ol BKEIAdeC
HOU, Ol OIKOYEveleC TCeiVvEC, va MKIAOOUV
[pepBoAITe]. Eioev aAAnuIdv olkoyeveliav £Tal.
Tic OeoTIkoUdEC TeG €AaAoUoapev, Mou TO
eniBeTo Tou nand Touc. Nai, ekevrouoav Tlal
TCEIVEG £TOI KAAG».

(EAgvn Maydarr), y. 1931)

«O1 Tou Mnipn, ol Mnipiveg, NTav Toldkkol, ATav
na’ otov QPePPBOAITE pev apwTnoeic. 'HTav n
Bkeld PJou n Mapitoa... H Navw yerrovia ioev
napa noAAEG.»

(ZwTtripa ®ioupn-lorauitou, y. 1944)

«Kevtnuata, €KkTOC Tou @epPBoAiTe, TCal
BeAovi Tlai oupiAi TCal nou OUAAaQ, ATav ol
TropaTtlaiveg. H EAAOU Tou TTogd. T €kauve
TCeiv’ TO BeAOvIv, ‘ev €Tavouoav OEpKa NAvw.
H EAAoU Tou KpuoU ékapve BeAovi, davTeéAa
ME TO BeAOvVI. AAAG n povn {ATnon nou eioey,
nou €MOUAIETOUV, ATAV 0 PEPPBOAITEG.»
(XpuoTtdAAa MoAukdpriou, y. 1943)
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There was one man from Lefkara who used to
collect it on their account.
The embroidery merchant from Lapithos, Ni-
kolis, was a small-built man, as a recall. He
sold the lace abroad - Lebanon, France, Eu-
rope, England».

(Sotira Fiouri-Potamitou, b. 1944)

«They would buy from the women
they knew>»

«They would buy from the women they
knew. There were some [embroidery mer-
chants] who knew where to go. Like me, for
example, my aunts, those families, to collect
fervolites lace. There was another family like
that. We called them the Theotikoudes, from
their father’s surname. Yes, they were very
good embroiderers too».

(Eleni Pagdati, b. 1931)

«The Piris women were really good at mak-
ing the lace. There was my aunt Maritsa...that
neighbourhood of the village had many excel-
lent embroiderers».

(Sotira Fiouri-Potamitou, b. 1944)

«The Tofas women were very good at all embroi-
deries in addition to fervolites — crochet, needle,
everything. Ellou, daughter of Tofas. She was
very good with the needle as well, she had a
very good hand. Ellou Kryou used the needle,
she made needle lace. But the only thing in de-
mand, the only thing that sold, was fervolites».
(Chrystalla Polykarpou, b. 1943)

O ®EPBOAITEZ TOY KAPABA

«EnNNAapev oTov KEVTNTAPNV T{l £dWKEV
Hag To ox&diov>»

«EnAapev oTov KevTNTapnv T{ €3WKEV PAG TO
oxediov. EEnAwoapev To va To doUPEV NWG TO
gkapev. Kevrnrapng ftav o NIkoARGg nou Tnv
AannBov. MpwTa ékapva TG NAXNG T¢ UoTepa
€kapa neroetdkia. Enoulovoapev Ta. ‘Ev pag
ediav Ae@Td, eniavvapev pouxa.»

(Zwn) Kwvoravtivou, y.1910)

\

«MeTa&U Tng enoxnc 1935 wg 1940, npiv
Tov TaykOOMIO NOAEPO, N YEITOVIA Hou
TOUAAXIOTOV, EKATAYIVETOUV HE TO MAEEINO TOUG
KOAAdpouc. Enaipvav Toug oToug KEVTNTAPNEG
otnv AannBov. Eival koAAdpol yia ¢opeua
TCal yia TA MPAVIKETTA TWV QOPEPATwWV. Tlal
€TOI, OAEC o1 KOMEAAEG Tlal O NAIKIWHEVEG
ekanaAlalouvTav [ouvaywvilovTav] va
TEAEIWOOUV TOUG KOAAApouG. O1 koAAdpol
givar TCar Belovokounog TCar QePPOAITEG,
avapeiktog. Ekapvav  yaldiv  npwTta, Ta
YUpIAAoUdKIa T{al TEG JAPYAPITEC MOU NAVW.

Eixav opiopévn wpa. To yadiv, ehaloucapeyv,
Ba To KAUOUNE O OKUO WPEC, Ta YUPIAAOUDKIA-
exwpoucoe 30 yupiAAOUDBKIG- WG TO HECOUEPIV.

«We went to the embroidery merchant
and he gave us the pattern»

«We went to the embroidery merchant and he
gave us the pattern. We undid it to see how it
was done. The embroidery merchant was Ni-
kolis from Lapithos. First we made lace by the
cubit and later doilies. We sold them. They did
not give us money - we got clothes».

(Zoe Constantinou, b.1910)

Between 1935 and 1940, before the War, in my
neighbourhood at least, we made collars. They
would take them to the embroidery merchants
in Lapithos for collars and cuffs for dresses. So
all the women, young and old would compete
to finish the collars. The collars were made with
fervolites lace and crochet - a mixture. First
they made the gazin [strip], then the gyrill-
outhkia [circles] and the daisies on top.
They had a fixed time. We would say, ‘we will
finish the strip in two hours; the circles - there
was room for 30 little circles - by lunchtime.
After lunch we had to make the daisies, so that
we worked hard until midnight to finish a collar
that we sold to the merchants for 6 piastres
together with the bobbin. They brought the
threads from France and during the war they
weren’t able to bring DMC threads».
(Anastasia Hadjistephanou, b. 1927)

«During the 1930s, apart from being used
in dowries, fervolites lace was also a kind of
embroidery sold on the market, like lefkari-
tiko lace. In Lapithos there were two or three
merchants who bought this lace and paid by
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META TO MECOMPEPIV EMPENE VA KAUOUMEV TEC
HapyapiTe, £T01 WG TA PJECAVUXTA €UAxouvTav
va TEASIWOOUV &vav KOAAdpov, Tov ornoiov
enoulouoav €& ypoola OTOUC KevTNTAPNOES
Madi pe Tnv kouPapioTpa. AuToi eQEpvav Td
vruaTa nou TNV FaAAiav T¢ai Pe Tov NOAgPov dev
Mnopoloav va Qpepvouv kKouBapioTpeg DMC».
(Avaoraoia Xar{norepdvou, y. 1927)

«Tn dekasTia Tou 1930 o PePBOAITEC EKTOC anod
TN Xpnon Tou oav €id0G NPoikag, NTav Kal eva
€i00GC KEVTHWATOC MOU PNNKE OTO EUNOPIO, ONWC
TO AEUKAPITIKO KEVTNUA. =T Adnnbo unnpxav
duo - Tpelg KevTnTapndeg nou ayopalav
TIC OAVTEAEC AQUTEG Kal TIC NAApwWvav HE TO
KOMMATI. ApyoTepa, Tn Oekastia Tou 1950,
andé npoownika Biowparta, 6Tav o0 TOUPIOHOG
avanTuxdnke aTnVv Nepioxn, o EPPOAITEC ATAV
nepIlNTNTOG. EpxovTouoav ol KevTnTapndeg Kal
ayopalav Ta NETOETAKIA ANO TIG KEVTATPIEG.

Eneonuaivav TIC KAAEG KEVTATPIEG Kal TIG
EMIOKENTOVTAV OTA ONiTId TOUG KATa TakTd
Xpovika Oiaothuata. O @epPOAITEC TOTE
NWAEITO UNO PopPN OET. TO OET ANOTEAEITO ano
€va PEYAAo NETOETAKI, £E1 HETPIA Kal €€l HIKPA.
N TIUA NOU MARPWVAV ol KEVTNTAPNOEG NTav
evapiol Aipa 1o kKabe oeT.»

(Navia XapaAdunoug-Avtwviadou, y. 1944)

«O1 KOMEAAEG OUAAec epyalouvTav, ekApvav
KevTNHaTa. Enaipvapev ta otnv T¢epUvelav. Eioev
Miav Mapitoav TQ €nmiavvev Ta, €ixagev T &vav
KevTnTapnv, Tov MoAuBiov, nou Tnv Adnnbov
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the piece. Later, in the 1950s, when tourism
developed in the area, fervolites lace was much
sought after. The embroidery merchants would
come and buy the doilies from the embroiderers.

They identified the good embroiderers and vis-
ited them at their homes at regular intervals. At
that time fervolites lace was sold in sets. A set
consisted of one large doily, six medium sized
ones and six small ones. The price paid by the
merchants was one and a half pounds per set».

(Nania Charalambous-Antoniadou b. 1944)

«All the women worked at it, they all embroi-
dered. We used to take the embroideries to
Kyrenia. A woman called Maritsa would collect
the work, and there were also embroidery mer-
chants from Lapithos - a man called Polyvios
and another one called Demetris. They would
come and collect it. We made 13-piece sets
- one large one, 45 centimetres in diameter,
six smaller ones, 25 centimetres, and six very
small ones, 15 centimetres, and we received
two and a half pounds».

(Charita Vlachou-Kyrkou, b. 1928)

O ®EPBOAITEZ TOY KAPABA

T¢ €vav aAlov AnunATpnv. ‘EpkouvTtav Ta
eniavvav Ta. Ekapvapev dekartpia Koypadkia,
€vav 45 novroug, €€ ‘KOONEVTE NOVTOUG T £E)
O0EKANEVTE NOVTOUC TQ eniavvapev OKUOPIoN
Aipec».

(Xapita BAdxou-Kupkou, y. 1928)

«'EKAUVEG €va HPeyAAo, PE €ikool Qeyyapddeg
OTOV YUpPOV, TO Jeoaiov pe dgka Tal TO HIKPOV
€QTA. 'HTav TO idlov oXEDIoV, ‘ev eKAUav aAAov
ox&dlov. TCal nTav osT. Tlei nou Ta enaipvav
€Belav Ta osT. EAaAovoav OTI Ta ekAuvav OeT
yla Tadi ol nAouaiol, ‘ev n&Epw. ‘HTav €€ yeoaia,
€va pJeyalov TQ €€l iIkpa».

(XpuoTtdAAa MoAukadpriou, y. 1943)

«Eixa 1O AA\eg yeTdvioosg, Kopoudeg T
ekaBoupaoTev padi. AAiov-AAiov-AAiov, OIOTI
TOTE ‘ev TQ ekApvapev oxedia noAAd. ‘Hrav
oravrapt, ATav oeT. Ti ATav TO O€T; 'EEl pIkpa,
€&l yeoaia eAaloUoapev TU €va PeyaAo.

ToUTa Ta OsT ATAvV Via nwAnon. ‘EpkeTouv
KEVTNTAPNG, €PKETOUV Tlal Mid nou Tnv
Neukwoiav PeTd TU eyopale Ta. T EKAPVEC TO
ocT. To 0T WIAOUKE ENANPVAV TO avaAoya He
Tn OOUAEIa TNG KABEUIAc».

(KaAAioBevn Kooiapn-/A\oukd, y. 1945)

«'Exw kapel duo TpanelopdvTnAa HEYAAq, EXw
NAvTPEWEl TNV KOPN HOU Kal Ta £Xw dwaoel dwpo
€va o€ KABe oIkoyeveld. ZTov yauov TngG KOpng
Hou €kapa 130 knponnyia yia va dwaouv dwpo».

(MapouAa Noilou-Kaiudkkn, y. 1944)

«We would make a large one with twenty moons
each circle, a medium one with ten and a small
one with seven. It was the same pattern, we
never made a different design. It was a set. The
people that bought them wanted sets. They told
us that the rich people used them as sets for
tea, I don’t know. There were six medium-sized
ones, one large one and six small ones».
(Chrystalla Polykarpou, b. 1943)

«There were other neighbours, young girls,
and we all sat together. Little by little, because
in those days we didn't make many designs. It
was all standard, it was a set. What was a set?
We used to say, six small, six medium and one
big one. Those were the sets that were sold.
An embroidery merchant would come, a wom-
an from Nicosia would come afterwards and
buy them, so we made the sets. They paid for
them according to each one’s work».
(Kallistheni Koshiari-Louca, b. 1945)

Maroulla Loizou-Kaimakki

«At my daughter’s

wedding I made 130
candlestick covers as
gifts»

«I made two large tablecloths; when my
daughter got married, I gave one to each family as
a present...at my daughter’s wedding I made
130 candlestick covers as gifts».

(Maroulla Loizou-Kaimakki, 1944)
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«Ekapva Téal JEXpl onHePa Kauvw TNG [ Ynnpeoiac]
XelpoTtexviac. ‘Ekauva @epBoAITe T ékapva T¢ai Ta
yadid, TEC NOPTIEPEG TEC EAAAOUCANEV, KOUPTIVEG.
TQ ekapvav TQ AAeG yevaitleg otnv yermovidy,
€KAuvav ‘nou TouvTa KeVTNKATa.»

(XpuoTdAAa MoAukdpriou, y. 1943)

«'EV’ n HGHa HOU NOU acXOAEITOUV HE TO
EHUNOPIOV TOU PEPBOAITED

«'EV'NKAapa Jou Nou aoxXoAEITOUV JETO EJNOPIOV
Tou QepPBoAITeE. Eixapev payadiv, ennaiva T
€YW KANoTe. OuuoUpal Nou Ta PIKPA Jou Xpovia
Nnou N JAPa PoU EPKETOUV AEUKwaoiav, ENAVeV
uQpaouaTa, €idn npoikog. TZal ol KOMEAEG Tou
KapaBa ‘ev epyalouvtav €Ew. Tlal spepvav
TNG Ta NETOETAKIA TOV PEPPBOAITE T enKiAvaclv
TCa1 pouxa TQevTuvouvTav, enpoitdifouvrav.

H papa pou ATav n Avacracia Zappa To NaTpiko
TnG. Tou [19]12, £€TO1 £ypaPev N TAUTOTNTA TNG.
Eixaov Tl Eva napatooUkAl, Zoipiapn. ‘EyAensv
diav napTidav Xoipoug o nannoug pou. Anod To
€NAyyeAUA Tou. 'YOTEPA ENMPEV TOV NATEPAV HLOU
T¢ ATav Avaoracia ©sodwpou MavwAn. [Me Tov
naTepav PJou] aoxoAouvTav PE To EUnoplo. MeTa
Tov noAepov Tou 40. Mpiv aoxoAouvTav n pava
Hou HE TNV Bougav, PE To JETAEIV.

Eioev €évav nou Tov eAaAouoav AnEnTov €I TNV
Tlepuvelav TQ epaviokav Tou TTonid. AvoiEav
€va payadiv 1 ixav 1lal Ta updaopaTa Peaa.
'EV’ o€ noAAoUG TONoUG nou ‘xaoiv paxadiv Jeg
oTov KapaBd, aAAa To TeAeuTaiov ATAV HEG OTN
MEONV Tou XwpkoU, nou’ Tav o BaciAng Tou
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«I still make lace for the Handicraft Service. 1
made fervolites lace and the strips, they used
to call them portieres, curtains. Other wom-
en in the neighbourhood used to make these
embroideries as well».

(Chrystalla Polykarpou, b. 1943)

«It was my mother who sold
fervolites lace»

«It was my mother who sold the fervolites lace.
We had a shop, I used to go there sometimes.
I remember when I was very young and my
mother used to come to Nicosia and buy
fabrics, dowry items. The women of Karavas
didn’t go out to work. They used to bring her
the lace doilies and get clothes to wear and for
their dowries.

My mother’s maiden name was Anastasia Savva.
On her identity card it said that she was born
in 1912. They had a nickname - Shiriaris (pig
farmer). My grandfather used to look after pigs.
It was his job. Then she married my father and
her name became Anastasia Theodorou Mano-
li. She and my father were in trade. After the
1940s war. Before that my mother worked with
the loom, she wove silk.

There was a man called Apeitos in Kyrenia,
and they would weave bolts of cloth for him.
My parents set up a shop to sell the fabrics,
they had shops in various places in Karavas,
but the last one was in the centre of the village,
opposite Vasilis. That was where the old Town




O ®EPBOAITEZ TOY KAPABA

Atoiyyavou anevavTi. 'Htav To Anuapxeiov,
TO NaAidv Anuapxeiov T €ioev piav kauapny,
nTav oav kageveiov. 'HTav Tal KAPeVeiov TwV
YEVAIKWV KABE PeonuBpivi apyia nou ekAsiav
TA KATAOTNHATA.

'HTavTleiapaiTolaTpeiov, NTAvTo ZUVEPYATIKOV,
ATAv 0 Xpuooxooc, ol neAekavol. T{ €pkouvTav
TEC TPEIC WPEC Nou ATAv n apyia, ekabouvrav
TQ ol yuvaitleg padiv, ol YEITOVIOOoES, Tlelapai
OTOV KAEVEV.

Eioev oxTw Wuyeia epynopikd o nNatePAg Hou.
TQ eioev TCal TNV npapdbkeiav TG n pava
Mou. Eioev and OAa, e€ioev €idn npoikoc.
Enporr¢iCouvtav. AI6TI  ‘ev  €Bkaivav ol
KOMEAEG va OOUAEWouv €Ew. ‘HTav Tlar ocav
TO kageveiov, nTav Tlal paxadiv, nTav nou
oUAAa. Ennaivvev, epepvev KAt AAia pouxa T
avtaAAaooev Ta Je Tov pepBoAITeEv. Ediav Toug
Ta Bepeoi€ TO eKAPTEPAV €va-Eva NETOETAKI va
Ta paléwel. XkoAsiov n papa pou AeuTépav
TAgNV Tou AnUOTIKOU €nnev T{ €kapvev TEeiv’
TOUG AOOPKAOHPOUG OUAAOUG. AIOTI NTAV QpTWON
olkoyévela. Mou ‘gUapev nou Tov KapaBav
[MeTd TNV €1I0BOAR] €pepev TO BIBAioV pE Ta
Bepeaoiedkia. Tpeig olAIadeg Aipeg Bepeaiedkial
T eAdAev pou, «Bwpeic TNV TAdE;». «ZBRoe
Ta! ETéAsiwosv. 'Ev Ba cou dwKOUV TIMOTE,
gyivnkev npooQuyec o koOOopog. Evva oou
dwKouv Twpd Kal va nael;». Exacav Ta tda
TlEiveg, exAoapev Ta TU €Ueic. ETEAEIWOEV. »
(XpuoTdAAa MoAukdpriou, y. 1943)
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Hall was, and there was a room, it was like a
coffee shop. It was a coffee shop for women
as well, during the lunchtime hours when the
shops were closed.

That was where the doctor’s office was, the
Cooperative shop, the goldsmith, the carpen-
ters. During the three siesta hours the wom-
en all sat together, the neighbours, at the cof-
fee shop.

My father had eight commercial refrigerators
and my mother had her merchandise there.
She had everything - she had dowry items, so
they bought things for their dowries. Because
the women didn’t go out to work. It was like
a café and a shop - it was everything. She
would bring a few clothes and exchange them
for fervolites lace. She would give the clothes
to them on credit and waited to collect the doi-
lies one at a time.

My mother had only gone to elementary school
for two years but she did all the accounts. She
came from a poor family. When we left Karavas
[after the Turkish invasion] she took the account
book with her, with all the money they owed her.
Three thousand pounds on credit! And she used
to say to me —«Do you see her? Cross it out! It's
finished. You won't get anything, they are all ref-
ugees. They can’t give you anything now. They
lost everything, and so did we. It was all over».
(Chrystalla Polykarpou, b. 1943)

O ®EPBOAITEZ TOY KAPABA

«'EEI XpovwV, €kaToa To KaAokaipl T{ Ekapa Eva
NETOETAKI. MPpwTN Tou AnuUoTIKOoU AaAoUpev T{
€uaba To kaAoTlaipi. Mpiv v’ avoi&el To axoAeio,
npiv Tov ZentepPpn. TQ eixapev otov KapaBa
MIGv n onoia eyuUpilev TO €noUAev pouxa na’
otnv apa&ou. Aiagopa. 'Htav nou Tnv MNavw
yeirovid. EAalouocapev Tnv Zoipiapou. Tiari
npo@avws o NaTépac Tng e€ioev ocoipoug, ‘ev
1IEEpw. Tlai AaAw va To dWKwW TNG ZoIpIapoud
TCal va pou dwael pouxo va payw (PoucTavil.
'Epegev, AaA® TNG «OeAw TY €yiw va oou
NMOUANOCW, EKANA NETOETAKI.» T{ €dWOEV HOU.

Eixapev yeiroviooa nou ATav pa@Traiva, noAAd
KAAn paoTopioaa, yiaTi HETA enna Td €paba Tlal
KOvTa TnG pawiyo. Ennaiva ta kalotlaipka.
Enfna otn MapoUAAa Tou OQducon Tou
XaTtlndapiavou Tlal AaAw TNG va Hou PAYEIg
pouaoTavl. Epopnaoa To Tleivo To pouaTavi Tal
dev €0gAa va To BKAAwW, oUTE va To NAUVW, NMou
AaAei n 1oTopial».

(KaAAioBevn Kooiapn-Aoukd, y. 1945)

«KaBe Mapaokeunv ekauvav yevaikonalapov
otnv Asukwoiav. Aapai otnv Agoxnv nou &v’
KATEXOMEVA TwPA KAl EPEPVE TA KEVTNMATA

«When I was six, I sat down during the sum-
mer and made a small doily. I was in my first
year of primary school and I learned during
the summer. Before school started, before
September. There was a woman in Karavas
who used to go round and sell clothes from a
pram. Different things. She was from the high-
er part of the village. We called her Shirarou,
probably because her father kept pigs, I don't
know. And I thought I would give it to her and
get some material to make a dress. When she
came by, I said to her, 'I want to sell some-
thing to you, I made a doily’. And she gave me
some material. We had a neighbour who was
a seamstress, very good at it; later on I was
apprenticed to her and learned how to sew. I
used to go to her during the summer. I went to
Maroulla Odysis Hadjidamianou and I asked her
to make me a dress. I wore that dress so much,
I didn't want to take it off, even to wash it!».
(Kallistheni Koshiari-Louca, b. 1945)

«Every Friday they held a women'’s
market in Nicosia»

«Every Friday they held a women’s market in
Nicosia. At the club that is now in the occupied
part, and she would bring the embroideries
and the fervolites lace that she collected. She
would sell it. There was a man called Michalakis
from Omodos and he used to take the lace to
Europe. Nikolis from Lapithos, the embroidery
merchant, also exported it. There was some-
one else called Mafoutas, I think, in Famagus-
ta, who exported the fervolites lace to Lebanon.
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™G T¢al Tov QEPPROAITE nou eudaleuke. Ediav
Tov. Eioev eévav MixaAdknv nou To ‘Opodog nou
enaipvév Ta otnv Eupwnnv Tleivog, o NIKOARG
nou Tnv Adnnbov, o kevTnTapng, Tlal T{eivog
EKAuVeV Ta eEaywynv. T{ gioev Evav, eAalouoav
Tov MagouTa vopilw, oTnv APJPOXWOTOV, Mou
Ekapvev eEaywyec otov AiBavov Tov PepBOAITE.
TQ epaleukev [n pava pou] ediav pouxa TO
gMAleuKeV TOV PEPPOAITEV.»

«[ABBuUpoUual] TIC TOUPKOUDEC LE TOV (PEPETIIE.
'Huouv noAAd pikpn! EkpdTav TEG TAVTEAEC
n pava pou €tol TCal ToUTA TA NETOETAKIA TA
Meoaia, EAAAeV TOUG «nEVTE ogAivia To (eukapi».
Tq eAdAev Toug «neg oeAiv olpTi» [bes silin
cGift] «Mevte ogAivia To (eukdpi», EAAAEV Toug
ToUpT{Ka N hava pou. T ekpdTav Ta £Tal.

ABBupoUpal, €pepvev Pe padi TnG. TQ eioev
n A€oxn €tol Bepavra pakpudv Tg €BAAAav
oav Ta Tpanédia Tlal na’ OTEG KOAOVEG cioev
0ooIVOUdIV MoU TN HIAv KoAdvav oTnv aAAnv
TQ ekpepalav TeG TAVTEAEG £TOI, va (paivouvTal.
TCal kaBe dkUO KOAOVEG €igev Piav NWAATPIAV.
‘Ev TQ €v’' gOVOV N pAva HoU Mou EMMAlvVVev.
'EV’ noAAEG nou ennaivvav. Eioev [Tlai] nou Tov
KapaBav aAAd speiviokav Asukwaoiav. 'HTav n,
ehalouoav Tnv, n Mapitoou n «TolouAou», n
MapiTtoaq, n yiayia Tou Matoakn.»

(XpuoTdAAa MNMoAukdpriou, y. 1943)

«EnAaivvev TCai ota navalipka n pPAgPa pou
TQ ennaivva padiv TN No’ naipve Ta KeVTNHaTa
™nG. MoAAG navalipka nou aBBupoupal. TNV
MepioTepwvonnynv Tou Ayiou Avaortaciou,
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My mother collected it in exchange for clothes».

«[I remember] the Turkish women with their
veils. I was very young! My mother would hold
the lace up like this and these medium sized
doilies, and say ‘bes silin gift’ [five shillings the
pair], in Turkish. And she would hold them up
like this. I remember, she used to take me
with her. There was a long veranda at the club
and they would set up tables, and there was
a string hung up between the columns where
they draped the lace to display it. There was a
saleswoman for every two columns. It wasn’t
just my mother who went there. Many others
went as well. There were also women from
Karavas who lived in Nicosia. There was one
called Maritsa, Matsakis’s grandmother».

«My mother used to go to the fairs as
well. I remember lots of fairs»

«My mother used to go to the fairs as well and
I went with her when she brought her embroi-
deries. I remember lots of fairs. At Perister-
onopigi on Ayios Anastasios’s nhame day, Ayios
Jenkias at Varosi — near Tessera Mili. She used
to go to Paralimni, Sotira, she used to take the
clothes on foot. I got on the train - I was very
young, but I can remember it.

We used to take the train to Famagusta some-
times. There used to be carriers that you paid
to take your things to Nicosia. We would stop
at an inn and they would come with their carts
and transport the things. This was before there

O ®EPBOAITEZ TOY KAPABA

oTtov An Tleykia oTo Bapwol, ATav To Teéooepa
MiAI TCeiapai. Ennaivvev oto MapaAipvi, otn
SwTApa, €naipve pouxa nepnatnTi. Eunnka
T{al JEC OTO TPEVOV, TOV O10NPOJPOUOV, NUOUV
NoAAd pikpry, aAA@ aBBupoupal. Ennaivvapev
T{al YE TOV 010NPOOPONOV EIC TNV APNOXWOTOV.

Tlai gioev kkIpaT{ndOeG [HIOBWTOI peTaPOpEic]
npiv, Nou Ta ELETAPEPVAV TA NPAKATA OOU OTNV
NAeukwoiav. EoTapaTtouoapev ¢’ evav xaviv T
€EpKouvTav ol KkIpatlndec Pe Ta apa&oudkia
TQ gpeTAPEPVAY TNG Ta NpapaTa. Mpiv va €oel
auTokivnTa, €ioev €vav POvov auTokivnTov
o KapaBacg. Eioev apa&v o nandg pJou PE TO
ahloyov. TQ eyupilev PE TO AUAgIv.

'YoTepa enapaitinoav 1o apa&iv T EPKETOUV
ME TO Aew@opeiov €I¢ TNV Agukwoiav. Tdal
nou Tlelapai Nou eKATERAIVVEV, EPKOUVTAV Ol
KKIpAT{NdeG TQ €nnaivvev €I To XAviv oTov
TOMOV Nou 'Tav va nael, €1 To Bapwaiv 1 noda
oTto MaAlopEToxov, ennaivvev Tlal oTa XwpKa
N pava pou. 'Hrav povn TnG, KAnoTe eNnalvvev
T{ 0 nandacg pou padi TnG, KAnoTe ‘ev ENNAIVVEV.

>Tov Anv T{eyKIAv eNEQPTAV PEG OTNV EKKANCiav
TCa1 oTov Aylov AvaoTaconV JEG oTNV EKKAnaiav.
Ennaivvev otnv AoupouTdivav, eueIVioKapev
o€ dia ToupkoUv oTO OnNiTIV TNG, aBBupoupal
Tnv. Eioev dkud koOpeg, ‘ev €ioev avtpav, ‘ev
abBupoupal va ‘oev avtpa.

>To MapaAipviv €i0ev oniTIV NOU €EWPEIVIOKEY,
nou TNV e@iAo&evouoav. 'Ekapev T{al KOUPEPEG
noAAéc Tleikd' oto MapaAipviv Tlai oTnv

were cars — there was only one car in Karavas.
My father had a horse and a cart and he went
around with that. He gave that up later and used
to come to Nicosia by bus.

At the terminal, the carriers would come and
she was going to the inn wherever she was going
- either Varosi or over here at Paliometocho. My
mother used to go to the villages as well. She
went on her own, sometimes my father went
with her and sometimes he didn't.

At Ayios Jenkias they slept in the church - at
Ayios Anastasis also. She went to Louroujina,
we stayed at the house of a Turkish woman -
I remember her. She had two daughters, she
didn’t have a husband, I don’t remember there
being a man there.

At Paralimini there was a house she stayed at.
She made many friends at whose weddings
she became maid of honour in Paralimni and
Sotira».

(Chrystalla Polykarpou, b. 1943)
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EA&vn Maydatn

«TQ eyopdlauev
nannouToia Twv Hwpwv,
Kaveva rnoukaiooudiv,
&€peic To MNaokav Touc,
£0TOAICa Ta»»

«TQ €kapa €ENvTa nnxeg TavrteAAa T4
enoUAnoa Tnv Tou NIKOAR] TOU KevTnTapn,
€TOI Tov gAaAouloapev, €I Tnv AdannBov Tlal
TnG ATOlyyavag Tng koTdiakapng. ‘EpkeTouv
TQ eyopalev. ToUTn n ATolyyava, TpoUOOEG
TOOEG KevTnuaTta, TpanelopdvTnAa €Tol nou
enouAav. Ekauvapev Ta pitoiv, giaiov, HidAov.
TQ €kapva TCai évav piahov, Toéoov! To O€T, To
akpIBOTTEPO MOU TO €KAMVA eyw €€ TQ €& TO
€vav, To MidAov, dekaTtpia Kouuadkia, Tpiavra
Aipeg, To TeAeUTaio Nou ‘kapa Tng ATalyyavivag,.
'Ekapa 1o npiv TNV EioBoArn. EnouAnoev To,
eENoUAev Ta TO é€kapvev Kidplv [kEPDOG].
VEPKETOUV 0 KEVTNTAPNG T €MNKIAVEV TA.

TQ eyopalapev nanouTold TWV WPV, KAveéva
noukapiooudlv, &Epeic TO Mdokav  Toug,
€0TOAIla Ta. Ma €kapva £1ol TPoUOIEG OUAAN
hépa! ‘Enpene va Ta kKapw. EpéTpouv, eivra
wpa &vi, Ayia Aeutepa; Mpenel va TEAEIWOW
TOOd, €iTE va Ndw va ‘Yopdow To poUxov TwvV
HwPWV rMou ‘Bev va payw Noukapiooudkia, iTe
Ta natraAovoudkia Toug, €ITE va TOUG NKIACW
MaAAiv va kapoupev Ta TpIKOUdKIA TOUG.
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«And we would buy shoes for the children,
a shirt or two, you know, for Easter, 1
would make them look nice>»

«And I made sixty cubits of lace and sold it to
Nikolis the embroidery merchant -kentitaris-
that was what we called him, in Lapithos, and
the Atsiganou from Karavas. She would come
and buy the lace. We made them small, large,
larger. And also a very big one - this big!

The set, the most expensive one that I made,
six, six and one - 13 pieces - thirty pounds,
the last one I made for her. I made it before
the invasion. She sold it, she would sell them
and make a profit. The embroidery merchant
would come and collect them. And we would
buy shoes for the children, a shirt or two, you
know for Easter, I would make them look nice.
But I embroidered a lot all day! I had to. I was
counting - what time is it, the Monday before
Easter? I have to finish this amount to go and
buy the fabric for the children so I could sew
their shirts or trousers, or get some wool to
knit their jumpers.
This was our job, our way of earning money.
We would make lace so we could buy some-
thing. Our food came from our homes - may-
be a chicken, a pigeon or a rabbit».

(Eleni Pagdati, b.1931)

«I would buy clothes from making fervolites, I
would make the money to dress my children. I
made lace constantly. People didn’t earn much
money in those days. I made my own money
for my expenses».

(Chrystalla Polykarpou, b. 1943)

O ®EPBOAITEZ TOY KAPABA

Eixauev TO O©QV TOUVTN OdOUAE£IG, Oav
Mepokaparo. EiBev va kapel kAT TI va nkIAoEl
va ‘yopdaosl 1o Tade. To ¢aiv gyiwpkoUCAUEV
TO MOU TO ONiTI, MOU TNV Miav KOTA, Kavevda
neCoUVI, KOVEVA KOUVEAL»

(EAgvn Maydarr, y.1931)

«EvTUVOUNOUV Nou Tov PePPBOAITE Hou, Ekapva
TA JWPA HOU EYIW, EKAUVA CUVEXEIQ (PEPBOAITE.
'Ev TQ enkiavav Tlai NoAU HEPOKAUATOV Ol
aBpwnol TOTeC. E, Ta dika pou £€oda €kapva Ta
nou Tnv OOUAE&IAV Hou.»

(XpuoTrdAAa MoAukdpriou, y. 1943)

«O @epPOAITEG NTAv N {HON TWV YUVAIK®OV
nou ‘xav oikoyevela TQ ‘ev €Bkaivav €Ew oTa
xwpagpkia. Na TeAeiwoouv Tn dOUAEId Toug, va
MagIpEéWouyv, va KAgouv givra ‘v’ nou va Kapouv
Ta1 va KATooUV €IG ToV PEPBOAITE yia va BKAAouv
MEPOKANATOV YIa VA KAKOoUV Ta napanavw ££o0da
nou expeialouvTav, €iTe yid TO AVAYIWUA TWV
NaidKIWV TOUG, EITE YIA TA OXOAEIQ.

Tnv oTeTé TNV =TAaCOU aBBupolual Tnyv,
ekabouvTtav PeG oTnv noptav 1O gudyxouvrav
HE TO pakoukoudlv. H Bkeld pou n Mapitoa
EUOPPWOE Ta NAIdKIA TNG, OUAAOUC dAoKAAOUC,
ME Tov PepBOAITE, TCal Tn Navia Tlal Tov Pikko
TCa1 TOV ZTEAIO.»

(ZwTtnpa ®iovpn-rlotauitou, y. 1944)

Sotira Fiouri Potamitou

«Fervolites lace was the
way that the women who
had small children and
couldn’t go out to the
fields made a living»

«Fervolites lace was the way that the women
who had small children and couldn’t go out to the
fields made a living»

They would finish the housework, cook a meal,
do whatever they had to do and then sit down
and make lace in order to earn some money
for their extra expenses - either for bringing
up the children, or for their school. I remem-
ber the old woman, Stasou, she used to sit at
the front door and work with the shuttle. My
aunt Maritsa educated her children - they all
became teachers, through fervolites lace — Na-
nia, Rikkos and Stelios».

(Sotira Fiouri-Potamitou, b. 1944)
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«Meg Tn 0pacTnNEIOTNTA TOUC AUTN Ol YUVAIKEG
Tou KapaBa &viwbav Ikavornoinon, Xapd Kai
guxapioTnon, yiaTi, EKTOG anod Ta nevrakadapa kal
avbooToAIopEva ONiTIA TOUG, Ta KAAOHEYAAWHEVA
naidid Touc, npoogpepav kanoia PBoriPeia oTov
oIKoyevelako npolnoAoyiopo. O KapaBiwTiooeg
hNabaivav Tnv TEXVN TOU PEPBOAITE and TIG
Mavadeg n TIG yiayladeg Toug O MIKpn NAiKia.
Evw €uaba Tov pepPBOAITE anod Tn KNTEPA JOU OTa
OKTW HOU Xpovia.»

(Navia XapaAdunouc-Avtwviadou, y. 1944)

«'Ev &gkoUpaon. To naipvw kabe Bpadu, kabe
Bpdadu Ba To NKIAow, £0TW KI £va Peyyapaki va
Kauw, €ival n &koupaaon Hou.»

(AvdpouAa KoukouAidou-Kolakou, y. 1955)

«To va d¢€i&eig Tleivo nou E€peig evva To
PRNOEIG. MeyaAwVOHEV!
EneBavav oUAAeg! »

«'Huouv eknaideuTpia oto Ynoupyeio Mewpyiag.
'HpTav nou 1o Ynoupyeio [TuAua Mlewpyiacg] To
2007 TQ enpoTeivav Pou va KAPVOUV OHAdEC
o€ Xwpla Tal va nnaivvw piav epdopada oTo
KA0e xwpio va d1ddokw QePPROAITE. ‘OTav pou
ginav, €ina Toug «yia Tov QepPoAITE naw Tlal
otnv Nago!» Xwpic va pwTiow Tov avtpav Hou
av Oéxeral T av Oev O&xeral. AnAadr TOooV
evBouaiaopevn nUouv. AIOTI €ina va To KAPW
TOUVTO Npdapa T{ €ixa To £T01 JECA OTO HUAAO HOU.

AIOTI eyUpeya va 'yopaow [pepPBOAITE], Kanou
€0eAa va oTeidw TY ‘v €ixa €Toiua.
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Nania Charalambous
Antoniadou

«The women of Karavas

learned the art of making
fervolites lace from their
mothers or grandmothers
at a young age.

«Through this activity, the women of Karavas
acquired a feeling of satisfaction, pleasure and
joy, because, in addition to their spotlessly clean
homes decorated with flowers, and their well-
brought up children, they contributed to the fam-
ily budget. The women of Karavas learned the
art of making fervolites lace from their mothers
or grandmothers at a young age. I was taught
how to make it by mother when I was eight».

(Nania Charalambous-Antoniadou, b. 1944)

«It's relaxing. I pick it up every evening - every
evening I will pick it up, even if it's to make just
one little moon, it is my relaxation».

(Androula Koukoulidou-Kozakou, b. 1955)

«If you teach what you know, you hand it
on. We are getting old! They are all dead!»

«I was an instructor at the Ministry of Agri-
culture. They came from the Ministry [Depart-
ment of Agriculture] in 2007 and said they
were thinking of setting up groups in different
villages and proposed that I should go to each
village once a week and teach them how to
make fervolites lace.
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370 €EWTEPIKO, O ouyyeveic. Tlal dev EBRploka
va 'yopdow. Tlal A\aAw «Mavayia pou! Ma ev
npedaua ToUuToV va To (PriKOUKEV va Xabei; » Apou
ol MeYAAeg enebaviokav, ol véec edoUAeUKay,
eEanoAnoav To. ‘Ev TQ €0UQ@EPEV va KAUOUV
@epBoAiIToudlv. Ennaivvav ota €pyocTtacia o
KOOMOG, €DOUAEUKAV.»

«TQ e€kekivnoa [va O10aockw QePPOAITE].
Enéunav pe otov Aypov, 316TI Tel Navw TO
TuAua Fewpyiag €oel xwpo, €0€l KTHPIO, MOU
KAuvouv dIapopeC epyacieC. TO €PEIVIOKAPEV
Miav €Bdopadav. 'Epeva otov Aypo aAAd ota
aAAa Xwpia ennaivva Tg €pKOUKOUV.

EnAnpwvoupouv oav eknaideuTpia. Akoua Tal
Ta odoInopika enAnpwvav pou Ta. Eneidn frav
OUAAN Mépa TCal pia €Bdopada CUVEXOMEVN,
'ev €pkouvTav epyalopevec. 'ETuxXe gopd va
HOU @Epouv OekaenTd KomeAeC. ‘EpkouvTav,
ATav dwpeav n diapovr) Toug, vopilw dlovcav
Miav Aipa Tnv nuépa yia To ¢aiv Toug yia TN
diapovn Touc, £0el Eevwva Tleindavw. ‘Ekapva
oTov Aypo, atnv MaAouvTa, oto Apediou, oTnV
®dAaoou, otnv Kogivou, ortov Kobpvo, oTtnv
ABnéEvou. 'Exw TEOOEPEIG-NEVTEC NABNTPIEG NMOU
Tnv FaAaTa.» AT n pia €Bwpev TV AAANV
nou ékapvev TQ €pKeTOUV. MeTA e0TapaThoav
To [Npoypappa]. Ev abbupolpal noTe akpiBwc.
Mpenel TEOoEPA-NEVTE XpOvia va ‘Kapva».

«Z10 MOAImoTIKO ‘Idpupa Twv KapaBiwTwv
Epkoupal eva npwivo TQ éva OelAivo. AIoTI
€0€l KOMEAEG MOU &V’ HIKPEC, €V’ epyalOPEVEC.
OnoTe €pkoupal T vuxTa. OI NEPIOCOTEPEC £V’
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When they told me, I said, «For fervolites, I will
even go to Paphos!» I didn’t even ask my hus-
band if he agrees. I was so excited. Because I
said I would do this thing and that was how I
had it in my mind. I wanted to buy some fer-
volites lace, I wanted to send some to relatives
abroad, and I didn’t have any that I had made.
And I couldn’t find any to buy anywhere. And
I thought, «My God, what a thing we have al-
lowed to disappear!

The older women were dying, the young ones
went out to work - they abandoned it. There
was no money in making lace. People went to
the factories — they went to work».

«So I started teaching them [how to make fer-
volites lace]. They sent me to Agros village, be-
cause the Department of Agriculture has a build-
ing there, where they do various things. And we
would stay for a week. I used to stay in Agros,
but I went to other villages, I was paid as an in-
structor. They even paid my travelling expenses.

The training was all day and for a whole week,
so working women couldn’t come. One time
they brought me 17 women to teach. They
would come there, stay there for free - I think
they paid one pound a day for food and board -
there was a hostel up there. I taught in Agros,
Malounda, Arediou, Flasou, Kofinou, Kornos,
Athienou. I had four or five students from
Galata. They saw the others making lace so
they would come too. Then [the programme]
stopped. I can't remember exactly when. I
must have taught it for four or five years».

O ®EPBOAITEZ TOY KAPABA

KapaBkiwToudec. TQ v’ veapéc. 'HpTav KOpoUdeC
nou ‘Tav orto Mavenmomuio Kunpou. ‘Hptev
kopoUda péoa ota XpioToUyevva, n onoia v’ o
naveniotuio otnv AyyAia. Mou Tnv Adannbov n
Kopouda. ‘Exw kopouda rnou omnoudace dIKNyopog
oro Maveniompio Kunpou T npTtev TQ €Uabev.
TouvTo npduav 81a Pou PeyaAnv xapdv. AoTi ia
MIKp koneAa evva padel T¢al ndpakatw. APou
€PKOUVTAl KOPOUDEC NMouU KAPVOUV Ol HAPAdeg
TouG Tlal OV Toug epadav.

O1 KapaBkiwTiooeg navra eAalovuocav «OuU v’
duokoAov, ‘ev To pabaiveig!» Tlai o xwpid
€inav JOU KOMEAEC, META TNV npoo@uyid
nou eokopnioTnv 0  KOOWOG,  «EiXauev
KapaBKIwTIooeg Tg ekapvav TQ enouloucav.
ExwvouvTav,» AaAei pgou, «’ev €B€Aav va pag
0€i€ouv.» TCal ToUVTO Npapav eyw eBewpnoa To
apapTia. Aot To va dei€eig TCeivov nou Eepeig
evwva TO ONnoeic. Meyalwvopev! Enebavav
OUAAec! TCai dev gudbav piav Koneaavs.
(KaAAioBevn Kooiapn-Aoukd, y. 1945)

«AppaBwviaoTnka TO 1976. O 0UQuyoc
hgou epyaletouv orto Nrtoupnal. To 1977
ENAVTPEUTAKAME Kal ennyaPe padi. Mad
eNoaue TEooEPA XPpovia oTIC ApaBIKES XWPEG K
enioTpewapev Kunpo. 1o NToupnal eyvwpioa
HIav KorneAa nou eyvwpilev ano Tov PePPOAITE
Kal TNG €{TNOA va Pe PAadel Ki Peva.

Mexpl va pou oteilel [ano Tnv Kunpo] n papa
MOU TO MakoukoUdI kali Tnv kouBapioTpav
EPUYEV N KOMeAa, onoTte Oev Tov €uaba. To
€ixa OpwG kapod! E kal yera otav engbavev T4 o

«I teach one morning and one afternoon at
the Karavas Cultural Centre. Young women,
women who go to work, attend the classes.
So I teach in the evenings. Most of them are
from Karavas. They are young. Young women
who study at Cyprus University.

One young woman who was studying at a
university in England came during the Christ-
mas holidays. She was from Lapithos. There
was another girl who was studying law at
Cyprus University and she came to learn
how to make fervolites lace. This makes me
so happy. Because a young woman will teach
fervolites to the younger generation. Young
women came to me whose mothers make
lace but didn’t teach them.

The women of Karavas always used to say -
‘It’s too hard, you won’t be able to learn!” At
the villages, some women told me - after we
became refugees and people were dispersed
everywhere - ‘there were women from Kar-
avas who made lace and sold it. They used
to hide’, they told me - ‘they didn’t want to
teach us’. I considered this a sin. If you teach
what you know, you hand it on. We are get-
ting old! They are all dead! And they refused
to teach anyone».

(Kallistheni Koshiari-Louca, b. 1945)

«I got engaged in 1976. My husband was work-
ing in Dubai. In 1977 we got married and went
there together. We lived in the Arab countries
for four years and then came back to Cyprus. In
Dubai I met a woman who knew how to make
fervolites lace and I asked her to teach me.
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oUCUYOG HOU, ETNAEPWVNOEV HOU HIav nNUEPAv
N KaAAioBevn kal pou €inev «AvTpoUAa BEAW
va pBeIc, KaPvw pabnuaTa. OEAw va €pbeig va
OOU MABw TOV PEPPBOAITE.

(AvdpouAa KoukouAidou-Koldkou, y. 1955)

«Ynopovn T{I unogovn,
HOvVoOV £TOI1 TO HaBaivouv>»

«OTav ennya va Pabw Tov QepBOAITE, navra
OAol eAéyav «anod HIKpR To pabaivelg yia va
To Kartagepeic.» 'Towg ToUTOo TO AyXoG OTI
€UEYAAWOA va To NaBw, ayxwve Pe. ANAG €ixa
TOOO MEYAAO MEIOPA MOU €AEa «MpPEMEl va To
MaBw YIaTi Y’ apEoKel».

TCai npdypan €uaba 1o, doUAEUW TO, OI TOOO
ypnyopa aAAd JoUAeUw To KAAA T{ €kapa oO,Ti
neeAa Tlal ouvexilw va kapvw. ‘HBeAa davTeéha
NPWTA VA KATAOKEUAOW YId va Kapw eva apnaloup.

To kaTtaokevaoa. ‘Hrav 10 N6 dUOKOAO HOU
KEVTNHA OJWG YIATi ATAv TOo NPWTO, IoWG va
‘Tav kal AAio dUokoAo To oX€dI0 nMou Bprka.
'OJwG ekaTagpepa Ta. 'EBala oTdxo noTe va To
TEASIWOW KAl TO ETEAEIWOA. Twpa KaTaokeualw
€va YEYAAO NETOETAKI, VIATI HIKPA EXW.
(AvOpoUAa KoukouAidou Kolakou, y. 1955)

«MpwTa-Np®WTA NPENEI va To BEAEl,
dnAadn géoa TnG va nei
«TOUVTO NpaHa OEAw va To KAHM »

Auav nei Touto To Npdpa nou Tleiapai Tlal Tlel

€v’ OIKn pou OoUA&€ld. ©a Tnv KATOWw KATw, Oa
NG WIANOW, 6a NKIdw Ta oépka Tng, dnAadn

106

But she left before my mother sent me a shut-
tle and bobbin from Cyprus, so I didn't learn. I
really wanted to though! Later, when my hus-
band died, Kallisthene called me one day and
said, «Androula, I want you to come, I am giv-
ing lessons. I want you to come and learn how
to make fervolites lace».

(Androula Koukoulidou-Kozakou, b. 1955)

«When I went to learn how to make the lace, ev-
eryone said, ‘you need to learn how to do it when
you are young, otherwise you won't be able to».
Perhaps I was stressed and anxious that I was
too old to learn. But I was so insistent.

«Patience, patience;
It is the only way to learn»

I used to say «I must learn because I like it».
And I did learn. I work at it, not very fast, but
I do it well, and I did what I wanted, and I still
do. I wanted to make lace in order to make a
lampshade. I made it. It was my most difficult
embroidery because it was the first one.

Perhaps the design I found was quite hard as
well. But I managed it. I set myself a target for
finishing it and I succeeded. Now I am making a
large doily, as I have got small ones»
(Androula Koukoulidou-Kozakou, b. 1955)

Above all she must want it, she must say
to herself «I want to do this thing»

After that, it’s up to me. I will sit her down, talk
to her, take her hands - when they are having

O ®EPBOAITEZ TOY KAPABA

TCelapai Nou OUCGKOAEUKETAI KpATw Ta dAXTUAA
TOUG, «KpAaTe Ta OAXTUAQ Oou w¢ Tlelapai yia
vav’ n KAwoTtn navw Tdal va PJEV Oou NEPTELS
T{al «TPABA TO HAKOUKOUDIV OOU VA TEVTWOEI »
'Ev’ pe OUo KAWOTEC Nou YiveTal o pepPBoOAITEC. H
Kauapa yiveral TCal ue TNV kouBapioTtpa Tal TO
HakoukoUdl, To YUpPIAAOUDIV YiveETal HOVO HE TO
HakoukoUdl. Av dev TpaBNOEIC TO JAKOUKOUDIV
OOU Vav TEVTWHEVN N KAwaoTn T¢al vav xaAapn
N KAWOTH nou &v’ na’ ora daxTuAa, evva onBsi,
evva yivel kounoc. Tleiapai v’ n dUoKoAia.»
(KaAAioBevn Kooidpn-Aoukd, y. 1945)

«Aev NpEnNel va yiveral KOPNog To JaKoukoudl.
MpEnel va To KAWPEIC JE TETOIO TPOMO Mou vda
MNopeic JeTA av To palewelc. E T¢al Kanou eKei
gyiveTouv KOUNOG, £V’ OUOKOAO va To ENAWOEIC.
AAAG evTa&el, aiya oiya.»

(AvdpouAa KoukouAidou-Kolakou, y. 1955)

«Ta uAIka, O0Tav PE MNKIAQoouv «eivta v’ nou
va Qepw;» «Oa @epeic dUo KouPBapioTpeg,
HakoukouUdI, £&va OpIAi MoU va NEPVAC NMou JEoa
TQ €va BeAOVIV 1 hiav Kap@itoav. MakoukoUudiv
€0el otnv ZAako NAAoTIKA, (EPVOUV MNoU Ta
ivTepveT, kapvel n [Ynnpeoia] XeipoTtexviag
EUAeva, KApvel Pdou TQ €vag nou TNV AgPeoodv.
H kouBapioTpa TO VTEUIOE yId va KAPEIC TO
napadooiako, 6a KAUEIG I TO EKPOU TO XpWHQ,
To hNeC ) To donpo. TZal eival vouuepo TpidvTa,
gikool, oapavTa, nio AenTtod, avaloya.

ZTnv apxn, N TpIavta 6a Toug Nw va QpEPOUV N
€ikoal. OUTwC waTe va v’ AAiov nio xovTpouda
[N kKAwoTA] va pnop€éoouv va pabouv Tov
novTo, va dOUAEWOUV.

MOAAEC POPEG PEPVW TOUG KOUBAPIOTPA VOUUEPO
Oéka, Koppabkia [kAwoTec], Tlal BAAW TeC va

difficulties I hold their fingers, «hold your fin-
gers like that so that the thread is on top and
doesn’t fall down», and «pull your shuttle un-
til it is taut». Fervolites lace is made with two
strands of thread.

The arch can be made either with the bobbin
or the shuttle, the circle can be made only with
the shuttle. If you don’t pull your shuttle so
that the thread is pulled taut and the thread on
your fingers is loose, it will get tied into knots.
That is where the difficulty lies».

(Kallistheni Koshiari-Louca, b. 1945)

«The shuttle must not get tangled up. It must
be done in such a way so that you can gather
it up afterwards. If it gets tangled into knots, it
is difficult to untangle. But ok, slowly-slowly».

(Androula Koukoulidou-Kozakou, b. 1955)

«When they ask me what materials to bring,
I tell them, ‘bring two bobbins, a shuttle, a
crochet needle you can thread through, and
a needle or a pin. You can buy plastic shuttles
at Zako, or order them online; the Handicraft
Service makes wooden ones, and someone in
Limassol makes them for me too.

The DMC bobbin for making the traditional lace
is ecru, beige or white. And they can be num-
ber 30, 20, 40, or finer, depending. To begin
with, I will ask them to bring a 30 or 20, so that
the thread is a little thicker and they can learn to
make the knots and work more easily.

I often bring a number 10 bobbin and lengths of
thread, and get them to learn to make the knots
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pgabouv Tov NovTov NpwTa Pe Teivov Tlal YeTA
€vVa NIAouV TIG KouBapioTpeg Toug va TUAIEouv
Nnavw OTO PAKOUKOUdI Toug T{ evva apyxioouv
va KAPVOUV TO KEVTNHA TOUG. ZeKIvoUv HE TO
napadooiako TO KEVTNHA, TO OTPOYYUAO.

MPWTa KAUVEIC TO E0WTEPIKO, NAvw o€ TEEIVO
EVWVEIG TOV €NOPEVO YUPO, Oid yupodv, KAMVEI
TOV EMOMEVO, TOV EMNOMEVO, WG €va onueio Tlal
META BAAAEI TOUG Peyyapdadeq. AIOTI Npenel va
MaBel va kapvel gouTtoudiv. Ma va BAaAel perd
TOUG (peyyapdadec, va pabsl va evwvel To &va
ME TO dAA0. ZuvhABWG To NPWTO [TOUG KEVTNHA]
KadpwVvouV To yia va BupouvTal.

Tlal ouveyxiCouv. MeTd, AaAei, BEAw va KAPW
Mia davTéAa, va pnei navw oe Ugpaopa, va
KAMEl OIEPE KAl va BaAouv Tnv davTeAa yupov.
Ekaupapev apnaloup. BaAiel Tnv 1al KpEPETAI
0TO TEAOG TOU Kan&Aou [Tou apnaloup] yupov.
Z£pEIG TI wpaio Evi;»

«'YOoTEpa nou 1o HaBaivouv BaAouv HE
HEG oT’ aykdaAia Toug T{al pIAoUV HE.
‘ECEl N0 HEYAANV guxapiornonyv yia

TOUTOV TO nNpapav;

AAA® TOUG «KABE HIa 0ac, o KOMOC NMou KAPvV®
yla va PdabeTe év’ oav va yevvw &va Pdwpo, yI’
auTto BeAw va To deixvete TCal aAAou. MoTTE
0ac va Pev apvnBesiTe og piav novva ‘prel va
0ag nel BEAw va To Habw.»

(KaAAioBevn Kooiapn-Aoukd, y. 1945)

«O PePPBOAITEG £V’ ONWG TO AOUAOUDI»

«OTav MIKpr) aoxoAoUpouv Ta Kahokaipia
ME TOoVv epPPBOAITE, koiTalovrag Ta MoTiBa,
npoonadoloa va Mavteww. [olo AouAoudi
dpaye avTinpoowneus To KaBéva; Kanote
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first on them before picking up the bobbins and
wrapping thread on the shuttle and beginning to
embroider properly. They begin with the tradi-
tional embroidery, the round one.

First you make the middle part, then you join
the next circle on that, you turn it round and
make the next one, and the next, up to a point,
and you then add the moons. They must learn
to embroider the lace into little points, in order
to then add the moons; they must learn to join
the pieces together. Usually they frame their first
embroidery so that they can remember it. And
then they go on.

Then, for example, they say I want to make some
lace to sew onto a piece of material and make a
runner and put lace all around. We have made
lampshades. They make lace and trim the lamp-
shades with it. Do you know how nice that looks?»

«After they have mastered it, they put
their arms around me and kiss me. Is
there anything more satisfying than that?

I say to them: «The work I put into teaching you
is like giving birth, that’s why I want you to pass
on the knowledge. Never refuse anyone who
comes and asks you to teach them».
(Kallistheni Koshiari-Louca, b. 1945)

«Fervolites lace is like a flower»

«When I was a child I used to make fervolites
lace in the summer, looking at the patterns,
and trying to guess and wondering what flower
each of them represents. Sometimes I thought

O ®EPBOAITEZ TOY KAPABA

€Aeya npenel va €ival o avBog Tng Agpovidg.
AANOTE TO YIQOEWi | TO POUAI KAl KATEANYA OTIG
HapyapiTec nou GpUTPpWVAV GTNV AUuAr Tou Ayiou
EuAaAiou. Av KOITGEETE NPOOEKTIKA TN OAVTEAQ
Tou QepPOAITE, Ba deiTe OTI TN xapakTnpilel n
AenTdOTNTA KAl TO YoUOTO.

AuUTG ATaVv CUVTAIPIAOUEVA KE TIC €UAIOBNUTIEC,
TNV KaAaioBnoia kal TNV Unodovh Twv
KapaBiwTioowv. H pnTépa pou €Aeye ouxvda
oTi ol KapapiwTioosg «gBalav Tou WUAAoOU
XaAivapi», onAadn o1 OAa Ta XEIPOTEXVAMATA
TOUuG XapakTtnpifovtav and noAAn AenTtdTnTa
NMOU GUVENAYETO UMNOKOVN Kal ENIYoV. ZANEPQ,
BAEnovTag OAa Ta ONUIOUPYNMATA HAC OTOV
PEPPBOAITE, KATAAyw OTI O QPEPPOAITEG E€ixe
oav eunveuon To kabe AouAoudi Tou KapapBa,
ano To Mo Aaunpo w¢ To Mo TAMNEIVO>».

(Navia XapaAaunoug-Avtwviddou, y. 1944)

«To JouToUudIV €V’ Teivov nou aToAIel TOV NOVTOV.
O PepPOAITEG €V’ ONwc To Aouloudl. Mpénel va
KAMEIC Navw TEivov To JouTTOoUdIV MoU evva Tou
dwael TNV Xapnv. ‘'Onwg €oel pUAAG To AOUAOUDI,
€v’ oav vav 1o QUAAOV Tou AouAoudioU».
(KaAAioBevn Kooiapn-Aoukd, y. 1945)

«Mnopei va pnv gival noAAd Ta oxedia aAAd
gival Tooov Opoppov To oXEDIo nou Ba To
‘BeAe n kKABOe KonéAa va To 'XEl 0TO ONiTI TNG.
Mpénel va ‘oei¢ T¢al AAiov ¢avTtaciav TiI 8a
KApelc. Na Jev JEIVEIG HOVO JE TO METOETAKI.
To netoeTdkl Oev €xel NMOAAG oxedia. AAAG
€vva Bpeig oxEdia yia Tn TavTeAAd, va KAUEIG
aAAa npdaupata, npoxwpdac».

(AvdpouAa KoukouAidou-Kolakou, y. 1955)

it must be lemon blossom or jasmine or plume-
ria and finally decided it was the daisies that
grew in the church yard at St Eulalios. If you look
closely at the lace, you will see how delicate
and tasteful it is. This was directly linked to the
sensitivities, aesthetic levels and patience of
the women of Karavas.

My mother often used to say that the wom-
en of Karavas were able to ‘place a bridle on
a flea’, in other words that their embroideries
were characterised by extreme delicacy, which
meant patience and persistence. Today, when
I look at all the things we have created in fer-
volites lace, I come to the conclusion that fer-
volites was inspired by all the flowers of Kara-
vas - from the grandest to the most humble».

(Nania Charalambous-Antoniadou, b. 1944)

«The little point is what decorates the knot. Fer-
volites is like a flower. You have to give it that little
point that will give it its grace. Just like the leaves
on a flower - it is like the leaf on a flower».
(Kallistheni Koshiari-Louca, b. 1945)

«There might not be a large number of designs
but it is so beautiful that all women would love to
have it in their homes. You need a little imagina-
tion to know what to do. Don't just make doilies.
Doilies don’t have many designs. But you can find
designs for the lace and make other things, and
you make progress».

(Androula Koukoulidou-Kozakou, b. 1955)

«I taught classes at the adult education cen-
ters, I exhibited my work as well. I gradually
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«'Ekapva paénuara ota Enigop@wTika, Ekapva
TCal ekBEoeIc. ANiov-ANiov €EeAixTnka. AIOTI
Ol KOMEAEG OUAAEGC eupnaivav OTa iVTEPVET,
eBpiokav oxedia, nou nepiodikd. Eyw oUAAN
vUXTa ekaBoupouv TQ €BkaAiAa Ta oxedia. MeTa
guNNka T¢al oTo KOOKNKA. Zav 1o BpaacidoAl TouTo
nou @opw ev’ @ePPONITEC. AANG eKAUAPEV
OKOUpaAikia, €Bpiokav npapata Ol KOMEAEC.
TQ eBaAav Tlal TleiveG TO HUAAOV TOuG AAiov-
AAiov, TCeivec nou ‘Tav TCal nio NAAIEG.»

«O€E HOU AV TA KATAPEP® T{al HAOwW
KOOHOV Va KAHVEI TOUVTO KEVTNHA T 'ev
XaOei, oUTe 0 KapaBag evva xaoei».

«Epéva kavevag 0ev pou To PBKAAAEI Mou TO
HUaAov o1l Ba napev otov KapaBad. Tlar BeAw
va nael otov Kapapa [0 pepBoAITEG]. Av hev ToV
NApOUEV €UEIC, va To Napouv ol KapaBKIwTOUdEC.
Oe€ pou, av Ta Kata@epw Tal PHABW KOOMHOV
va KAuvel TouvTo KEvTnua Tg ‘ev xabei, ouTe 0
KapaBag evva xabei. TQ n eAnida pou €vi OTI PE
Tn BorBeia Tou O=oU Ba To Nndpoupev. 'EBaAa To
MEOa pou T{ €BaAa neiouas».

(KaAAioBevn Kooiapn-Aoukd, y. 1945)

«Ta Xxpovia NEpacav Kal ol KOMEAEG Kal ol VEOI
Tou 1974 nou @QUYAUE Kuvnynuévol anod Tov
napadeiod yagnatnoape TV TPITN NAIKIa. Kavape
naidia kar yivape yiayladeg kal nannoudeg. To
XPEOC Mag €ival va PeTaAapnadsUOOoUNE auTn
TNV TEXvVN oTa Naidid Kal oTa eyyovia pac».
(Navia XapaAdunouc-Avrwviadou, y. 1944)

«Méoa and Tn ouppetoxn Hou ot «NeoAadia

KapaBa», oTo XOpeUTIKO OUyKpOTNHa TNG NeoAaiag
aAAa kai atnv Enimponn Aiatripnong Tou ®epPBoAiTe
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got better at it. Because all the women went
online and found designs from magazines. I
would sit up all night working on the patterns.
Then I got into jewellery as well.

This bracelet I am wearing is made from fervolites
lace. We also made earrings, the women found
ideas. They started to be more imaginative - es-
pecially the ones that had been doing it longer».

«My God, if I succeed in teaching people
to make this lace, and it is not lost, then
Karavas will not get lost either»

«I will not let anyone tell me that we will not go
back to Karavas, I want it [fervolites] to go to
Karavas. Even if we can’t be the ones to take
it, the younger women of Karavas will.
My God, if I succeed in teaching people to
make this lace, and it is not lost, then Kara-
vas will not get lost either. I have the hope
that with God’s help we will succeed. I feel it
strongly inside me».

(Kallistheni Koshiari-Louca, b. 1945)

«The years have gone by and the young men
and women of 1974 who were driven out of
our paradise are now old. We have had children
and grandchildren. It is our duty to pass on this
craft to our children and grandchildren».
(Nania Charalambous-Antoniadou, b. 1944)

«Through my participation in the «Karavas
Youth Municipal Council», in the association’s
dance group, as well as the Committee for the
Preservation of Fervolites Lace, I feel that I am
keeping alive my father’s village through the
memories of my grandparents, even though I
have not lived there like they did.

O ®EPBOAITEZ TOY KAPABA

VIWOW OTI KpATAW OTN KVAKN Hou {wvTavo To XwpIo
TOU NATEPA HOU ME TIG MVAMEG TwV Nanoudwv Kal
TwV yiayiadwv Kal a¢ gnv To €noa onwe auToi.
MoTelw €ival oNUAvTIKO Va KPAToUHE TNV enagn
ME TO XWPIO MaG Kal va naAeUoUPE Kabnuepiva
WOTE va PNV Xabsi auTr) N PvAun.

MoTelw o1 Vvéol va Byouv WMPOOTa Kal vd
npoPalouv Tov KapaBd, TiC OHopPIEG TOU,

Tnv napadoon Tou. ‘Eva KOPMATI Tou €ival kai o
PEPPOAITEG, Eva KEVTNA KAl HIA TEXVIKT) NOU

yia Tic KapaPiwTiooeg anoteAsi Bnoaupo!»

(Mapia MatoalooaBpn, y. 1984)
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H Texvikn, Ta HoTifa kai Ta napadoaoiaka

i The technique, motifs and traditional
OX£01a0 TOU (PEPPBOMITE

designs of fervolites lace

O H Texviki, Ta poTiBa kai Ta
napadooiaka oxXEdia Tou
PePPBOAITE

Navia XapaAdunoug, MapouAa MavwAn,
KaAAionn MpwTtonand, Swtnpa Motauitou

H davTéAa nAékeTal oTa OAKTUAA TOU ApIoTEPOU
XEPIOU UE HIA PIKPRA OdiTTa, TO JAKOUKOUdIV Kal
gival evag cuvduaopog NOVTWY Kai BnAsiwv.

Ta oUvepya
Zuvnbwcg xpnolgonoloUpe kouBapioTpa Hnel
DMC No 40.
Fevikd XpnoligonoloUhe duo  KAWOTEC. Tnv

KAWOTA  MIaG  kouBapioTpag kal  KAWOTH

TUAIYHEVN OTO HAKOUKOUDI. XpnoiJonoloUpe
enionc eva WaAiddki kai €va BeAOVI.

The technique, motifs
and traditional designs of
fervolites lace

Nania Charalampous, Maroula Manoli,
Kalliopi Protopapa, Sotira Potamitou

The lace is woven on the fingers of the left
hand with a small shuttle or makoukoudin and
is @ combination of knots and loops.

The equipment

A beige bobbin DMC No 40 is generally used.
Two threads are generally used. The thread of
the bobbin and thread wound on the shuttle.
A small pair of scissors and a needle are also
used.

Fervolites lace made with a shuttle is
the earliest method of creating tatted lace.

H upavon pe oaita ivar n o naiia He6odoc
KaTaokeurc TnG 0avreAac




O ®PEPBOAITEZ TOY KAPABA

Baoikoi novrol Tou PePPOAITE

Baoikr) NAEEN o €1dIkOC KOWMoG, dnAadn To
0E01U0 TNG KAWOTNG, Nou oxnuaTiletar and duo
novrtoug [a, B1] [mMpwTo oTAdI0]

H kAwoTn TUAiyeTal yUpw and Tta dAKTuAa Tou
apiotepou  xepioU oxnuUaTifovrac KUKAO Kal
KPATAME TN odiTTa [akoukoUdi] Ke To Je&i XEpI.

Movrog a:

Ma va oxnuaTioTei 0 €101KOG KOKMNOG, NEPVOULE
TO MAKOUKOUdI pEoa and Tov KUKAO TNngG
KAWOTNG, METAEU ToU Peaaiou dAKTUAOU Kal TOU
napdueoou and peoa npog Ta €Ew, AuyilovTag
Ta duo TeAeuTaia dAKTUAQ.

Auyiloupe To peoaio OAKTUAO yia va NePAcel n
BnAIG Kal OTN CUVEXEIQ TO TEVTWVOUWE YId va
0dNynooupe TN BnNAIG OTO ONUEIO TNG EVWONG
TwV KAWOTwv. O J&iKTNG KAl O avTixelpag
NPENElI va KkpaTtouv oTabepd TO ONUEIO EVWONG
TWV NOVTWV.

TauTtoxpova To Oe& XEPI ME TO HAKOUKOUDI
UYWVETAl 0lyd Olyd, wOTE TO PHAKOUKOUDI vda
eival euBeia npog Ta degia.

H «kivhon npénel va e€ival XxaAapr, va
oxnuatifeTal To y, Yyia va pn dgBei o KOUMOG.
O KOMMOG NPEMEI va avoiyel Kal va KAEivel, n
KAWOTN va KUAQ, va KIveiTal.

Basic fervolites knots

The basic weave, the special knot, i.e. the tying
of the thread, which is made up of two knots [a,
b1] [stage one]

The thread is wound around the fingers of
the left hand forming a circle and the shuttle
(makoukoudin) is held in the right hand.

Knot a:

In order to form the special knot, the shuttle is
passed through the circle of thread, between
the middle and ring fingers from the inside in
an outward direction, with the last two fingers
bent.

The middle finger is bent so that the loop can
pass through, and then straightened in order to
lead the loop to the point where the two threads
meet. The point at which the knots meet must
be held steady by the index finger and thumb.

At the same time the right hand holding the
shuttle is raised slowly so that the shuttle is
straight and faces to the right.

The movement must be smooth and relaxed,
forming ¢, so that the knot does not tighten.
The knot must be able to open and close so that
the thread can move and slide through.
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O ®PEPBOAITEZ TOY KAPABA

Novrog B1: Enavaiappavoupe tnyv idia kivnon,
NEPVWVTAC OPWE TO JAKOUKoUd! and €Ew Npog
Ta YEoaq, avTibsra and Tnv npwTn Kivnon. To
Meoaio OAKTUAO TevTwvel kal kabodnyei Tnv
KAWOTH), WOTE 0 OeUTEPOC NOVTOC VA CUVAVTHOEI
TOV NPWTO.

>e auTo To onueio eEAEyxeTal av To (euyapl TwV
novTwv 0€6nkKe apuovika. Ma va To eAEYEOUE,
TpaBoUpE TNV KAWOTH PE TO JAKOUKOUDI NpogG
Ta €Ew Kal, av n KAWOTN METAKIVEITAl avapeoa
OTOUG NOVTOUG, OMOTE AVOIYOKAEIVEI 0 KUKAOG
TNG KAWOTNG, To €010 €ival owaTo.

EnavaAapBavoupe TIC duo KivAaoelg, a, PB1,
avaioya He 1o oxedIO.

MovTog B2: BnAI4, TO PIKAOUDIV
[deUTEPO OTADIO]

Kavoupe Tov ndvTo B2 w¢ €ENG:
ZXNHaTi(OUPE TPEIG MOVTOUG, OMWG MPONYOUE-
ve: q, B1, a.

Aouleloupe ONwG oTov novro B1, aAAa
aprVOUNE ToV NOVTO O€ Jia andéoTacn anod Tov
novTo a, oxnuaTifovrag BnAid [PIKAOUDI]. TN
OUVEXEIOQ, KPATWVTAG YE Ta duo OAKTUAQ, ToV
OeikTn Kal Tov avTixeipa, Tn OnAid, KAvoupue
€vav novTo a Kal aprnVvoupe Tn BnAIa va KAegioel
Madi ge Tov NovTo, oXNUATiCovTag To PIKAOUDI.

Knot b1l: The same movement is repeated,
but this time the shuttle is passed from the
outside inwards, in the opposite direction from
the first movement. The middle finger stretch-
es and guides the thread until the second knot
meets the first.

At this point it is important to check wheth-
er the pair of knots have been joined togeth-
er harmoniously. In order to check this, the
thread is pulled outwards with the shuttle and,
if the thread can move between the knots and
the circle can open and close, it was tied correctly.

The two movements - a, and bl are repeated
depending on the design.

Knot b2: loop (fikloudin) [stage two]

Knot b2 is made as follows:
Three knots are formed as before: a, bl, a.

Proceed as with knot b1, but leave the knot
at a distance from knot a, forming a loop [fik-
loudi]. Then, grasping the loop between the
index finger and thumb, make a knot a, and
allow the loop to close together with the knot
to form the fikloudi.
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deyyapl, n Baon Tou PePPBOAITE

FevikG XapakTnPIoTIKG TOU PEPPBOAITE

Baon Tou @epPOANITE €ival €va OTPOYyYUAO
oxnMa, To AouAoudi | peyydpl, NOU anoTeAEiTal
and Tpeig endAAnAoug kKUkAoug. O npwToG
MIKPOG KUKAOG €ival To KevTPIKO YUPIAAIV. Mg
Tov O0eUTEPO KUKAO oxnuaTideral To gpeyyapoudi
Kdl JE TOV TPITO CUMNANPWVETAI TO PeYYApL.

A. O nNpwWTOG KUKAOG TOU (PeEPPBOAITE, TO
KEVTPIKO YUPIAAiv

To yupIAAiv €xel €€l pIkAOUDKIa [BnAIEG].
MAEKOUNE TOuG NOvToug a, B1, a, B2, womnou va
oxnMaTioTouv €& pikAoudKIa [OnAlgc].
MpoonaBoupe Ta QIKAOUDKIA va €ival JIKpd, HOAIG
va Xwpei n pUuTN Tou BeAoviou, Kai opolopoppa.
Ma To €KTo QIKAOUDI, KAVOUUE TOUG NOVTOUG
B2 kal a kal kAegivoupe oxnuaTidovTag TPEIG
novTouc, ONw¢ otnv apxn, onAadn B1, a, B1.

NMwc kA€ivoupe ToV KUKAO:

AQoU eAeubepwBei N KAwoT oiyd oiya anod Ta
O04kTUAQ, TpaBoUpe TNV KAWOTH TNG OdiTTag
[MakouT{ou] KpaTwvTag e Tov OEiKTn Kal Tov
avTixelpa Tov PEPPOAITE, WOTE va KAEIOEI 0 KUKAOG,

Ma va orepewdei, OEVOUME TIG OUO AKPEG TNG
KAWOTG, ONAadr TNV akpn TNG KAWOTG TNG
KouBapioTpag Me TNV AKpn TNG KAWOTAG TNG
oaitrag [pakouTtdou], e dUO KOPMOUG OQIKTOUG
Kal To KOBOUWE e To waAidakl anod Tn Baon.
MepIKEC YUVAIKEG npoTigoUoav va oxnuaTioouv
MOAAG YUPIAAIG Kal va Ta €X0uV ETOIUA YIa Xprion
OTN OUVEXEId, avaAoyd PE To oxEDIO.
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The fengari (moon) the basis of
fervolites

General characteristics of fervolites

The basis of fervolites lace is a circular shape,
the flower or moon, which is made up of three
concentric circles. The first small circle is the
central gyrillin. The second circle forms the fen-
garoudin) [little moon], and the third completes
the fengari [moon].

A. The first circle of fervolites lace, the
central gyrillin

A gyrillin has six fiklouthkia [loops].

Knots a, b1, a, b2 are woven until 6 fiklouth-
kia [loops].

Efforts must be made to ensure that the loops
are small, just big enough for the point of the
needle to pass through, and uniform.

For the sixth fikloudi [loop], knots b2 and a
are made and they are closed by making three
knots as at the beginning - i.e. b1, a, bl. B1.

Closing the circle:

After slowly releasing the thread from the fin-
gers, the shuttle [makoutzi] thread is pulled
while holding the fervolites between index finger
and thumb, so that the circle closes.

To make it fast, tie the two ends of the thread,
i.e. the end of the bobbin thread to the end of
the shuttle [makoutzi] thread in two tight knots
and cut with scissors from the base.

Note: Some women preferred to shape several
gyrillia and have them ready to use later de-
pending on the design.
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B. O 3eUTEPOG KUKAOG TOU (PEPPBOAITE,
TO (PEYYapoudi

FupiCoupe otnv GAAn nAgupd TOoV QEPPOAITE.
levika Ta yupIAAOUDKIA YivovTal oTn Kia NAgupd
Kdl Ol KaUApPEG aTNV AAAN.

Ma va oxnUaTioTel To peyyapoudl NAEKOUME £E
YUPIAAOUDKIaO XWPIC (PIKAOUDKIA Kal €€ KAPAPEC.
a. FupiAAiv, KUKAOG, XwpiGc PIKAOUdKIA
[TpiTOo oTAdI0]

Kavoupe déka Ceuyapia novtwy [a, B1] kal 1o
EVWVOUWE PE TO KEVTPIKO YUPIAAIV.

Ma va eVwoouldEe NAVw OTO KEVTPIKO YUPIAAIV
€va AAAO NepVOUPE HWE TO BEAOVI TNV KAWOTN
nou €ival yUpw and Ta dakTuAa peoa and To
NPWTO PIKAOUDI NMOU BPIOKETAl OTO KEVTPIKO
YUPIAAIV Kal oxnuaTi¢eTal pia enAia.

MepvoUUE TNV KAWOTN ME TO NAKOUKOUDI ano
Ta MEOA npo¢ Ta €Ew peoa and Tn OnAig,
KPATOUHE TO HAKOUKOUJI TEVTWHEVO MPOG Td
0€&1a, o NnapAapecoc TEVTWVEI Kal kabodnyei oTo
KAgiogo TNG OnA&idg, navra npoogxovTac va
un d€bouv ol Kounol.

B. The second fervolites circle
The fengaroudin [moon]

We now turn to the other side of the lace. In
general gyrillouthkia were made on one side
and arches on the other.

In order to form the fengaroudi [small moon]
six gyrillouthkia are woven without fiklouthkia
[loops] and six arches.

a. Gyrillin, circle, without fiklouthkia
[loops] [stage three]

Form ten pairs of knots [a, b1] and join them
to the central gyrillin.

In order to join a second gyrillin [circle] to the
central one, using the needle, thread the yarn
that is wound round the fingers through the
first loop in the central circle.

Pass the thread with the shuttle from the out-
side inwards through the loop, holding the
shuttle stretched towards the right. The middle
finger straightens and guides the thread until
the loop closes, with care so that the knots do
not tighten.
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Suvexilouge He AAa déka Ceuyapia [a, Continue with another ten pairs [a, bl] and
B1] kal KAEIVOUPE PE TOV (B0 TPOMO, ONWC close in the same way as before on to the cen-
NPONYOUNEVWC OTO KEVTPIKO YUPIAAIV. tral gyrillin [circle].

Fupioupe Tov PEPPBOAITE ano TNV AAAN NAsupad. Turn the fervolites the other side round.

Tou TOMoU Hac o aspac Kal TwY npoyovwy
Ta yovidia dev pac aprivouv riouxouc. H
dnutoupyla eilvar oto puado kar ota xepla
uac. H texvn ouopgaiver tn) Cwr) kat alyoupa
TO PePPOAITE TNV KAVEL AKOUA ouUop@oOTEN.

Tn Aentri kKAwoTr) ornpwxvetr anaid, pubuikd
0 kateBdTnc kat eTid xvel kauapoludec
ouolec ue TIc Bouvokopec rnou xaidelst,
peyyapddec rnou pwtiCouv Balacoa kai
PUAAwOIEC devTpwy oTo Bouvo. KdBe oelpd
MouU TEAEIWVEL KI &va KUua avtikpu oto
UMaAKOVL uac, oAn n ouvBeon UMNoUKeTo arno
AouAoUdia Ttrnc nAayldc kai Tnc auAric uac,
xpwuata kal uupwdid ki agpac tnc Keplveiac
kat Tou MevtaddkTuAou.

Kaltn Avactaoiddou, <H T&xvrn Tou pepBOAITE,
KapapButika Apwusva, ap. 6, 20I13.
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B. Kapapa [TéTrapTo oTadio]
[7 novTol, 6 PiIkAOUdKIA, 7 novTol]

Mavoupe KAWOTH and Tnv KouBapioTpa,
TUAIYOUNE OTO HIKPO OAKTUAO Mepinou €va nodi
KAWOTN Kal HEVEl EAeUBEPN N AKPN TNG KAWGCTNG,.

Mavoupe TNV akpn TNG KouBapioTpag kal Tn
Baloupe dinAa oTnv KAWOTA TNG OdiTTac Kai
apxifoue Ta Ceuydapia TwV NOVTWY, dEvVoVTAC HE
auTo TOV TPOMO TNV KAWOTH TNG KouBapioTpag
ME TOV UNOAOINO PEPBOAITE.

Kavoupe epTta novroucg dnAadn: a, B1, a, B1,
a, B1, a.

>xnuaTtilouge  TO  @PIKAOUDI,. Kavoupe
€€l @IkAoUOKIa ME TOV idl0 TPOMO, ONWG
nponyouuevwe [a, B1,a, B2] kal KaTaAnyouue
ME e@Ta ndvToug, dnAadn: a, B1, a, B1, q, B1, a.

Me Tov TpOMNO QUTO OXNMUATICAUE TO KANMNWTO
MEPOC TNG davTEAAC, TNV Kapapda.

b. Arch [stage four]
[7 knots, 6 fiklouthkia [loops], 7 knots]

Take thread from the bobbin, wrap about a
foot of thread around the little finger keeping
the end of the thread free.

Take the end of the bobbin, place it next to the
shuttle thread, and start making the pairs of
knots, by tying the bobbin thread to the rest of
the fervolites.

Make seven knots: a, bl, a, bl, a, bl, a.
Form a loop. Make six loops in the same way as
before [a, b1, a, b2] ending with seven knots:
a, bl, a, bl, a, bl, a.

In this way, the curved part of the lace is made
- the arch.
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ApouU oxnuaTtiooupe evaiAag €& yupIAAoOUDKIa
Kal €€ KauApeC, TEAEIWVEl TO PeYYapoudl Kal
OTEPEWVOUNE TNV KAWOTN HWE ToV idlo TPONo,
ONWG NPONYOUHEVWG UE TO BEAOVI.

AnAadn, Baloupe To BEAOVI €A anod TO YUPIAA,
oxnuarideTar OnAid kal nepvoUpe péoa and Tn
BnAia, ano £Ew Npoc Ta PEOA, TO HAKOUKOUDI,
TpaBoupe TN OnNAIG Kal TNV KA&givoupe. AuTh
gival n Bdon Tou OTEPEWNATOC.

>xnuaTifoupe duo KOMMOUG a yia va €ival nio
oTEPED. KOBOUWE KaI TIC JUO KAWOTEG NOU EVWOAUE
oTnv apxn, M€ To wahidaki, ano Tn Baon.

Byaloupe TNV KAWOTH ano To XEPI Kal KAEIVOUE
KOBovVTac TNV KAWGOT.

Avanodoyupifouphe Tn OavTEAA, KPATWVTAG TO
navw KaTw.

Having made alternately six circles and six
arches, the fengaroudi [little moon] is com-
pleted and the thread is fastened in the same
way as before with the needle.

In other words, the needle is passed through
the gyrilli [circle], and a loop is formed. The
bobbin is threaded through the loop, from the
outside in, the loop is pulled tight. This is the
basis for fastening the thread.

Two a knots are formed to make the lace firm.
With scissors cut the two threads that were
joined at the beginning, from the base.

Remove the thread from the fingers and close
by cutting the thread.

Turn the lace over so that the top is now at the
bottom.
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. MeydAo geyyapiv, To Baciko HOTiBO Tou
KapapI®TIKOU PEPBOAITE

O TpiTOG YUpOG anoteAsitar ano 12
YUpIAAIG kal 12 kKAapgdapeg. ZTOoV TPITO
YUpoO Ta YUpIAAIG E€xouv £E1 PIkAOUDKIA
TO KaBEva, Tpia kai Tpia.

ZekIvoUpe naAl, Balovrag Tn davrtéAa ano Tnv
avanoodn.

MA&koupe Ta Tpia (euyapia kai €va povo [ a, B1,
a, B1, a, B1, B2] oxnuartiovTag €101 TO NPWTO
(PIKAOUDI Kal KAEIVOUPE HE TPEIC novTouc [a,
B1, a] kai aAAo QIKAOUDI.

Me TOV IO
PIKAOUOKIQ.

TpONo oxnuatifoupe Tpia

Twpa eVOVOUUE NAVW OTO HIKPO (PEYYApoudI,
oT10 OeUTEPO PIKAOUDI TNG KAUAPAG, NEPVWVTAG
ME TO BEAOVI TNV KAWGTH), ONWG NPONYOUNEVWG,
oxnuatidovtac Mia  BnAida.  Mepvolpe TO
HAKOUKOUDI JE TNV KAWOTN ano JEoa npog Td
€Ew TNc BnAidg. Me Tn BonBesia Tou peoaiou
KAEIVOUPE TN BnAId.

Twpa kAvoupe TpeliG novToug [a, B1, a] kai
PIKAOUDI. EnavalapBavoupe TpEIC POPEC yia va
yivouv Tpia @ikAoUdkia. MeTa To TpiTo PIKAOUDI
KAvVoUNE pTa novTouc: a, B1, a, B1, g, B1, a.

Byaloupe TNV KAWOTA and TO XEpI, TNV
TpaBoUNE Kal KAEIVOULE TO YUPIAAILL

C. Large fengarin [moon], the basic motif
of the fervolites of Karavas

The third circle consists of 12 gyrillia
and 12 arches. In the third circle, the
gyrillia are made up of six fiklouthkia
[loops] each.

Start again, holding the lace the other way up.
Weave three pairs and one single [a, b1, a, b1,
a, b1, b2] thus forming the first fikloudi [loop]
and close with three knots [a, b1, a] and an-
other loop.

In the same way, make three loops.

Now sew the small fengaroudi onto the second
loop of the arch with needle and thread, as
before, forming a loop. Pass the shuttle with the
thread from the inside to the outside of the loop.
Close the loop with the help of the middle finger.
Now make three knots [a, b1, a] and a loop.
Repeat three times to make three loops. After the

third loop, make seven knots: a, b1, a, bl, a, bl, a.

Remove the thread from the fingers and close
the circle.
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O ®EPBOAITEZ TOY KAPABA

>xnuaTiloupe kapdapda, onwg To 4° oradio,
Me Tn dlagopd Ot yupioaue Tn davTtéAa ano
TNV iola nAeupd. TuAiyoupe nNAAl TNV KAWOTN
Mag oto HIkpd OAKTUAO, akpiBw¢ ONwg OTo
40 oTadio, oxnuaridovrac Tnv idla kapdpa He
€€l gikAoudkia. MNavrta n kapdpa, dnAadn To
KannwTo, YiVETal anod Tnv ioid, evw Ta YUpIAAIQ
yivovTal and Tnv avanodn Tng davTeAac.

Me Tov idlo Tpono Ba yivouv 12 yupiANIG pe
PIkAoUdKIa kal 12 kapdapeg. KAeivoupe TO
Peyyapl Pe ToVv idl0 TPOMO MOU KAEiocape TO
HIKpO ¢eyyapoudl, dnAadn oxnuatidovrac Tn
BnNAIG KAl NEPVWVTAG TO JAKOUKOUSd!I anod PeEoa
NpPOG Ta £EwW Kal OTEPEWVOVTAG TO (PEYYAPI HE
dUO KOMMNoUG. KOBoupe Kal TIG QU0 KAWOTEC HE
TO WAAIDAKI KI £TOI EXOUME OAOKANPWOEl €va
HEYaAo gpeyyapl, Nou €ival n Baon kai To PJoTifo
TOU KapapiwTikou PePBOAITE.

OpoAoyia
PEPPBOAITEG €i00G 0avTEAAG NOU MAEKETAI
OTO XEpPI ME HIa MIKPRA OdiTTa

Hakoukoudlv, To MIKpR odiTTa

PIKAOUAIV, TO N BnAId
HOUTTOUdIV, TO n BnAIa
kapapa, n KaunuAo oxnua
YUPIAAiV, TO KUKAOG
KapToudiv, TO  HIKPN Kapdid

Kaukapoudiv, To KUKAOG Xwpic BnAIEG

peyyaplv, To  KUKAOG, To Baciko HoTiBo Tou
PEPPBOAITE

(Peyyapoudiv, To HIKPO peyyapl

KUNApIoowTOG, 0 MOAAQ YUPIAAIG

TPIYUPIAAOY, Tpia YupIAAIG

TETPAYUPIAAOV, TEOOEPA YUPIAAIG
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Form an arch, as in stage 4, with the differ-
ence that the lace is now turned the right way
round. Wrap the thread around the little finger
again, exactly as in stage 4, forming the same
arch with six circles. The arch [kappoto] is al-
ways made on the front side, and the circles
are made on the reverse side of the lace.

In the same way, 12 circles with loops and 12
arches will be made. The moon is closed in the
same way as the small moon was closed, i.e.
forming a loop and passing the shuttle from the
inside to the outside and fastening the moon
with two knots. Cut both threads with scissors
to complete a large moon, which is the basis
and motif of fervolites lace of Karavas.

Glossary of terms

fervolites type of lace woven by hand with
a small shuttle

makoukoudin small shuttle

fikloudin [fiklouthkia] loop
mouttoudin loop

kamara curved shape, arch
gyrillin circle

kartoudin small heart

kafkaroudin circle without loops

fengarin circle, the basic pattern of fervolites lace
fengaroudin little moon

kyparissotos many circles

trigylliron triple circle

tetragyrillon quadruple circle




O ®EPBOAITEZ TOY KAPABA

TavtéAAa TG NAXNGS

H nio ouvnBiopévn naAid ATav n «TavreAAa Tng
nrAxXNG», Mou XpnaoigonoloUoav yia gavTiAia TnG
KEPAANG, HAVTIAAKIA, OsvTOVIa, HAEIAApOBIKEC,
€0WPOUXA Kal AGAAEG dIAPOPES XPNOEIG Yia Td
€idn npoikac.

H Oavtéha auth vyivotav pHe  d1GPOPouUC
Tponouc. O €vag NTav n «oTpaTeuTn», dnAadn
Awpidec pe poTiBa Tou @epPoAITE. H anAn
ATav Hovog PePBOAITEG, Me anAd YupiAAId, To
«HovoyUpIAAov». Mo GUVOETOG «KaApapwTOG»
PEPPBOAITEG, ouUVOUAOHOG and YUpPIAAIG Kal
Kaudapec. Mnopouos o0 HOVOG (PEPPBOAITEC va
otnpietal o pia Bacn, To OKAAoudi, nou
yIvoTav Je To BeAoVAKI.

H «kunapioowTr» OavTéAa yivoTav e Tpia,
TECOEPA N NEPICOOTEPA YUPIAAIG Kal ovopaloTav
avaloya TPIYUPIAAOG,  TeTpayUpIAAOC N
NevVTayUpIAAOG PEPPBOAITEG.

Lace by the cubit

In the past, the most common form of lace
was ‘lace by the cubit’, used for headscarves,
handkerchiefs, sheets, pillowcases, underwear
and various other uses for dowry items.

This lace was made in several ways. One was
the stratefti, in other words, strips with fer-
volites motifs. The simple way was single fer-

volites, with simple gyrillia [circles], known as
monogyrillon.

The more composite kamarotos, was a com-
bination of circles and arches. Single fervolites
could sit on a base, the skaloudi [small lad-
der], made with a crochet needle.

Kyparissoti lace was made with three, four or
more gyrillia [circles] and was known accord-

ingly as trigyrillos, tetragyrillos or pentagyrillos
fervolites.

KunapioowToc @epPoAiTeg yia pa&iAapobrkeg
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O ®EPBOAITEZ TOY KAPABA

O dM\oc TpoOMmog nATav  Hia  osipd  HE
(peyyapoudkia. Avaloya HE To MHEYEBOC nou
gixav Ta @eyyapoudkia, o (QPePPBOAITEC ATAV
WIVTPOG N Kavovikds. Mnopouoe kI €dw va
otnpifovtal Ta Qeyydpia o okaloudkid.
>uvnOIopEVO €id0C PEPPBOAITE KUPIWG Ta XPOVIa
TOU MECOMOAEPOU RTAV Ol KOAAdpol Kal Ta
MaVIKETTA yIa TA QOPENATA.
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Another way was to make a row of fengarouth-
kia [small moons] or stars. Depending on the
size of the moons, the lace would be either fine
or regular. Here too, the moons could be set on
skalouthkia [small ladders]. A common type of
fervolites lace, chiefly in the period between
the wars, were collars and cuffs for dresses.

TpanedouavtiAo ano uetaél kai
BaupBaki [1920] ue diakoounon
PepPOAITE [1970]

MeraéwTo okenaoua e PePPBOAITE

Maé&iAapobnkn pe yadi kai pepBoAITE

DepPoAITEC yia yiakddeg kai a&iAapoBrikn
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O ®PEPBOAITEZ TOY KAPABA

To nio ouvnBIoUEVO OXEDIO EXEI Eva PEYYApI
oTn JEON Kal YUpw aAAa £E).

Avaloya PE TOUG OXNKATIOKOUC NOoU Pnaivouv
Ta  @eyyapia, OnuioupyouvTal  poupol,
TeTpdywva r opBoywvia nerostakia. Ma va
oxNMaTiooupe poupo, Eekivoupue anod To YETO,
KAvovTac TEOOEPA (Peyydpia oTn ypauun Kai
npooBEToupe Tpia, dUO, £va aTn Kia NAEUPA Kai
Tpia, duo, €va oTtnv aAAn nAgupd.

2TnV nopeia €nikpdtTnoav TAd METOETAKIA
oc OIaQOpPETIKA MEYEBN Kal OxNUAta yia
diakdopnon Tou oniTiou.

Later more common were the doilies in different
sizes and shapes for home decoration.

The most common design has a fengari [moon]
at the centre surrounded by six more. De-
pending on the formations in which the moons
are placed, rhomboid, square, or rectangular
doilies are formed.

In order to form a rhombus, start from the
middle, making four moons in a row, and then
add three, two, one on one side and three,
two, one on the other.




Epyo Tn¢G Mapiag Toiuov.
To EnAe&e orav nrav eykAwpPiouevn To 1974 oro
Eevodoxeio NToouu Tn¢ Kepuveiag

SUVOe0n LE HIKPA PEYYAPIA MOoU EXOUV OKTW KALAPESG

138 139



e

o, a
by ......11#!!1..,@ Sy A0
@005, e

90
_-F.il.lv?;u- >
Jn.m__._mup._- lm..,._._ﬁ awﬂn.,
- P 2
.“1 = Sy ..”..‘t [
QO SOOI .
et egie i ongie) _.

L . &0 .._.l”H... ey L v ey

SRR IE L KA pigf FAX I &
SRR t_.._......:ﬂ’?_ SSVie): (o ifte

PR i
3 : £ oy S

o -‘-.ﬂuﬁ _-_..l
'_..1-._._._.._._ " _...I... .‘ﬂﬂ._‘._.\w.r*. .‘.m

] = .._c'._ +-4.-.|- .P._...z.".’ o
A POOTRIOO

~ sifieJo o)

GRETe

S eifie e e

S R REIRR O
R PO OVALDOUON

= I'-v....x_-_{l

& * .l.__... rﬂ Y
._ Fiw i,

v.: oo oo
A Y~ AN Ay A
..q“.-_w .T.*j_l.—li...r .‘\H L] “’..lm
p2)ass i O Oy OO
. ac.’“;ﬂi. e

- a0 O ay"

i LA : [ l‘
l.vum aks i'lvﬂ#ﬂi‘l
Lt VYo dﬂ.u.u...._hw.ﬂﬁf!ﬂ.
LB 5OV

AE E>Y

LG5 S Dy
A2 Ta P
ol ﬂafu aw.u._,-

v O] L) T .-.W..l..h. > = o Y -

e e

141

140



f‘n F o

= ay (BRGY LORa
- - = ol --};‘ - oy [ ol [ “:':’,‘*‘.‘.'I:“'"’.‘":‘E' .,.*T e =3
R e S Ry R S R S DR ey ety SR T VIS
) ‘.T:r :‘E;*tlﬂ oy Tﬁ*ﬁ‘ #‘r . g’ﬁ' ‘h;':y r;; ¥ .::'f ;.::r’ #‘r)
=~ = ‘.i" -.' A K H{I— f; .i.'ﬂ ,;f 1}‘ M b '8 0 'ﬂlti I i.__i?,- 4 ".f ) - L
I DR S T EH5E0 RS GRS, RN LA LA X IR "
‘s ie tﬁqﬁ - "“':"Ei' ot il ~ > 7 D
L I Uit S50 Co%
(il 2Ty

BRI b W oo N IR Lo NI 0> AR Ay

v - ’
T, f‘-!.".‘-". "-* - b
BRI AL EX LI ) #"“é"a‘:‘:*s?' o R
X7

{40 H 0

r
G, ¥ T &
{ LR A 2 S 2%y £0d 98¢ Tow b A\ AT
S o "-5 i\".“:s PALC N A X B X At B ECETDG S AR A -;‘ni =y ¥ YRRl A S e )
S s s R S SUNs&res
iy . M

\.@'-'J

00y B85y ALY

- L. 1" g

- 2y LYy B0 W D
DN AT T ORI R O

q L2
I3 ORI, CORGy ¢ DOy Ao hOd (0 5 BK
- g = A -t Pl LAY e . - A o dH P T !
(O X S O Y i T e D Yo ) Al e e T N e T TN oy o . -
PRI ERBESEX LI NSRS D B N S e A D N LR R L7 ‘'«
= = .

byl

i

¥
7
%

'I!.‘*-‘l
X
qf‘_i
3
SAE
ﬁ ]
)
e
s 0
’.
A
oy
{0
N by
‘!:l‘ ;.GE
R~
SR
"*~.-e.+';y %
#
P AN
,.’,':’-‘-FI".' ad -
vl
li-'.{‘:*
= =
I
e o
e
-
-:,-." g
¥,
*‘
A
nq‘:;:'

T
o
t'}':.
A

k |~ 0
kA
'

h{
7
A3
2
5,-1
(S
o
%
=
Cong
=y
o
)
o

b
*.

oy

o

h .Tu.
ﬂ‘
=&
X
¢
£
%
A

53
>
5,
[
3
b4

iy

by iy < : . : F _'\'
TN, OR B 7 i L . L% ! o [ g _ L\.-- a
(IRRXGRALERAN LI LRI LY, (RR). OG0 cOs 620y (8203, £0%C ﬁ-’-!*t
o R e e T T g Y S e e G e e oA S Lo ey e o Cr8a..
i ) ) fﬂ'ﬂ.’ L ah et S oty o ey ) A IR T R A e e s Y i 3
S B i S e R BB ML HL e 3R S VA
1‘.-‘ 4 i 18 & L e £ R’l i"i () w1l hL] i.ﬂln » : . b : o ) -
R R S A D D LR R AR O, £, {0
- z .."'- Aae ? St gt S e _-1:‘51-_,:‘?' = "!-‘.t~f":-‘":f'.-4* ._‘_.‘_'r‘ oil '.'"
COtT Posty Comhy Coshy Cowhy Taot rpha i el DOBX e DOl na B WS O
SR R K .«:f‘f*i*:; b8y S \eg9] ”‘E‘*“*“'ﬁ*"#‘:&:" <7 GNigy
SN ERARXCLEO ORI CLA, CRASS LRSS CRTN CI00Y 588 (58 'F“.i‘ -+
N e e S A e A T Y A e ST e e e My e e By e RN e o e e 5 N
i NS L A S AT AL d e e G o NI el 2
B p B Sl ey Xeny Wan Ko e O SE
o ke rho) X1, hi5 - Risth, +Ro oot <2 ol S o
PRI LTI, CHIR CHH LB, 300y 80 BUR BT Ay
DR Cr ot R R R b X S L U SN DL S SRR DS § PO
ot S RR g Wy Neat T toans Regh Togn i Restd Repta to g GNiey
REE L, LAY L2003 N oLy OG0y OO0 O A8 ATE A2 .-
BRI P DX DS e X K A X S X o0 YN D ] LY
‘i..i -‘P..,..-"‘Hl!, B AT .y, G GRS "’ﬂ‘.‘i_’:j ..it'l"""ﬁ-"' t“,-f.. ?“_‘3‘* _{'L“' ‘
sy TouhY Toshy tas e Toahy Comgd Coxh) A e o AR S Dy -9,
s ; g L I 2 LY 2y (¥ A T Ly A e o oy
by i o1 .ﬂ”': 1’ . i!-‘ t't 1."‘ L I"" J:# ‘:'* T r
B e L AN AT T T G20 cOUC) £h8dy 8y AW YR, G T, b
b= e e AR e TN S ST Iy L Ry et TR Dy S e ‘A L]
o ‘_‘3, “1‘5 ‘.‘-‘*‘Es"c:'é'ﬂﬁ‘ ol ik 0&;’.& ‘;_I'd.:: ‘F“ 3’ &-v.‘sri‘ ; B . 5
Lot > e 7 ot S -

142 143




; g s X ? .+ ‘3 f m 4{» Q‘fpa !3'!4*‘3‘. _
"' s"as* -w"«s* a‘ ey ¢
#’ ;’ QS !'3 0°) ‘3,#; *’#&Qgﬂ J’
é,*"; i o iy --*a .?
""ﬁ‘?'ﬁ' f' "’ "" * v'i‘ 'i 5 h |
2}":%:?"::&4’ .% * ’*q! ﬂ" d&;ﬂ"
fLlige) “"*JS"J SEE -
(A Y LN q.g_ ,_qa. .&?,. \?,. .9.

.Ii'.r . :_,- 'l'::‘
0

_‘l
<)
fi )
S
Lo
)
2
i
2.6
X
&
1L ;‘I—l" : ‘.I:
e X
B
B
=
i
£
=

Y
..w e
e

4
&

ay
&
L
55
Q
v

ﬂ‘ L3 L}
; T:' ._'-"u pi

%
\?‘T.‘ W
% I,i'l -

:
ol
'
A
5
O
P
A
Ig ¥ o 5
)
&
i
2
i:]ﬂ_
£
if-
»
%

f'“‘
2565
‘g:i“l.s"'
3 ;.l‘n H 08 b0 )
,.r‘. Ve ” .- ety -~
e
‘&‘r’
E S
98 :
I':‘:b_:t:; . e P
k'. ._H#\. L i R 2
SN
'ﬁh"w
o &
?i"lf
LM
> &
g';"
&
.8
Yo
>4

r‘a‘-ﬁ?l'-q?:r:# <93 2 )

¥
“‘_
m ol st A

e

'.. i3 w Tt e L - 3

b o r LY g - - e el

il Ak N g
- L al 3 ., u 1
. -“ aly - , -

ST o A = = (] i

2

%
»
A
s
B
EXIY
Rleda
‘;'I i‘ﬁ
Pyah
RS
b v

5{!
o5
O
5
(A2
"'.E q‘ i Tk e "
S
"“_.ull_' A L QST 9
S50
Ly 1)
5
<
i
[ =/
S

)
2
»
3
Ul

3.
9, s
g.-rl DIt (3
>

e

% ﬁé‘ e
9,
99
oy ]

¢
AT
Y
&
™ f&. ’
3
]
)
g
)

e

]

.-“'.

s S s
f’*.s"‘“g: .s.o ...ar. ,.,,t

T
0L o

%3
£
Wit @

'

aT
Tt ? by
;i
h
n!.‘-
X
.3
&
’ !&*
g
&g

o=

et ﬁ
Snd @S
'
L=y “%
wte W
<

Gl ]
"E:w
9,
2
ALyl
e
%
th )
Z)
3 )
g Y

) b
9

i
o)

I T e M b
: - R HAI R
L I;.'I e W i g
y g 5 - xS A o~
r, 14 b o P
Rk At b, M )
"*'i'uE
!.." -
B &

ﬁﬁ

7

%

e 5%
'l' ":I "‘t
~op=
¥

144 145



? .-.-:-"'
e K
2,
LAY

o
i
Fom

T
A A 2T

146 147



148

4 "l 3 _ _i.’!' -
(XL . Lxhary
EO2P e PSS P ECLY D
LTS PN DRI IR
(ARESIRE A ALRLEHL LRI SHXS

pdbuse At il igtet s gl

SAEETRXCA O SR AN L )
T B RS YR T T

Sy RS Ry R XA

i

oa® &'f .'ﬁ‘,‘& &J' Sy ad)

XS OGN WX NI T L AN DA KA ™ p0d 0T 1o80K

I R I LIS IIEX LI S AL

OSSR LTS LI AL DAL
G ™ G0 "L (A

AT AL

- u#i&*f‘fi?ﬁlﬂﬁ;‘

TR XRSIETRE ) o pS AP TR 18
."if:\ o “-" iﬁ ;‘\‘
s (07

lNeTOETAKI LIE LUEYAAQ QEYYApIa

[NETOETAKI LIE HIKPA PEYYApIa

149



150

J-fxl _}e:-_f-':,\,_..‘;-? -

. g 25
At Tk # s
_ *’r'\-rorﬁrﬁrﬁ ’mw cf 9“?‘“‘*3-1
25 \5 b 6. 56, o 5 . Gr"ﬁl g5 PPy “}C:’ Q

,-r‘ l.
= e B 6 o g R «{;\,, ‘»f* A otk :

S vﬁ:x,r'::srﬁ (Jb } ¥/;3r ;
{3 .-‘_.u (_‘; 2l ]

A J.f;:\

) u’*J\ /'-\ rh.r_':.f\,_r_} o L
." _.;,.\n . ,.a-,n.ﬂm"x,j- f‘?

- k_Q,{ﬂxq Y N .f":'r:*{i..-T'H{;- )
:’“‘f-“ﬂ‘na*uﬁ.- SRR R S IO
0 1,--*-- 2, ":-?'-.“'J""; .-"i- Ln e "C."'_.Jr-"k = -A I
i{j "'--"""'kr"v \‘J‘—"‘:Q-J-"‘-\. .-‘ - r?. JhJ‘T_". JF ﬂﬂﬁ'\
i che G @ PSP A U s T ST -ﬂ)wf& Yk
i it e i‘«.—_-_r 8. b ' B et
85 5 B e SR A IR
3 b S

'\ {-fxml"- e
L SRR R R

5
Sy rrry

o e

f"\f f : g.,_\;
By

=Ty,

3 Al b ‘T-' -‘Is“'JQ"—F”""‘ .-'I-,:x { i:?ﬂ [EA)
Mot "1}': G\- . a __,_,_‘ ! -.ﬁ"é""/"._u,_r.‘{_"r_. 2,

5w Y T

O ®EPBOAITEZ TOY KAPABA

'Eva @eyydpr otn MEONn, KannwTta MoTia -
Kapapeg-kal yupw geyydpka. AuTd yiveral os
OIaOPETIKA MPeYEBN. Ta kannwTd pPnopouv
va enavaAn@Bouv 000 Xpelaletal yia va
oupnAnpwOei To eNIBuNTO PEYEDOG.

MNa va oxnuarioTei To oxedlo kal va eivai
€ninedo, Mpenel va WETPAC TIGC KAMAPEG. =Tn
deUTepn osIpd NAvw anod KAbe kapdapa npeEnel
va yivovtal duo Kaudpes. ZTov TPITO YyUPO
oTn Mia kapdpa €xel duo YUPIAAIG Kal oTnv
EMNOPEVN €va YUPIAAL. KiI auTd TO poTiBo npEnel
va enavaAauBaveral. AnAadn 2, 1, 2, 1.

>Tov TETAPTO YUPO OfE Mia Kapdapa yivovral
OUO YUPIAAIG Kal JETA €va Kal €va, dnAadn To
hoTiBo eivar 2,1, 1, 2, 1, 1, 2 Kok.

3TOoV  nNEUNTO YUpo TO  MoTiBo  e€ival
2,1,1,1,1,2,1,1,1,1,2 KOK.

e pia napaiAayn diaypagovTal €€l akTiVeC.
>xnuaridovTal 6Tav Nnavw € Pia Kapdapa avri
€va YUpIAAI yivovTal duo, onoTe yiveralr nio
nuKvA N NAEEN.

A moon at the centre, kappota [arched] pat-
terns, and small moons around. This was made
in different sizes. The arches can be repeated
as many times as is needed to arrive at the
desired size.

In order to form the pattern and ensure that
it is level, the arches must be counted. Two
arches must be made in the second row above
each arch. In the third circle, one arch has
two gyrillia and the next has one. This pattern
must be repeated - 2, 1, 2, 1

In the fourth circle two circles are made on one
arch and then one and one, in other words, the
patternis 2, 1,1, 2,1, 1, 2 and so on.

In the fifth circle the pattern s
2,1,1,1,12,1,1,1,1,2 and so on.

In a certain design six rays are formed. In-
stead of making one gyrilli [circle] on an arch,
two are formed, so that the weave is denser.




MeydAo neToeTdki kannwTo Ue 24 oTpoyyuAd
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O ®EPBOAITEZ TOY KAPABA

H e&pnopsuparonoinon oJdnRynoe ortnv
TUNONOINON TWV OET. 'Eva HIKpO OST anoTeAeiTal
and Tpia NETOSTAKIQ, €va Heyaho kal Ouo
MIKPOTEPA Kal TO JEYAAUTEPO OET TO anoTeAolioav
€va PeYAaMo Kai €81 JIKpOTEPA NETOETAKIA.

Ta neToeTakia nou ayopadlav ol EUnopol cuvnowg
gixav kabopiopevo peyeBoc. To nio ouvnBIoUEVO
€idoG ATav &va ost Pe 13 koppdaTia. 'Eva peyalo
NETOETAKI E OIANETPO 45 nNdvTouc, €€ MIKPOTEPA
NETOETAKIA JIQUETPOU 25 NMOVTOUG Kal €€ akOun
nio Yikpd, 15 novroug dIGUeTpo. H TIWA Tou OsT,
availoya pe TNV €noxn, NTav piaugion r duduion
Aipeg Tn dekaetia 1950-1960.*

'Eva aA\o o€t nepiAauBave éva Peyalo NeETOETAKI
kal duo HMIKPOTEPA O oXNHUa popBou. To ayopale
0 KeEVTNTApNG pion Aipa, 0.500 WIAG.

*Ndvia XapaAdunouc-Avrwviddou, <«To napadooiako
KapaBioTiko kevinua «@epBoAiTeég», KapaBiwTika
Apwueva ap. 8, 2015 kai Xapita BAdyxou Kupkou,
KapapBag n Wuxrj pag.

The trading lead to the standardization of
the sets. A small set was consisted of a big
one and six smaller doilies.

The doilies purchased by the merchants were
usually of a standard size. The most common was
the 13-piece set. One large doily, with a diameter
of 45 cm, six smaller ones, 25 cm diameter, and
six even smaller, 15 cm diameter. The price of the
set, depending on the time of year, was one and
a half or two pounds during the 1950s.*
Another set included a large doily and two
smaller ones in the shape of a rhombus. The
embroidery merchant would buy this for half a
pound, 0.500 mils.

*Nania Charalambous-Antoniadou, «To napadooiako
KapaBiwtiko kevrnua «pepPoAitec» [Traditional fervo-
lites lace of Karavas], KapaBiwTika Apwueva no. 8, 2015
and Charita Vlachou Kyrkou, KapaBac n Wuxn uac
[Karavas, our Soul].
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House decorat

OOHNOoN TOV CNITIOV

Alak

carrying the local tradition,

Women of Karavas,

ouvexidovrag TV TomiKi napadoon,
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their houses with fervolite lace. With skill and good taste

o=
3 3
W..T
D)
S X
SIS
S &
g 9
wAm
mw
5 Q
wm
5 &
IUT
Q 3
ol b
w T
= §
%
S
W

s)
-
=
9
3
®
y -
>
3
i
>
(o
S
S8
(e}
3
=
S
S}
>
g
o
3
)
QU
$
W

they create in their homes an environment reminiscent

thus expressing their undying love for the

place of their birth

of Karavas,
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O1 KapaBuwtiooec eviwbav Eexwplotr]) nepngdvela yia tov pepBolite Touc. Sxedov ge oAa Ta
KapaBuwtika onitia otnv npoopuytd o eniokentnc 8a npoocefel netoetdkia pepBoAite va otoAlCouv
oav npobrikec, tpaneldkia kal dAAec ywviec tou orutiol. Elval n kapaBiwtikn TautoTnTa nou Hac

devel ue Tic piCec kat tn Aaikr) napddoan TNG Natpikrc yg.

ravvnc Manaiwdvvou
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IMeToeTdkia PepPOAITE KoopoUV  Fervolites lace also decorates trays and frames
JlokouG OepPIpiouarog kai kKadpa
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NewTepa oxEdia

Newer designs

AKOAOUBWVTAC TIC OUYXPOVEG TACEIC,

0l TEXVITPIEG TOU PEPPBOAITE dnIOUPYOUV
Koounuara-o0akTuAidia, BoaxioAia, nepidepaia,
KapQITOEG, TOAVTEG AAAQ Kal LIMOUMOVIEDEG

yia yauouc Kai PagTioec.

In modern time fervolites experts create rings,
bracelets, necklaces, handbags and gifts for
marriage and christenings.
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O1 KapaBiwTioosg eEakoAouBoUv va QTIaXVOUV PE NEPNPAVEIa ToV PEPPBOAITE TOUG,
€va KoPpaT Tou KapaBd, Tnv AuAn KAnpovouida Toug. Mali pe Tov pepBOAITE CUVTNPEITAI N UVAKN
oTn VEQ YEVIA JE KATI XEIPOMIACOTO MOU TIG EVWVEI JE TOV Napddeico Toud.

With lots of love women of Karavas, continuing fervolite lace, feel that they continue a
precious part of Karavas intangible tradition.

luvalkec tou KapaBa nou divete nvor)
paBete nAnyec, oxedldleTe NPOONTIKEC
otnAdvete BouBapdiouévec ekkAnoliec,

noAeic, devrpa, kapdlec, Uovo ue Alyo vrua.

AAeEdvdpa Zauna




EupeTripio
Ol TEXVITPIEG TWV EPYWV PEPPBOAITE

Avaoraoia Osodwpou: 0. 132

Avaoraoia MoiaAn o. 197

Avaoraoia Xar{norepdvou: o. 73, 133, 135y
AvdpouAa Koldkou o. 13483

Eiprivn ®ioupn: o. 182, 188

EipnvouAa IakwPBou Ktwpidou 0.77, 99,163-169
EAnida Aaunipou: o. 134y

Euavbia >Tuliavou: o. 178

Eutepnin Manaiwdvvou: o. 135a, 147, 153
Eutuyxia MavwAn o. 142, 154, 155, 185
Oeopava KAnpidou: o. 183

Kaitn Apiotopdvouc: o. 140, 143, 170, 184
KaAAioBevn Nouka: o. 79, 180, 187, 195
Mapia Toiuov: o. 138

Mapitoa NikoAa lMNatepa: o. 156

MapouAa Noifou Kaiudkkn: o. 141, 18183, 1938
MapouAa MavwAn: o. 101,134a,193a

Navia XapaAdunouc Avtwviddou:o. 113-131, 139,
148, 149, 152, 157, 159-161, 171-173

NouAa StuAiavou: o. 186, 189-191, 1928, 19483
Mavayiwra Toevra: o. 95

lMoAu Koroana Xeiywva o. 176

SwtnpouAa ToloupouTn o. 144, 146, 150
®AwpevTtia ®akoupa lMouravn o. 177

Xapita Kupkou: 0. 181a

XpuordAAa MoAukdpriou: 0. 103, 137, 161
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Index
Fervolites embroiderers

Anastasia Theodorou p. 132

Anastasia Pisiali p.197

Anastasia Hadjistephanou p. 73, 133, 135y
Androula Kozakou 134b

Irene Fiouri 0. 182, 188

Irene Iakovou Ctoridou p. 77, 99, 163-169
Elpida Lamprou p. 134c

Evanthia Stylianou p. 178

Efterpi Papaioannou p.135a, 147, 153
Eftyhia Manoli p. 142, 154, 155, 185
Theofana Kleridou p. 183

Keti Aristofanous p. 140, 143, 170, 184
Kallistheni Louka p. 79, 180, 187, 195
Maria Tsimon p. 138

Maritsa N. Patera p. 156

Maroula Loizou Kaimakki p. 141, 1818, 1933
Maroula Manoli p. 101,107, 134a, 193a
Nania Charalampous Antoniadou p. 113-131, 139,
148, 149, 152, 157, 159-161, 171-173
Noula Stylianou p. 186, 189-191, 1923, 1943
Panayiota Tsenta p. 95

Poli Kotsapa Himona p. 176

Soteroula Tsiourouti p.144, 145, 146, 150
Florentia Fakoura Yioutani p. 177
Chrystalla Polykarpou p. 103, 137, 161
Harita Kirkou p. 181a







